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Introduction
BecTynneHue

The exhibition “Public Architecture - Future for Europe”

aims to present realized, not yet realized and even dream
projects for the future of public architecture in the geographical
territory of Europe and shows ideas from architects and thinkers
who are sincerely concerned with urban development, city
planning, mobility, innovations and environmental questions.
At the Schusev State Museum of Architecture, the European
Cultural Centre presents an international group of approximately
40 architects and institutions, who will share their ideas on the
development of alternative approaches and architecture scenarios
along with the respect for the cultural heritage in Europe.
The role of creative and critical thinking, fostered by arts,
architecture and cultural activities, plays a key role in building
active communities in diverse urban development contexts.
With their structures and sometimes provocative designs,
architects often have an enormous impact on the way we
experience our surroundings, create social spaces and elevate
our human condition by developing a sense of community
within a built environment.
The exhibition aims to present a cross-section of public
architecture projects belonging to our times and to the
generations living Europe as we know it and, at the same
time, shaping our own future.
All participants give us opportunities to reflect upon where we
are standing and how we can learn from the diversity of approaches
across the continents, showing all of us where we could go.
A sincere dialogue, stimulated by differences, will hopefully
lead to a heightened awareness and thoughtfulness when
dealing with public architecture. At a time of our increasingly
multicultural society, we bring together architects, young,
aged, established and emerging, from many different cultures,
humans with many different points of view contributing to
build Europe. Co-existing thoughts and ideas in dialogue, which
could be the basis of the thoughts of our future, but also present
solutions and address the larger intellectual questions related
to the physical impact of architecture on the world as a whole.
In addition, in the TIME SPACE EXISTENCE video series, we
looked for the iconic architects of our time, such as Arata
Isozaki, Peter Eisenman, Daniel Libeskind, Odile Decq, Denise
Scott Brown, Bjarke Ingels, Moshe Safdie and others. We asked
them to reflect on the suggested topics and how these concepts
sketch out the contours of the world around us - something
especially true within architecture.

Valeria Romagnini

Llenb BoicTaBku «O6LLeCTBEHHaA apXMTEeKTypa — byay-

wee EBponbi» — nokasaTb y>ke co3faHHble MPOEeKTbl
obLecTBEHHOM apXUTEKTYPHbI, eLle He peanin3oBaHHbIe U
nake paHTacTUYeckue NpoekTbl byoyuiero B EBpone, a
Tak>Xe NO3HAaKOMUTb C NOEeAMU apXUTEKTOPOB U YHEHDIX,
VNHTePECYIOLNXCA N 3aHUMAIOLLIMXCA TPafoCTPONTENbCTBOM,
TPaHCNOPTHOW NTOrMCTUKON, NHHOBALMAMU 1 BOMPOCcamMu
akonorunu. B locynapcTBEHHOM apXUTEKTYPHOM My3€ee UM.
A. B. LLlyceBa EBponerickuin KynbTypHbi LleHTp npencTas-
nAeT NPOEKTbl aPXUTEKTOPOB U NPOGECCUOHANbHBIX UHCTU-
TYLWIA CO BCero Mmnpa, Kotopble genarca CBOMMU NOeAMM Mo
pas3BUTUIO afibTePHATMBHbIX MOAX0A0B 1 METOO0B B apXu-
TEKTYpPE N COXpPaHEHMIO KYNbTypHOro Hacnegua EBponbl.
[MoowpAaemMble NCKYCCTBOM, apXUTEKTYPON N KYNbTYPHOMN
[eATeNIbHOCTbIO TBOPYECKOE U KPUTNYECKOE MbILLIeHnE
MrpaloT KIIOYEBYIO POJib B CO30aHNN aKTUBHbIX MECTHbIX
coobLLEeCTB B COBPEMEHHbIX FOpoaax.
Csoumun paboTamu, nogyac pagmnkanbHbIMU, apXUTEKTOPbI
OKa3blBalOT OFPOMHOE BNMAHME Ha TO, KaK Mbl BOCMIPUHUMA-
eM Hallle OKpY>KeHue, co3faem obLLeCcTBEHHbIE MPOCTPaHCTBA,
pasBuMBaloLLMe YYBCTBO BCeOOLLLEro eAUHCTBA.
BbicTaBKa pacckaeT 0 COBpeMeHHO 00LL,eCTBEHHOW ap-
XuTekType EBpornbl 1 HOBOM NOKONEHUM PO eCCNOHANOB,
koTopoe hopmMupyIoT Halle ByayLiee, pa3BuBaloT guasnor o6
apXUTeKType Ha BCeX KOHTUHEHTaX U N3BNEKaloT YPOKN N3
pasHoobpasnAa NpakTuK.
Mbl HageemcA, YTO BbICTaBOYHbI MPOEKT MO3HAKOMUT 3pU-
Tenew ¢ LOCTUMKEHNAMUN OBLLLECTBEHHON apXUTEKTYpPbI U
6ynet cnocobcTeoBaTh UX (Nepe)ocmbicneHuio. Mbl 06beau-
HWTN COBEPLUEHHO Pa3HbIX apXMTEKTOPOB CO BCEro Mupa:
MOMOAbIX, OMbITHbIX, COCTOABLLUNXCA U TONIbKO (OPMUpPYIO-
LMXCA CNeLnannucToB, NpeacTaBuTenein pasHblx KynbTyp,
nogen ¢ pasnuyHbIMU TOYKaMK 3peHnA, BHOCALLUX BKNaf, B
cTpoutenbctBo EBponbl. Vipen BcTynatloT B granor, pesynb-
TaTbl KOTOPOro MO 6bl CTaTb OCHOBOW Pa3MbILLNIEHUI O
Hawem 6ynyuwem. OHM NpegnaratoT peLleHna rnobanbHbIX
npobnem, cBA3aHHbIX C PU3NYECKM BO3OENCTBNEM apXn-
TEKTYpPbl Ha HaLl MuUp.
Kpowme Toro, B cepun BugeoponnkoB TIME SPACE EXISTENCE
Bbl YBMO,ETE UHTEPBbIO 3HAKOBbIX aPXUTEKTOPOB COBPEMEH-
HOCTU, Takux Kak ApaTta Ncosaku, NMutep 3izeHmaH, JaHn-
anb JInbeckuHp, Opune Oek, OeHns CkoTT bpayH, BbAapke
Murenbc, Mowe Cadon n gpyrux.

Valeria Romagnini
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The Schusev State Museum of Architecture - one of the

first museums dedicated to architecture in the world.
In 1934, the USSR Academy of Architecture Museum was
established in Moscow in the complex of Donskoy Monastery.
In 1945, after the issue of state decree “For maximal
preservation of historical and cultural monuments, suffered
in the Great Patriotic war”, the Republican Museum of Russian
Architecture was established. Talyzin House on Vozdvizhenka
street, a monument of Russian classicism architecture of the
XVIII century, designed by architect Matvey Kazakov, was
dedicated to the new Museum. The first director of the
museum was the famous architect Alexey Shchusev, whose
name was later given to the museum.
By the early 1960s, the methods of activities and specialization
of both museums became so close that it became obvious
the feasibility of their association. Thus, on January 1st 1964,
the Schusev State Research Museum of Architecture appeared
in Moscow, inheriting the collections and properties of both
museums.
Today the Museum of Architecture has a complex of exhibition
venues, located on Vozdvizhenka street in the city centre: the
Talyzin-Ustinov Main house of XVIII-XIX centuries with its
“Enfilade”, the “Ruin” wing and the medieval Pharmacy Prikaz
building of the XVII century. In the courtyard of the Museum
the collection of sculptures is presented, including original
fragments of the Triumphal Arch by Joseph Bové, lattice
fences of the XIX-XX centuries, and landscape sculpture of
the XVIII-XIX centuries.
The museum organizes exhibitions dedicated to Russian and
worldwide architecture, conducts researches, restoration
and educational activities. Its collection has about 1,000,000
storage units.
In 2014, a branch of the museum - the State Museum of
Konstantin and Viktor Melnikovs, located in the Melnikov
House in Krivoarbatsky lane in Moscow, opened its doors to
the visitors. The main object of the exhibition of the branch
is the house and workshop of Konstantin Melnikov - a world-
famous monument of avant-garde architecture, built in
1927-1929.

locypapCTBEHHbIN Hay4YHO-MCCen0BaTeNbCKUA My3eli

apxutekTypbl uMmeHn A.B. LLlycesa (MYAP) - oguH 13
nepBbIX CNeLnann3npoBaHHbIX My3eeB apXUTEKTYpPbl B MUpE.
B1934 rony B MockBe Ha TeppuTtopumn [JOHCKOro MoHacTbIpA
6611 yupexxaeH Mysein Akagemum apxutektypbl CCCP. B 1945
rogy, nocre ykasa o MakC/ManbHOM COXpPaHEHUN MaMATHUKOB
MNCTOPUN N KyNbTYpbl, NOCTpagaBLumx B Bennkon OTeyecTBeH-
HOIA BOlHe, 6bin co3naH PecnybnukaHcKuin My3ei pyccKoi
apxmMTeKTypbl. HoBoMy My3eio Gbina BbligeneHa roponckana
ycapbb6a Tanbl3nHbIX Ha Bo3aBuXeHKe — naMATHNK PYCCKOro
knaccuumama XVl Beka, NOCTPOEHHbIN NO MPOEKTY BENNKO-
ro pycckoro 3og4yero Matsea KasakoBa. [lepBbiM [UpekTopom
My3eA CTajl U3BECTHbIN apxuTekTop Anekcein BuktopoBuy
LLlyceB, 4bM nMmeHeM BriocnencTeum Obinl Ha3BaH My3€ei.
K Hauany 1960-x rr. HanpaBreHnA N MeToObl OeATENIbHOCTN
060uXx My3e€eB CO6NN3NNNCh HACTOJIbKO, YTO CTana O4eBUOHON
LenecoobpasHocTb Nx 06beanHeHnA. Tak 1 AHBapA 1964 ropa
B MockBe noasnnca locypapcTBeHHbIN Hay4YHO-1MCCenoBa-
TeNbCKUN My3el apxutekTypbl umeHun A.B. LLLyceBa, akkymy-
nupoBaBLUNI oHObl 060X My3€eeB 1 YHacnegoBaBLUNI UX
BNlageHuAa.
CerogHa My3seli apxuTeKTypbl pacrnofniaraetT KOMMIeKCoM
BbICTAaBOYHbIX MPOCTPAHCTB, HaxogALlemMcAa Ha ynuue Bos-
OBVKEHKA B LleHTpasibHOM YacTu ropoga: B [maBHoM ycane6-
HoMm pgome TanbiduHbIX-YcTuHoBbiX XVIII-XIX Bekos
pacnonaraetca «AHcdunapga», a Bo gBope dnurenb «PynHa»
1 cpefHeBeKOBOE MPOCTPaHCTBO ANTEKapPCKOro nprnkasa —
TpanesHon nanatbl XVII Beka. Bo oBopuke my3ea npencras-
NeHa KOJITeKLMA CKYNbNTYpPbl: NOASIMHHbIE dparMeHThbl
TpuymdbanbHoim apkn Ocuna BoBe, peweTkn orpag XIX-XX
BEKOB, caoBo-napkoBaa ckynbntypa XVIII-XIX BekoB.
My3aei opraHnayeT BbICTaBKU, MOCBALLEHHbIE OTEYECTBEHHOW
1 3apybe)xxHOl apxXnTeKType, BEOEeT Hay4YHO-UCCcnenoBaTeb-
CKY!I0, pecTaBpaLMOHHYIO U MPOCBETUTENLCKYIO O,eATENbHOCTD.
®oHpbl HacuuTbiBaloT okosio 1 000 000 eguHUL, XpaHeHNA.
B 2014 ropy nna nocetutenen oTKpbla CBOM gBepu ounvan
My3ef - locypapcTBeHHbIN My3eilt KoHcTaHTuHa 1 BukTopa
MenbHNKOBbIX, pacnofioXeHHbI B Jome MenbHnKoBa B
Kpunsoapbatckom nepeyrnke B Mockse. [MaBHbIM 06beKTOM
nokasa dunuana asnaetca Jom-mactepckada KoHCcTaHTMHaA
MenbH1KOBa — BCEMUPHO N3BECTHbIN MaMATHNK apXUTEKTY-
pbl aBaHrapga, Bo3BeneHHbi B 1927-1929 ropax.
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The ECC is a cultural organization originating back to

2002. Today we are a continuously growing group of
mainly young people who like to make a positive difference,
because we care. We created a dynamic organization devot-
ed to cultural exchanges, organizing all kinds of cultural
projects with not only Europeans but people from all around
the world.
We believe that progress is best made by raising a deeper
awareness about serious topics. We try to bring people from
very different cultures together in the hope that we will all
learn from each other. Naturally we have our own opinions
and we do like to promote our own values, values in which we
strongly believe. Nevertheless, we are a non-political and
non-religious organization, open to all people, to all points of
view, for as long as they respect the freedom, the dignity and
rights of every single living being.
The ECC-Russia, based in Moscow, mainly organises con-
temporary art and architecture exhibitions. In addition, we
organise symposiums, meetings, workshops, educational
programs and many other cultural events.
Our own publications are an important part of our activities,
not only by documenting our events and projects, but also
by presenting different points of view, different ideas, from
people originating from many different cultures. Our publi-
cations are raising awareness about the topics Time, Space
and Existence, thus building up and making visible a platform
for theoretical and artistic perspectives on culture.
The ECC-Russia is part of the larger European Cultural
Centre Worldwide Satellite network and benefits from all its
global partnerships with educational and cultural, govern-
mental and non-governmental institutions, like museums,
foundations and several other private initiatives. The ECC has
today established centres in Belgium, India, Italy, Japan, the
Netherlands, Russia, South Africa and the USA. The Europe-
an Cultural Centre headquarters is in the Netherlands.

EBponenckunin KynbTypHbI LLEHTP — OpraHu3auus,

cospaHHaa B 2002 rogy. CerogHA Mbl ABIAEMCA MOCTO-
AHHO pacTyLleli KOMaHOoN, CoOCTOoALLEN NPEeNMYLLECTBEHHO
13 MONOAbIX Ntofei, KoTopble CTPEMATCA K MO3NTUBHbIM
N3MeHEeHNAM, MOTOMY YTO HaM He Bce paBHo. Mbl cospganu
OUHaMUWYHYIO OpraHun3aLmio, KotTopaa NPoBOOUT KYNbTypHble
06MeHbl M OpraHn3yeT KyJbTYPHblE MEPOMPUATUA MEXXOYHa-
POLHOIo YpOBHA.
Mpbl cunTaem, 4To NYTb K NPOrpPeccy NeXXUT Yepes NoBbILLeHe
NH(OPMUPOBAHHOCTN O CEPbE3HbIX Bonpocax. Mbl 06beam-
HAeM niofen N3 pasHbiX KYNbTyp, 4TOObl y4nTbCA OpPYr Yy
opyra. Y Hac ecTb CO6CTBEHHbIE MHEHMA U LLEeHHOCTU, B KOTO-
pble Mbl TBEPAO BepuM. [Tpn aTOM Halla opraHM3auma ano-
NNTNYHA U HEPENUrno3Ha, OHa OTKPbITa OJ1A BCEX NMOAEN U UX
no3numnin 00 TeX Nop, NOKa OHWU yBaXkatloT cBoboay, JOCTONH-
CTBO U1 NMpaBa Ka)[goro XXMBOro CyLlecTsa.
B Poccnun EBponenckuin KynbTypHbIN LLEHTP NPeacTaBrieH B
MockBe 1 opraHn3yeT BbICTaBK/ COBPEMEHHOIO NCKYCCTBa
1 apxuTeKTypbl. Mbl Tak>xe NPOBOANM CMMMNO3MYMbl, BCTPE-
4yun, ceMUuHapbl, obpa3oBaTesfibHble NporpamMmmbl 1 opyrue
KYNbTYypHble MEPONPUATUA.
My6nnkaunm — BaxxHaa 4acTb Halleln geAaTenbHOCTU. Mbl He
TOJNIbKO OOKYMEHTMPYEM HaLUU cOBbITUA U MPOEKTbI, HO 1
npencraBnAeM pasfiMyHblie TOYKU 3peHnAa N ngeun nogen
pa3HbIX KynbTyp. Hawm ny6nmkaumm noBbiLwLaoT 0CBegoM-
neHHocTb o NpocTpaHcTBe, BpemeHn n CyliectBoBaHUN, TEM
caMbIM co3f,aBad nnaTopMy O1A Bbipa)KeHMA TEOPEeTUYECKIMX
N XYO0XECTBEHHbIX B3rNALOB Ha KYNbTYpY.
EBponenckuin KynbTypHbI LLEHTP B Poccun — yacTb mexxay-
HapogHou cembu EBponeinckoro KynbTypHoro ueHTpa. OH
NCNOMb3YeT Y)Ke NMMEIOLLINECA NapTHEPCKME OTHOLLIEHNA C
o6pasoBaTenbHbIMU U KYJbTYPHbIMU, NPaBUTENIbCTBEHHbBIMY
1N HENPaBUTENbCTBEHHbIMWU OpraHuU3aunaMmn, TaKUMn Kak
My3en, POHObI 1 YaCTHblE MHULMATUBLI. Ha cerogHALWHNA
OeHb EBponencKkui KynbTypHbIN LEHTp cyLecTByeT B benb-
rum, Ungnn, tanun, AnoHuun, Hupepnaxngax, Poccun, KOxxHo
Adpuke n CLUA. LLITab6-kBapTupa EBponerickoro KynbTypHo-
ro ueHTpa HaxoguTtcAa B HnpepnaHpax.
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3RW arkitekter

BERGEN, NORWAY

Andrey Bokov

MOSCOW, RUSSIA

Apt Architecture

NEW YORK, USA

Architectural Democracy
LOHJA, FINLAND

Baar-Baarenfels Architects
VIENNA, AUSTRIA

Bjernadal Arkitektstudio

TRONDHEIM, NORWAY

Carlos Seoane Arquitectura
A CORURNA, SPAIN

Chalet in Action

TA’ XBIEX, MALTA & VIENNA, AUSTRIA
Christoph Hesse Architects
KORBACH & BERLIN, GERMANY

Craft

PORTO, PORTUGAL

Cristina Parrefio Architecture
CAMBRIDGE, MASSACHUSETTS, USA
Duplex Architekten

ZURICH, SWITZERLAND

Form4 Architecture
SAN FRANCISCO, CALIFORNIA, USA

Fundacié Mies van der Rohe Barcelona

BARCELONA, SPAIN

GRAS

PALMA DE MALLORCA & MADRID, SPAIN

Happycheap + Merom architects

STOCKHOLM, SWEDEN

Ideal Spaces Working Group
INTERNATIONAL
IttenBrechbiihl Basel
BASEL, SWITZERLAND

KAAF Architects

ATHENS, GREECE
Kirsh+Dereka Arkitekter
STOCKHOLM, SWEDEN
Laboratory for Visionary
Architecture (LAVA)
BERLIN, GERMANY

M+R interior architecture
EINDHOVEN, THE NETHERLANDS
Mz

LONDON, UK

Oblo Architetti

VENICE, ITALY

Peter Kulka Architektur
COLOGNE & DRESDEN, GERMANY
Schulz und Schulz

LEIPZIG, GERMANY

Sei Studio

REYKJAVIK, ICELAND

Souto Moura + Pinearq
PORTO, PORTUGAL

UNStudio

AMSTERDAM, THE NETHERLANDS
Ural State University of
Architecture and Art (USUAA)

YEKATERINBURG, RUSSIA

Vidal Arquitectos

MONTERREY, MEXICO

Odile Decq

PARIS, FRANCE
Peter Eisenman
NEW YORK, USA
Curtis Fentress
DENVER, USA
Bjarke Ingels
COPENHAGEN, DENMARK
Arata Isozaki
TOKYO, JAPAN
Kengo Kuma
TOKYO, JAPAN
Daniel Libeskind
NEW YORK, USA
Fumiko Maki
TOKYO, JAPAN
Moshe Safdie

SOMERVILLE, USA

Denise Scott Brown
PHILADELPHIA, USA
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The projects
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3RW arkitekter

GEIRANGER & BERGEN, NORWAY

Andrey Bokov

EX SOVIET BLOCK

Apt Architecture

BYBLOS, LEBANO; MOSCOW, RUSSIA & VENICE, ITALY

Architectural Democracy
HELSINKI, FINLAND & TOKYO, JAPAN

Baar-Baarenfels Architects
SOFIA, BULGARIA

Bjernadal Arkitektstudio

ANYKSCIAL, LITHUANIA; HEMNES & RGSSVATNET, NORWAY

Carlos Seoane Arquitectura
ESTACA DE BARES, SPAIN

Chalet in Action

SLIEMA, MALTA

Christoph Hesse Architects

KORBACH, TITMARIGHAUSEN & REFERIGHAUSEN, GERMANY
Craft

VEVEY, SWITZERLAND & ERICEIRA, PORTUGAL

Cristina Parrefio Architecture
MOSCOW, RUSSIA; LIUBLJANA, SLOVENIA & HELSINKI, FINLAND

Duplex Architekten

BULACH, SWITZERLAND

Form4 Architecture
DUBLIN, IRELAND & HOLBAK, DENMARK

Fundacié Mies van der Rohe Barcelona
BARCELONA, SPAIN & EUROPE
GRAS

MAYORCA, SPAIN

Happycheap + Merom architects
STOCKHOLM, SWEDEN

Ideal Spaces Working Group

INTERNATIONAL

IttenBrechbiihl Basel

BASEL, SWITZERLAND

KAAF Architects

AGIOS NIKOLAOS, GREECE

Kirsh+Dereka Arkitekter

NACKA & ORMINGE, SWEDEN

Laboratory for Visionary Architecture (LAVA)

DUBAI, UAE & HAMBURG, GERMANY
M+R interior architecture
MOSCOW, RUSSIA

Mae

INTERNATIONAL

Oblo Architetti

VENICE, ITALY

Peter Kulka Architektur

DRESDEN, POTSDAM, CHEMNITZ & LEIPZIG, GERMANY
Schulz und Schulz

REMSHALDEN, GERMANY

Sei Studio

BOLUNGARVIK, ICELAND

Souto Moura + Pinearq

EVORA, PORTUGAL

UNStudio

GOTHENBURG, SWEDEN; AMSTERDAM, NETHERLANDS & BLAGOVESHCHENSK, RUSSIA

Ural State University of Architecture and Art (USUAA)

YEKATERINBURG, RUSSIA

Vidal Arquitectos

MONTERREY, MEXICO
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Carlos Seoane Arquitectura Mae

Chalet in Action Oblo Architetti
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Fundacié Mies van der Rohe Barcelona Ural State University of Architecture and Art (USUAA)
GRAS Vidal Arquitectos

Happycheap + Merom architects



3RW arkitekter

1. The Landscape and the City

The question “what is the city?”’ in the Norwegian
culture today resists being settled and seems instead taking
several leads. In a country where only 2% of the land is ur-
banized, and 80% of what seems untouched Nature is in
fact cultivated, it is often retrograded behind the question
”what is the landscape?” and cannot stop being intertwined
to the faith of the city.
On a national scale, the projects presented consider a set
of paradigm shifts that are taking place today. Norway is
growing but have a relative small amount of inhabitants in
an immense land, increasingly urbanized but strongly
rooted in nature. 3RW arkitekter’s landscape projects relate
to the way we use rural areas, how the cultivation of these
landscapes is changing and how the character of the land-
scape changes accordingly. 3RW arkitekter’s cultural projects
in Bergen relate to how place-making and the conditions for
a quality of life in towns and cities in Norway are evolving.
The manifestation of publicness in both is at heart and the
ambition to shape inspiring civic space is at stake.
They are sets of projects discussed as an ecology establish-
ing a shared understanding of the civic, rather than isolated
efforts. The idea of shaping public space is iterative, collab-
orative, and aim at engaging people to contribute to the
discussion.

2. The Landscape
Landscape is an overarching structure that comprises a to-
tality of human environments and endeavours. The landscape
projects discuss the continuous change of the Norwegian
landscape - always modified, altered with ambitions to improve
local conditions. The current change from a society based on
agriculture, fisheries and industry, towards the service
minded global hosts, providing scenic sites and adventure,
constitutes the contemporary context for an increasing
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EROM Bergen, Norway
EOR Geiranger & Bergen, Norway

1. JlanpwadT n ropog,

Bonpoc «4T1o Takoe ropon?» conpoTMBNAETCA yTBEPXK-

OEHNI0 B HOPBEXCKO KyNbType 1 BMECTO 3TOro npeacraeTt B
Lpyrux Bapuaumax. B ctpaHe, roe Tonbko 2 % 3emnu ypbaHu-
31poBaHo, a 80 % TOro, YTo Ka)KeTcA HETPOHYTbIM, Ha CaMOM
fene Bo3fenblBaeTCcA, BOMPOC O rOPOAe YacTo CKPblBaeTCA B
TeHun Bonpoca «41o Takoe nangwadT?». [NpencrtaBneHHble
NPOEKTbI Y4MTbIBAIOT PAL UBMEHEHMWIA Mapagurmbl, MPOUCXO0-
DALLNX cerogHA, B HaLMOHanbHOM MacLuTabe.
HopBeruna pacTeT, ogHaKo nMeeT OTHOCUTENbHO HebornbLLoe
KONMNYeCTBO XUNTesel Ha CBOEN OrPOMHOI TeppuUTopurmn, BCe
6onee ypbaHN3nNpoBaHHOW, HO CTPeMALLENCA KOPHAMMN K
npupoge. JlaHpwadTHble NnpoekTbl ApxmutekTopoB 3RW nay-
YaloT TO, KaK Mbl UCMOJIb3yeM CeJlbCKIe palioHbl, Kak MeHAeTCA
KYNbTUBMPOBaHME 3TMX TaHOLWAdTOB 1 KaK, COOTBETCTBEHHO,
MeHAeTcA XxapakTep naHgwadTa. KynbTypHble npoekTbl Apxu-
TekTopoB 3RW B BepreHe npocnexxunsaloT To, Kak pa3BuBaeTcA
3aCTpoliKa U YCroBMA A4 NOBbILLEHNA Ka4eCTBa XU3HU B ro-
ponax u nocenkax Hopeeruu. B ocHoBe NPOEKTOB NEXUT Ny-
61MYHOCTb, a BO rf1aBy yria nocTaBflIeHO cCTpeMeHue
ccdhopMmpoBaTb BOOXHOBAAOLLEE 00LLEeCTBEHHOE NPOCTPAHCTBO.
Pap npoekToB 06Cy»aaeTca Kak KiloyeBble peLueHna gna
nopgaep»xaHnua 9KoNornum, oHn TpebyoT MOHUMaHUA BCEro
rpagaHcKoro obLiecTsa, a He OTAesIbHbIX Pa30OLLEHHbIX
ycunuia. ipea doopmumnpoBaHma o6L1eCcTBEHHOrO MPOCTpPaHCTBa
nTepaTtrBHa, TpebyeT COBMECTHbIX YCUSINIA 1 HanpaBrieHa Ha
npuBneveHne Niodel K y4acTuio B QUCKYCCUN.

2. NNaHpwadt
NanpladT — aT0 BceobbemnioLLaA CTPYKTypa, KoTopan
BKJ/lO4aeT B ceba COBOKYMHOCTb YeNOBEYECKO cpenbl 1 Ye-
JIoBeYeCKo peATenbHOCTU. B nanpwadTHbIX npoekTax 06-
cy»paeTcA NOCTOAHHOE N3MEHEHNE HOPBEMCKOIO
naHpgwadpTa — BEYHO MOONDULNPYEMOro, U3MEHAEMOTO
aMonuMAMN MO YNyYLIEHUIO MECTHbIX YCNOBUNA. HbIHELWHWA

Rest-stop Flydalsjuvet
Geiranger, Norway
©Ken Schluchtmann, 2006
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number of coastal communities in Norway. For a period, the
two paradigms will most likely coexist in the many depopu-
lated communities in rural areas. The ambitions of projects
interacting with this transformation should be to design a
way that connects the two conditions not as conflicting po-
sitions but as a continuous expression of “the cultivating
Man’s” approach to his environment.

Those projects are set along former major roads connecting
the remote. With today’s new express roads and countless
tunnels, they became slowly redundant. The Norwegian
Scenic Routes project was created to bright light to these
infrastructures and make the experience of the picturesque
Norwegian landscape accessible in a new way with innovative
architecture and art works, carried out by the Norwegian
Public Roads Administration.

Itincludes 3RW arkitekter’s viewpoints @rnesvingen, Kjeska
and Askvagen, Rest-stop Hereiane and Flydalsjuvet. They
bring into light vernacular building technics used in a new
way, preserve fragile vegetation of some remote places, or
comment on the changing conditions of others, always
placing the emphasis on the surrounding context and the
sum of their parts.

3. The City

Cities along the western-coast of Norway are changing
rapidly, responding to the current consolidation of an unprec-
edented urban densification. Questions about their future
identity are being addressed and cultural activities still play
is a major role. In an era of centralization of culture where art
forms are consumed in one place, one can say that Bergen’s
so-called ‘cultural axis’ represents a beacon of urbanism that
has successfully accommodated the networked and mul-
ti-scalar nature of the creative industry and grown attractive
public spaces.

In Bergen, cultural anchors are a mix of national institutions
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nepexop, oT 06L,ecTBa, OCHOBAaHHOIO Ha CEIbCKOM XO3ANCTBE,
pbI60NOBCTBE U MPOMBbILLIIEHHOCTW, K OPMEHTNPOBAHHbBIM Ha
ycnyru rno6anbHbIM XocTam, Npeasaraowmm noceLleHmne
YXUBOMUCHbIX MECT 1 NPUKIIIOYEHYECKUI OTObIX, NPeacTaBna-
eT coboin COBPEMEHHDI KOHTEKCT 1A pacTyLlero yucna
npubpexxHbIX noceneHun B Hopeeruu. B TeyeHne onpepgeneH-
HOro nepuopa oBe napagurmbl, ckopee Bcero, 6ynyT cocylLue-
CTBOBaTb BO MHOTMX MasloHacesIeHHbIX MOCENIeHNAX B CENMbCKNX
paoHax. AMOGULIMN NPOEKTOB, B3aMOLENCTBYIOLLNX C 3TOW
TpaHcdopMaLen, OOMKHbI 3akfto4yaTbCcA B pa3paboTke
cnocoba, CBA3bIBAIOLLLErO [,Ba YCI0BMA HE KaK MPOTUBOPeYn-
Bble NO3NLMN, @ KaK ONNLLETBOPEeHME NOAX0Aa KKYNbTUBMPY-
IOLLLETO YenoBeKa» K ero cpege.

3. Topop,

l[opopna Boonb 3anagHoro nobepexxba Hopeernm 6bicTpo
MEHAIOTCA B OTBET Ha TEKYLLYIO KoHconupauuio 6ecnpeLie-
OEeHTHOro ynnoTHeHuA. PeluaioTca Bonpochl 06 1x byayLuein
WOEHTUYHOCTU, N KYNbTYPHaA OeATeNbHOCTb NO-NpexxHeMy
nurpaeT BaXkHy'0 posib. B anoxy ueHTpannsaumm KynbTypbl,
Korpa hopMbl UCKYCCTBA KOHLLEHTPUPYIOTCA B €AUHOM LIEHTPE,
MOXHO CKa3aTb, YTO TaK Ha3blBaeMaA «KyJbTypHaA OCb»
BepreHa npepncraBnaeT cobori MaAK ypbaHM3ma, KOTOpPbIN
YCMELLHO NpUcnocobmnca K ceTeBON U MyNbTUCKaNApPHON
npupone TBOPHECKON NHAYCTPUM U BbIPACTU MpMBIieKaTenb-
Hble ObLLLeCTBEHHbIE MecTa.

B BepreHe knioyeBble KynbTypHble OpraHn3aLuum npeacras-
NAT CO60M CMEeCh HaLMOHaNbHbIX YYPEXXOEHWIA N He3aBU-
CUMBIX MPOCTPAHCTB, PACMOSIOXKeHHbIX BAOMb ropofa ¢ lora
Ha ceBep. OgHaKo OHU pexxe 06CyX[aloTCcA B KOHTEKCTE
«KYIJbTYPHOW 9KOMOrMn», pacnosioxmnsLuenca Ha ocu. Mol
MOXeM YBULETb MPUMep TOro, Kak apxXnTekTypa ropoga u ero
3penan TKaHb MOTyT yCMeLLHO NOAOEPXKMNBaTb U BOCMUTbIBATb
6051bLLIOE KONMYECTBO KYNbTYPHbIX CyObeKTOB B MPOCTPaHCTBE
HECKONbKUX MUHYT Xoabbbl. Bce aTo cnocobeTtByeT chopmun-

Logen Teater
Bergen, Norway
©RJS, 2017
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3RW arkitekter

and independent venues, all situated along it from south to
north of the very centre. They are however less often discussed
as a ‘cultural ecology’ spreading across the axis. Discussed
in that way one can see an example of how the architecture
of the city and its mature fabric can successfully sustain and
nurture a large array of cultural actors within walking distance.
All contributes to shape an attractive public life as a whole,
that we believe is today one of the success criteria for Bergen’s
thriving cultural scene. One might argue that this happensin
lots of cities, but Bergen’s cultural ecology is special in that
it is not only a platform for display but also a production
stronghold - of music, design, theatre, dance and art alike,
and has sustained the fragile articulation of both. Where
other cities have seen those production spaces progressive-
ly moving toward the fringes, Bergen has sustained this vi-
cinity right in its centre.

3RW arkitekter had the chance to participate continually in
this development, with the rehabilitation of Landmark at
Kunsthall, plaza and art gallery at cultural centre USF Verftet,
the children’s ‘Artlab’ at KODE 4; the rehabilitation of KODE
1 Permanenten decorative art museum, the refurbishment
and extension of Logen Theater, and Ferie Kolonien, a recur-
ring summer installation for USF Verftet.
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POBaHWMIO MPUBREKATENbHON OOLLLECTBEHHOW XKIN3HI B LLENOM,
4YTO, MO HaLLEMY MHEHWI0, COCTaBMAET CerogHA oauH U3 Kpu-
TepueB ycnexa npoLBeTaloLLein KynbTYPHOW Xn3Hu bepreHa.
MoxxHOo yTBEpP)XO,aTb, YTO 3TO MPOMCXOANT BO MHOTUX FOpofaaXx,
HO KynbTypHaA akonornA bepreHa ocobeHHadA B TOM cMbICTie,
YTO OHa npepncTaBnAeT coboi He TONbKO NnaTdopMy Asd
OEeMOHCTpaLUK, HO 1 OMNJIOT MPOU3BOACTBA — MY3bIKU, AN-
3aliHa, TeaTpa, TaHLa 1 BU3yallbHOro UCKyccTBa. B To BpemA
KaK B Opyrux ropogax npon3BoACcTBEHHble MPOCTPaHCTBa
NnocTerneHHO CMeLLLanncb K okpauHam, bepreH coxpaHun nx
NpPAMO B LLEHTpE.

ApxuTtekTopbl 3SRW 1men BO3MOXHOCTb MOCTOAHHO pa3BMBaTh
3TOT NPOEKT, 6narogapaA y4acTuio B BOCCTaHOBNEHUN KyH-
cTxanne bepreHa, NpoeKTMPOBaHNM Xy00XKeCTBEHHO ranepeu
B KyNnbTypHOM LieHTpe USF Verftet, netckoro «Aptnab» B KOOE
4, BocctaHoBneHun Myaena nekopatmBHoro nckycctsa KOLE
1, PEKOHCTPYKUUM 1 paclumpeHmmn Teatpa JloreH n @epum Ko-
NOHNEH, MPOEKTA, BOSPOXAAIOLLErO JIETHIOW MHCTaNIALMIo
nna USF Verftet.

Viewpoint @rnesvingen
@rnesvingen, Norway
®Ken Schluchtmann, 2016
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Senezh Studio: Rediscovery
Senezh Studio: | 1960s-1980s | USSR / Russia

Senezh Studio, or simply Senezh, was the creation of the
1960-s. It was spawn out of the trends that gave us not only
new modernist art, poetry, music, and architecture but also
new, earlier unknown terms in Russia, such as “design” and
“environment”. Areas outlined by those words turned out to
be a sphere of comparative freedom, falling outside of official
Soviet ideology, where oppositional views could be encountered.
Located at the picturesque Senezh lake about 80 km from
Moscow, the Studio was an experimental design platform
founded by the Union of Artists of USSR. It existed for almost
two decades - from the middle of the 1960s until the middle
of the 1980s - and was conceived as an educational center with
professional development and requalification courses, popu-
lar during that period. Artists with traditional artistic education,
in particular the easel painters, were being converted into
designers and environmental artists. Senezh Studio provided
four seminars per year, two of which were held at the so-called
“House of Creativity” situated at Senezh, and one or two - in
other places or even abroad in socialist countries, which were
part of the Soviet Block. In between the seminars, studio life
moved to a small mansion located in the center of Moscow
near Arbat Street. Seminarsincluded theoretical and practical
components, lectures and projects by groups of artists lead
by consultants. It would continue for a several months and
would culminate in an exhibition with discussions and publi-
cation in the affiliated magazine “Decorative Art”.

Among the Senezh lecturers were such luminaries as Georgy
Shchedrovitsky, Oleg Genisaretsky, Karl Kantor, Alexey
Levinson, Larisa Zhadova, Vladimir Aronov. Senezh consultants
included Slava Glazychev, Mark Konik, Alexander Ermolaev
and from the second half of the 1960s - myself, Vadim
Gudkov, Alexander Skokan, Evgeniy Asse, and Boris Mukha-
medshin. Later, former seminar participants Vladimir Egorov
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FROM Moscow, Russia
FOR Ex Soviet Block

CeHexckaa ctygua: OTkpbiTne CeHexxa

CeHexckana ctyausa: /1960-1980-e rogbl / CCCP / Poccua
CeHex 6b111 nopoxkaeHnem 60-x, TOpoXxaeHNEeM TEX HACTPOEHNIA,
KOTOpPbI€ Janu He TOSNbKO MHYI0 XKUBOMKWCb, NO33UI0 U MY3bIKY, He
TONbKO HOBYIO apXUTEKTYPY 1 HOBbI ropof, HO U HOBbIE, paHee
HEN3BeCTHble CJI0Ba, CPEAUN KOTOPbIX 0CO60I NOMNYNAPHOCTbIO
Nnonb30BanNnNCh «an3ariH» 1 «cpepa». OyepyeHHanA aTMMK crioBaMu
o6nacTb No HeJOCMOTPY, HEMNOATOTOBAEHHOCTU U HEOCBEO,0M-
NEHHOCTM BNacTell okasdanacb 0611aCTbio OTHOCUTESNbHOWN CBOGOIpI,
B KOTOPOIW MOTMN CKafblBaTbCA 1 CTaNKMBaTbCA pasHble, Hepen-
KO NMPOTMBOMNOJIOXHbIE B3rNAabl 1 npenctasneHnda. OcduumansHo
CeHex unn «CeHex<ckan CTyanA XyLoXeCTBEHHOIO NPOEKTNPO-
BaHUA», co3naHHaa npu Cotoze xynoxHukos CCCP n npocyLecTBo-
BaBLLaA NMOYTY [Ba JeCATUNETUA, C cepenmHbl 1960-x no cepeguHy
1980-x, npencraBnana coboli MofHble B TO BPEMA KypCbl NOBbILLE-
HUA KBanUdmKaLmm nnm nepeksannukaumn. XyoomHuKy, niogm
C XyO,0XXeCTBEHHbIM 06pa3oBaHMEM, FPaddKIN N XXUBOMUCLLbI,
npeBpaLLanch N3 CTaHKOBUCTOB B NONE3HbIX QN3aHEPOB.
CeHexckan cTygma npoBoguia Tpy — YeTblpe ceMnHapa B rog,
[0,Ba N3 KOTOPbIX MPOBOAUNUCH B floMe TBopyecTBa Coto3a Xxy-
DOXHUKOB Ha CeHexe, a 0ovH — ABa Oblnn Bble3[HbIMU, MPOXO-
OUNn B OpYyrux ropofax n 3a pybexxom, B coLcTpaHax. Mexxay
ceMurHapamu Xn3Hb CTyaum nepemeLLanacb B ManeHbKUN oM
Ha Apb6aTe B Manom BnacbeBckom nepeyrnke. CemMuHapbl BKIO-
Yanu npocnyLlMBaHne NEKLMIA N BbINMONIHEHWNE NPOEKTHbIX paboT
rpynnamMm N3 HECKOJIbKIMX YENOBEK, K KOTOPbIM Oblnv NpucTas-
JIeHbl KOHCYNbTaHTbI. O Annucb ceMnHapbl OKOJO OBYX MeCALEB
1 3aBepLUanCb BbICTaBKOW C 06CyXaeHnamMun n nybnukaumen
B poacTBeHHOM CeHexy )ypHane «[lekopaTuBHOE UCKYCCTBOY.
Jekuumn yntanu leoprun LLleppoBunuknia, Oner lfeHncapeTckui,
Kapn KaHtop, Anekceii JleBnHcoH, Jlapuca Xapgosa, Bnagumump.
KoHcynbraHTaMmu CeHexxa 6binv Cnaea Masbiues, Mapk KoHnk
n AnekcaHgp Epmonaes, a ogHOBpeMEHHO CO MHO BO BTOPOI
nonosuHe 1960-x npuwnu Bagnm lNyokos, EBreHunin Acc, Anek-
caHpp CkokaH, Bopnc MyxameTwwmH. [osgHee K HUM npucoe-
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and Igor Prokopenko had joined. The founder of Senezh
Studio and the leader of the seminars was an architect Evg-
eny Rozenblyum. For Rozenblyum, the notion of “environment”
became central to the Studio; its topics focused on the whole
cities - Kazan, Magnitogorsk, Naberezhnye Chelny, Elabuga,
1980s Olympic Moscow, Odessa, Ulan-Bator, etc. Projects
addressed pedestrian streets, main city squares, courtyards,
parks, landscapes, museums, holiday decoration and were
implemented by separate groups of artists, establishing an
impressive program of gentrification of a variety of areas and
districts. Open-minded seminar participants — former artists,
displaced in unfamiliar circumstances of having to design
combined with of an almost renouncement of adhering to any
standards, would come up with original innovative results.
Senezh Studio had a partner, or more accurately a competitor, a
“friend-enemy” - the Institute of Technical Aesthetics, which
published a magazine called “Technical Aesthetics”, founded by
Yury Soloviev. If Senezh was a public organization being affiliat-
ed with the Union of Artists, the Institute was a governmental,
official goodwill ambassador of advanced Western experience.
Senezh and Rozenblyum, instead, referred to the national cul-
tural context - ideas, habits, traditions, places unfairly deprived
of their character and identity - all of which constituted a quin-
tessence of environmental approach. This approach connected
the Studio to the so-called “objective method”, comparable to
Nikolay Ladovsky’s pedagogy at VKhUTEMAS or Joseph Albers’
and Johannes Itten’s teaching at the BAUHAUS - something that
was widely known at Senezh. However, Senezh was not a copy
of these early 20th century models but rather an independent
phenomenon parallel to the similar movements occurring around
the same time in Western countries. As such, Senezh was one of
the first experimental design platforms devoted to by now
ubiquitous environmental approach and contextual design. Today,
forty years later, the phantoms and fantasies born at the Senezh
Studio, are again reentering our world.
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OUHUAUCH 6biBLUME ceMuHapucTbl Bnagumunp Eropos, ropb
MpokoneHko. PykoBoouTtenem ceMnHapoB Oblil co3paTtenb
CeHexxa EBreHuin PoseH6ntom. na PoseH6nioma n ctypuun
LLeHTpafibHOW TeMO CTaHOBUTCA cpefa; TeMol ceMmnHapa
cTaHoBMAUCH Lienble ropona — Opecca, Enabyra, HabepexxHble
YenHbl, KazaHb, MarHuntoropck, Ynan-batop, Onumnuinckas
MockBa u Tak ganee. [poeKTbl NeLeXo0aHbIX YL, FaBHbIX
nnowianen, 4BOPOB, MapKoB, 3aBOLOB, My3€eeB 1 NPa3aHNKOB,
BbIMNOSIHABLUMECA OTOENbHbIMU FpynnamMmu, cobmnpanmnce Bo
BneyaTtnaLme NporpamMmbl OOHOBIEHVA 1 TYMaHM3aLnn
CTaHOapTHOro, 6e3pagoCTHOMO UK 3aMNyLLLEHHOTO OKPYXEHUA.
Y CeHexxa 6bi11 aHTUnom, NapTHEP, KOHKYPEHT, KBpar-gpyr» —
NHcTuTy T TexHuueckon actetuku (BHUNTS) n xypHan «Tex-
HU4Yeckas acTeTuka», cosgaHHble FOprnem ConoBbéBbiM. Ml ecnu
CeHexx 6b1n NpoJomxeHnemM obL,ecTBEHHOM opraHn3aunumn
(Cotoza xynoHNKoB), To BHUNTS 6bin rocygapcTBeHHbIM
NMPOEKTHbIM N UCCNenoBaTeNbCKNM MHCTUTYTOM. BHUNTO
owyuian ce6a 1 BOCMPUHUMAICA OKPYXXaIOLLUMIN KaK Moc/iaHeL,
3anapa. CeHexx 1 PoseH6nioM, HanpoTmB, obpaLLanch K TOMy,
YTO Ha3bIBaAETCA KYNbTYPHbIM KOHTEKCTOM, K JTOKalbHOM U pe-
rMOHanbHOM KyNbType, K NpeacTaBneHnam, NpuBbli4YKam, obbl-
Yaam, TpaguLmMam, K 0cobbiM MecTam 1 MecTam, HecrnpaBe[,-
NBO JINLLEHHBIM XapaKTepa 1 cMbicna. Bcé a1o gBurano CeHex
K «06BbeKTMBHbIM MeTogam», 6nusknum BXYTEMACYy Jlapos-
ckoro n bayxaycy Anbbeptca n VITTteHa, koTopbix Ha CeHexe
XOpOLLIO 3Hanu. B otnuumne oT MHOXXeCTBa pOCCUNCKNX 1 COBET-
CKUX HoBauui, Bktoyad BHUUTO, CeHex 6bi1 He Konven unm
CIEMKOM C Yero-To, HO BMOJIHE He3aBUCUMbIM ABJIEHNEM, BO3-
HUKLUMM MapaniefibHo CO CXOOHbIMU COObITUAMMN B 3anagHbIX
CTpaHax, 3a KOTopbIMU Habnogany ¢ 0coboi peBHOCTbIO. Takum
o6pasom, CeHexx 6bis1 OQHOM N3 NEPBbIX 9KCNEPUMEHTANbHbIX
NPOEKTHbIX MNNaTOpM, NOCBALLEHHbIX PAaCMPOCTPaHEHHbIM
CErofiHA NOBCEMECTHO 3KONOMMYECKOMY MOAXOMY N KOHTEKCT-
HoMy au3aiHy. CerogHaA, COPOK neT cnycTd, haHTa3um, poXxaeH-
Hble B CeHeX<CKol CTyaMn, BHOBb BXOLAT B HALL MUP.
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Apt Architecture

Byblos Library Complex, for the Lebanese American

University, evokes the area’s ancient and layered history.
The two new buildings, adjacent to the excavated sedimen-
tary rock, slightly fold and bend toward each other, creating
an amphitheater space. Passive features inspired from local
typology are weaved in the design language: the double skin
provides external legibility and shading according to the ori-
entation, maximizes daylight and visual continuity inside/
outside, while the library open atrium functions as a passive
chimney vent. The interior fluid and transparent study spac-
es encourage users’ communication and serendipitous en-
counters.

Mariners Harbor Branch Library in Staten Island, NY, is
sited between residential and industrial blocks amid dense
foliage. It derives its asymmetrical two-volume form from the
biological image of a cracked-open oyster shell, its roof's rough
exterior concealing the bright pearls of knowledge within.

The ongoing Shaping Public Space (SPS) installations
investigate the meaning and nature of contemporary public
space through engagement with the inhabitants -users- of
public architecture. As with our architectural design, these
are spaces for public advancement that ultimately transcend
their prescribed purpose.

SPS1

For the 2016 Venice Architectural Biennale’s ECC collateral
event, we designed two modular interlocked cubes, built lo-
cally and assembled in place.

The installation created an intimate area within the larger
public space where persons could view a video running in a
continuous loop. The video showed public projects by the
studio and asked three questions:

38

FROM New York, USA
FOR Byblos Campus, Lebanon;
Moscow, Russia & Venice, ltaly

BrnbnuoteyHbii kKomnnekc «bnbnoc» ona AMeprKaHCcKo-

ro yHnepcuteTa JInBaHa oTpa)<aeT BCIO O PEBHIO0 MHO-
roBEKOBYIO ICTOPUIO 3TOTO pernoHa.
[1Ba HOBbIX 30aHNA cierka U3orHyTbl 1 HAKITOHEHbI ApYr opy-
ry, cosgaBas NpoCcTPaHCTBO, NOXoxee Ha amduTeaTp. [BonHan
06n1uoBKa 6MbNMOTEKM NPONyCKaeT MaKCUMarsbHOe Konuye-
CTBO [LHEBHOTO CBETA U BU3YasibHO YBENNYMBAET MPOCTPAHCTBO,
a OTKPbITbIA aTPUYM UTrPaeT Posib BEHTUNALMOHHOM TPyObl.

Bubnuoteka otoeneHna MapunHep-Xap6op B CtenteH-Ai-
neHp, Holo-Mopk, HaXomUTCA MEXKAY »KWIbIM 1 MPOMbILLAEHHBIM
KBapTanamu. 3a OCHOBY ee aCUMMEeTPUYHON bopMbl B3AT
npupoaHbI 06pas — packpbiTasa pakyLUKa, a LepoxoBaTan
KpbILLA CKPbIBAET XKEMUYXKMHY 3HaHWIA BHYTPU Hee.

WHcTannauum ns cepumn «@opmmrpoBaHmne obLLecTBeH-
Horo npocTpaHcTea (SPS)» nccneayloT sHadeHne 1 npupody
COBPEMEHHbIX 06LLLECTBEHHbIX MECT, OPraHN30BbIBaA BCTPEYM
C HaceneHVeM - MoNb30BaTeNIAMU COBPEMEHHON apXUTEKTYPbI.

®dopmmpoBaHme obLecTBeHHOro npocTpaHcTea 1 (SPS 1)

[lnA BbICTaBKW, opraHn3oBaHHoON EBponericknm KynbTypHbIM
LeHTPOM B paMkax BeHeLaHCKoOM apXnUTEKTYpHOM BueHHane
2016 ropa, Mbl CO30,aNN NHCTaNMALNIO, COCTOALLYIO N3 OBYX
c6opHbIX B3aUMOCBA3aHHbIX Ky6OB.
WHcTannauma npegcTtaenana coboi yeauHeHHOe MeCTO BHY-
Tpwn 60MbLLIOro 06LLLEeCTBEHHOrO NPOCTPaHCTBa, rae nogn
MOrnn CMOTpeTb noBTopAatoLeeca Bugeo. OHo NokasbiBano
NPOEKTbl 3aCTPONKM OBLLLECTBEHHbBIX MECT, CO3[,aHHbIe HaLlel
cTtyaomen. B Hem 3apaBanunch Tpy Bonpoca:

1. YT0 Takoe o6LLeCTBEHHOE NPOCTPAHCTBO?

2. Y710 menaet NPOCTPAHCTBO OOLLLECTBEHHbBIM?

3. Kakoe Balue nio6rmoe o6L,ecTBEHHOE NPOCTPaHCTBO?
Mbi co6panu 6onee 1100 oTBeTOB Ntofe Pa3nNNYHON KYNbTypbl,
BO3pacTa 1 nona.

Mariners Harbor Branch Library
Staten Island, NY, USA
© Albert Vecerka, Esto, 2014




Apt Architecture

1. What is public space?

2. What makes a space public?

3. What is your favorite public space?
We collected over 1,100 thoughts and answers from people
of diverse cultures, age and sex in many languages during a
six months period.
The sentences below are a synopsis of our findings, and include
actual answers or fragments of responses:

® What is Public Space: a feeling of openness, belonging
and respect that is equally shared, allowing interaction,
communication or contemplation. It creates an experience
of collective mind and body where ownership is lost, and
freedom is felt. Where the “genius loci” - the spirit of the
place - is.
What makes a Space Public: free, inclusive and accessi-
ble with a feeling of freedom as an individual and as a
society.
Favorite Public Spaces: Nature, parks and engaging
outdoor urban spaces are the overwhelming preference,
while libraries and museums are a close second. Places
of meditation and worship follow. The internet.

SPS 2

Shaping Public Space 2, part of the ECC Event during the
Venice Architectural Biennale 2018, took the research one
step further: it resumes the previous discussion through our
findings, raises further reflections and challenges the visitors
on how we may continue to bring new ideas to fruition.

This time we created a place where visitors could rest, sit,
think, and observe. We invited visitors to engage their basic
senses by watching the videos, listening to music and voices,
touching and smelling booklets, and tasting local candies.
Our research led us to new questions and concepts of mem-
ory, perception, and belonging, since these elements all influ-
ence our understanding and acceptance (or rejection) of a
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Hwxe npepcTaBneH kpaTkuii 0630p pe3yNibTaToB HaLLIEro UC-
crnepoBaHuA.

Yr0 Takoe 06LL,ecTBEHHOE NPOCTPAHCTBO: YYBCTBO OTKPLITOCTY;
NPUHAANEXHOCTb U YBaXKEHE; BO3MOMHOCTb B3aUMOLENCTBIA,
KOMMYHUKaLUN NN pa3MbILLJTIEHUNA; OLLYLLLEHUNE KOJTNEKTUB-
HOro lyxa v Tena, B KOTOPOM YyBCTBYeTCA CBOGOAA; MPUCYTCTBME
fyxa MecTa.

YTo genaet NpocTpaHCTBO 06LL,eCTBEHHbIM: CBOGOAOHOE 1
BceobLLiee HyBCTBO CBOGOAb! KaK AJ1A YenoBeka, Tak 1 A
obLecTBa.

Jliobrmoe obLecTBEHHOE MPOCTPAHCTBO: Hanbonee nonynap-
Hble OTBETbI — MPUPOLA, MapPKX 1 OTKPbITbIe Niowankmn. Cnegom,
C He6GonbLUMM OTCTaBaHUEM, NepeyvncreHbl GUGNNOTEKM 1
My3eun. 3aTeM — MecTa A1d MeAuTaLmn 1 MHTEPHET.

SPS 2

®opmMupoBaHue 06LLECTBEHHOIO NPOCTPAHCTBA 2, KakK YacTb
BbiCTaBKWN EBponerickoro KynbtypHoro LleHTpa Bo BpemA Be-
HeLMaHCKOW apXUTeKTypHo bueHHane 2018, 3awwno panbLlie:
VHCTannaumna pesloMupyeT npegbioyLiee nccnegoBaHume,
npoOby>xpaeT pednekcmio U npurnaLllaeT noceTuTenel nogymatb,
KaK BOMMOTUTb HOBbIE NOEWN B XKN3Hb.

B 3TOT pas Mbl nocTponnun mecTo, rge Ntogn MoryT NpUCeCTb,
OTOOXHYTb, MOAyMaTb U NoHabnogaTb. Mbl npennoxmnnn no-
CeTUTENAM NCMONIb30BaTb CBOM OCHOBHbIE YyBCTBa: CMOTPETb
BMOEO, CIyLLATb My3bIKY 1 FOJ10Ca, TPOraTb 1 HIoXaTb ByKneTbl,
npo6oBaTb MeCTHble KOH(ETbI.

Bnaropgapa nccnepoBaHmnio Mbl 06HapPY»XMN HOBble TPaKTOB-
KN TaKNX KOHLEMLUIA, KaK «MaMAaTb», KBOCMIPUATMEN U «NPU-
YacTHOCTb». Bce aTn anemeHTbl BNMAIOT Ha Halle NpuHATUE
(nnn xe HenpuaTne) obLiecTBEHHOro NpocTpaHcTBa. OHK
3aBWCAT OT UHOVBWAYaANbHOO OMbITa, KYNbTYPbl, BOCMNTaHNA,
MeCTa 1 MOMEHTa B XKU3HW 4YesloBeKa. 3Tn KoHuenuumn pabo-
TaloT BMeCTe 1 B3auMogencTByIOT ¢ husnyeckmm n Boobpa-
»KaeMblM MUPOM KaXK[o0ro YenoBeka.

Byblos Library
Staten Island, NY, USA
© Michele Roncoroni, 2019




Apt Architecture

public space. They relate to individual experience, culture,
upbringing, identity, place, and each person’s moment in life.
They work together to inform each individual’s Physical and
Virtual Worlds.
We framed the new questions around urban space.
1. How does Memory influence your perception of urban
public space?
2. How can urban public space instill a sense of Belonging?
3. What is the seduction of Virtual public space versus
Physical?
We have begun incorporating our preliminary understanding
into this new installation for Moscow.

SPS Moscow
This third of our SPS installations in Moscow, comprises two
video screens, an interrupted bench and table, and creates a
small public space within a larger one, where people may sit,
rest, reflect on our questions and watch the videos.
Screen #1 displays curated responses from SPS Venice
Screen #2 displays videos SPS1and refreshed SPS 2

SPS is an ongoing project, a space for public advancement
that, like the common thread of our projects, brings people
together by inciting communication and exchange towards a
better understanding of each other, furthering the discussion
of the role and the future of public space and architecture.
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Mbl cdhopmynupoBan HoBble BOMPOCHI O TOPOACKOM Npo-
CTpaHcTBe.
1. Kak namATb BNMAET Ha Balle BoCnpuATHEe OBLLEeCTBEH-
HOro ropoACcKOro NpocTpaHcTea?
2. Kak 06L1,eCcTBEHHOE MECTO MOXKET CO34aTb OLLyLLeHNe
npuyacTHOCTN?
3.Yem npuBnekaet Boo6parkaemoe obLLecTBEHHOE NPo-
CTPaHCTBO B CPaBHEHMWN C HACTOALLMM?

SPS Moscow
TpeTbA nHCTanNAUMA Ha TeMy hopMUpPOBaHNA O6LLLEECTBEHHO-
ro NPOCTPaHCTBa, KOTOPYIO Mbl opraHudosanu B Mockse, co-
CTOUT U3 OBYX BUOEOIKPAHOB, CKaMelku n ctona. Mol
co3pganu HebonbLuoe obLLLEeCTBEHHOE MPOCTPAHCTBO BHYTPU
My3esd, rae fioan MoryT oTOOXHYTb U MOCMOTPETb BUOEO, a
TakK)Xe OTBETUTb Ha HaLUW BOMPOCHI.
OKpaH 1 TpaHCMpPYyeT OTBETbI U3 UCCNEA0BaHNI, NPOBEAEHHbIX
B BeHeunn.
OKpaH 2 peMoHcTpupyeT Bugeo SPS1u SPS 2.

«@opmurpoBaHMe 0bLLLECTBEHHOIO MPOCTPAHCTBa» — 3TO Mo-
CTOAHHO OENCTBYIOLLMIA MPOEKT, KOTOPbIA 06beanHAET nogen,
noby»xpas Ux K GUCKYCCUN 0 ponv 1 6yayLLEM OGLLECTBEHHbIX
MECT 1 apXUTEKTYPbI.

SPS 1Installation
Venice, ltaly, 2016

Bidi

“[IIH'”
“Ill”
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Architectural
Democracy

Gamified Cohousing outside Helsinki, Finland
In a small rural community struggling to keep young
families from emigrating to the capital city, a project has been
created transforming a disused school into a vibrant co-living
and working economy.
The project turns a 115 year old abandoned school into a
gamified cohousing and coworking economy with minimal
renovation.
Gamified Cohousing, in a nutshell, proposes basic best
practices:
¢ Designed for users looking ahead - in this case families
looking for a sustainable community in which to raise
children
¢ Minimalistic renovation (affordable + identity)
¢ Mix Cohousing with coworking (creating an economy +
increasing the citizen’s ability to negotiate differences)
¢ Modular Design (allowing changes over time)
e Game Mechanics (to make all of the above possible
together)
¢ Service Architecture
We offer property owners a solution, to make these places
livable and attract people for its internal economy potential.
This will not only revive these memorable old places, creating
further local attachment, but it will continue and create
communities of people which can organize themselves through
game mechanics, in an emergent way.
This solution is easily scalable to existing coworking spaces,
cohousings and even normal apartments and offices that
search for better modes of the organization of tasks and of
an internal social life.
From lessons learned in this project we have created a 5 step
iterative plan on “How to create communities from the ren-
ovation of old Buildings into co-housing and co-working
economies”.
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FROM | ohja, Finland
EOR Helsinki, Finland & Tokyo, Japan

lenMnunLnpoBaHHbIN KOXay3UHT 3a FOPOOCKO YepTONn
XenbcuHkn, DuHnangna
B HebBonbLLIOM cenbckom coobLLEeCTBE, MbITalOLLEMCA yaepXaTb
Mosofble CeEMbM OT Nepeesaa B CTONNLY, Obin1 CO30aH NPOEKT,
NPeBPaTUBLLNNA 3a6POLLEHHYIO LLUKONY B MHOFOPYHKLMO-
HanbHoe o6LLLeCTBEHHOE MPOCTPaHCTBO.
MpoekT NpegHasHayeH OsAa ceMeit, NaHNPYOLLUX BOCAN-
TbiBaTb OeTell B MECTHOM CoOobLLeCTBe;
® nNpepnonaraetT MUHUMasbHbIA PEMOHT
® 06beanHAET KOXay3uHI ¢ KoBopKuHrom (cospaHune
9KOHOMUYECKM YCTOMHYNBOrO COOBLLLECTBA 1 NOBbILLEHNE
CMOCOBHOCTU rpaXkaaH 40roBapnBaThCcA APYT C APYrom)
® [NoMNyCcKaeT BHECEHME apXUTEKTYPHbIX NU3MEHEHUIA
® BKJIIOYAEeT UrPOBblE MEXaHN3MbI, YTOObI BCe BblLLeNe-
peymcneHHoe CoCyLLecTBOBasIO Ha OQHON TEpPPUTOPUN
® nNpepcTaBnAeT cOO0N «CEPBUCHYIO apXUTEKTYpPY»
Mbl npepnaraem BnagesnblamM HEOBMKMMOCTU peLleHune,
KOTOopoe caenaeT panoH KOMMOPTHbLIM 1A XXU3HU U Npn-
BJieYeT Nniopgelt bnaronapa 9KOHOMUYECKMM BO3MOXHOCTAM.
MpoeKT He TONbKO BO3POOMT 3TO MICTOPUYECKOE MECTO, HO 1
€co30acT opraHn3oBaHHblE COOOLLeCTBa.
[MpoekT nerko macTabnpyeTtca oA CyLLLECTBYIOLLNX KOBOP-
KWUHIOB, XXMJ1blX MOMELLLEHNI N [a)ke KBapTUP U 0PUCOB, rae
Heo6X0MMO YAYHLINTb COLMANbHYIO XXNSHb.
Ha ocHoBe ypOKOB, N3Bf€4YEHHbIX N3 3TOrO NPOeKTa, Mbl
cos3panu nATMaTanHbli nnaH «Kak co3paTb KOMMbBIOHUTY
yepes Npeobpa3oBaHMe CTapbIiX 3OaHNN B KOXay3UHT N CO-
BMECTHYIO 9KOHOMUKY».

KonusuHr B Mapke PonsaH, Tokno, AnoHna
Mapk Po3aH — egUHCTBEHHOE KOMMbIOHUTU B TOKUNO, NH-
dpacTpyKTypa KOTOPOro NpenocTaBriaeT anapTaMeHThl,
odmchbl 1 ycnyru no yxony 3a geTbMu: inyHble paboune
MeCTa, OT/INYHOE aHrN0A3bIYHOE O0LLKONbHOE 06pasoBaHme,
POCKOLLUHbIA 06Wwunin gom ¢ 41 cnanbHen N MHOXXeCTBOM

Gamified Cohousing
Helsinki, Finland




Architectural Demacracy

Shared Living in Ryozan Park, Tokyo, Japan
Ryozan Park is Tokyo’s only community offering integrated
accommodation, offices and childcare: unique, intimate
workspaces, an excellent English preschool, accommodation
including a 41-bedroom luxury share house and a variety of
event spaces all within a welcoming and lively community.
This is a response to the social challenges seen in Japan
such as long commutes, loneliness, low birth rate, and
extremely long working orders. Initiated by the Japa-
nese-Scottish couple, Nori and Rachel, with a vision of an
international community committed to work-life balance,
diversity, gender equality and entrepreneurialism through
village-style interaction.
Itis a self-regulated, self-generating organism. Share house
members hold monthly meetings to decide on house manners
and plan events etc. Management is through a central office,
but the residents are left to make their own rules. In the of-
fices, community manager works with the members to create
a working environment that is beneficial to the many, without
full-time staff presence.
In today’s start-up/ sales and marketing/ social media world,
no brand, product or company is complete without a com-
munity. The word has been so overused that its meaning — a
group of people who live in the same place or share similar
beliefs, attributes or goals - has all but been lost.
The Ryozan Park community is not just a trendy collective
term we use to describe our customers; it is the real deal. We
know each other’s names and have face-to-face conversations.
We turn to one another for advice and help in business and
private life. We pull our resources, eat and drink together,
learn together, and laugh a lot. We believe that life is better
shared.
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NPOCTPaHCTB AJ1A NPOoBeaeHNA MepPOonpUATUiA.

MpoeKT Nnpu3BaH peLwwunTb colmnanbHble Npobnembl AnoHnK:
0ONryto gopory 0o paboTbl, 04UHOYECTBO, HA3KNIN YPOBEHb
pPOX0aeMOCTN N HEHOPMUNPOBAHHbIN pabounin rpaduk.
[MpoekT noaBunca 6narogapa UHMLMATUBE ANOHO-LLIOTNAHS-
cKow napbl Hopu n Panyen, meytaloLwmx o MexxgyHapogHOM
KOMMbIOHUTU, HallegLemM 6anaHc Mexxny paboTor 1 NNYHON
YKN3HbIO, MPUHMMAaIOLLEM Pas3nnyma opyr opyra, paTyoLwLero
3areHOepHoOe paBeHCTBO 1 OepeBEHCKYIO Moaesb Npeanpu-
HMMaTeNbCcTBa.

KOMMbIOHUTU — OpraHn3m, CNoCcOOHbIN K caMoperynauuu.
YneHbl [OMa NPOBOOAT eXXeMecAYHble cobpaHmA, YTOObI
06cynnTb HacyLLHble BOMPOCH! 1 CAIaHUPOBaTb Meponpua-
TVA. YNpaBreHne oCcyLLLeCTBNAETCA Yepes LieHTpanbHbI oduc,
HO »XKJ1bLLbl BBOLAT 1 CBOM COGCTBEHHbIE NpaBuna. B oducax
MeHen )Kep KOMMbIOHUTY B3aMOLENCBYET C €ro YneHamu,
cospaBad paboyylo 06CTaHOBKY.

B cerogHAWHeM Mupe cTapTanoB, Npoaak, MapKeTUHra u
couManbHbIX ceTei HU oauH 6penHn, MPOAYKT UM KOMMaHnA
He 06xoauTca 6e3 KOMMbIOHUTU. OTO CNIOBO HAaCTOSbKO YacTo
ynoTpebnAaeTca, 4TO ero 3HadeHue — rpynna ftofein, Kotopble
YKMBYT B OOHOM MeCTe U pasfenaioT cxoxune yoexxaoeHna
W Lenn — NpakTUYeCcKn yTpayeHo.

KommbloHnTK MNapka Por3aH - 370 He MOAHbI cobupaTtenb-
HbIi TEPMWH, KOTOPbIN Mbl CMOSIb3YeM O/ ONUCaHNA HaLnx
KJIMEHTOB, a crnylodeHHoe coobuecTBo. Mbl 3Haem gpyr
npyra no umeHu, Mol obwaemca. Mbl obpaltaemca gpyr K
Opyry 3a COBETOM 1 MOMOLLbIO B 0,eNIOBON U INHHON XUSHW.
Mbl egum BMecTe, y4MMcA BMeCTe U MHOro cmeemca. Mbl
BEPUM, YTO XXN3Hb NHTEPECHEee, KOraa ecTb, C KEM ee pa3ge-
NNTb.

Ryozan Park
Tokyo, Japan
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Ancient Serdika

3 glass domes on Nezavisimost Square in Sofia
A vast archeological site was discovered some years ago
during construction works for the underground metro in the
center of Sofia, the Bulgarian capital. Roman Emperors such
as Galerius and Constantine the Great left traces that now
can be seen publicly.
This Roman layer, 6-7 meters under ground level, partially
restored, is accessible for public. Three glass domes cover
and protect this heritage going back 2500 years and give
space to multifunctional use. In order to increase public
awareness of this testimony of a forgotten past, exhibitions
in this sky-lit underground hall further impart the importance
of the historic site.
The low height of 2.10 meter of the three grid shell structures
keeps the public square intact, while the 2 gaps in between
them allow throughway. This seemingly humble intervention
transforms the Stalinist Architecture of the Nezavisimost
Square due to the vigorousness of its form. Its bionic shape
is in clear contrast to the monumentality of the surrounding
buildings. The domes, fine examples for parametric designed
structures, stand in clear contrast to the post war architecture,
perpetuating a classical vocabulary.
Due to ideological reason the surrounding buildings, while
claiming for historical continuity, ignored the historical evi-
dence, as they were built on top of the archeological site.
While exposing the historic past, the glass domes point out
to a technology driven optimistic future. That was especial-
ly important, given the fact of their placement on the main
square, right in front of the parliament offices and in between
further administrative governmental buildings. Built entire-
ly by Bulgarian companies, it can act as an innovative impulse
showing the capacity of local industry. The delicate grid shell
structures span each approximately 16 to 18 meters in both
directions. The form is derived by the logic of structural
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FROM Vienna, Austria
EOR Sofia, Bulgaria

[peBHaa Cepguka

3 cTeknAaHHbIX Kyrnona Ha Mnowaan HesasrcumocTn B Codorn
Heckonbko neTt Hasag, BO BpeMA MNOA3EMHOI0 CTPOUTENbCTBA
mMeTpononuteHa B LeHTpe Codun, ctonuupbl Bonrapum, 6bin 06-
Hapy>»XeH MacLUTabHbI apXeonorm4yeckunii namaTHUK. STa Haxop-
Ka, MpUHagnexallan anoxe pUMCKUx nmnepatopos Manepua n
KoHcTaHTnHa Benuknm, Tenepb oTKpbiTa gna nybnnyHoro 060-
3pEHNA: PUMCKINI cnoii Ha rnybuHe 6-7 MeTpOB nog, 3emMsei
YaCTUYHO BOCCTAHOBIEH 1 JOCTYNeH Ana ny6nuku.
Biopo Baar-Baarenfels Architects npepnoxuno npaktunyHoe pe-
LLEHME: TPY CTEKNAHHBIX KYNOsa NOKPbIBAIOT 1 3aLLULLAIOT apXe-
onornyeckyto HaxogKy Bo3pactom 2500 net Hasag u co3patoT
NPOCTPaHCTBO AJ1A NPOBeAeHNA BbICTaBOK, YTOObI KaXkablii Mpo-
XOXUI Mor 6onbLue y3HaTb 06 uctopmyeckom Hacneguu Cocun.
Bnarogaps He6onbLuol BhicoTe (2,10 MeTpa) KyMoJoB 1 Npoxofam
MeX LY HUMW, OCMOTP JOCTONPUMeYaTenbHOCTM yaobeH ona Bcex.
HeobblyHaA hopma KyrnonoB KOHTPACTUPYET CO CTaNIMHCKOW
APXUTEKTYPOIA, yBEKOBEUYMBAA aHTUYHbIA NaMATHUK B CaMOM
ueHTpe Mnowann HesaBucnmocTu.
MpeTeHpoBaBLLME HA ICTOPUYECKYIO NPEEMCTBEHHOCTb OKPY>Ka-
oLLMe 30aHNA MO NOEO0NOrMYECKUM NPUYMHaM BO3BENMN C UTHO-
pUPOBaHMEM NCTOPUYECKOTO HacneguaA 3TUX MeCT: UX NMOCTpounu
NoBepX 30HbI aPXEONIOMMYECKUX Packonok. MocTpoeHHble 6011-
rapckuMu KOMMaHAMU Kyrona BeMOHCTPUPYIOT BO3SMOXHOCTY
MECTHOI POMbILLNIEHHOCTU. Ka)kOblii N3 KyMoJIoB NpoCcTUpaeTca
npruMepHo Ha 16-18 MeTpoB B 06e CTOPOHbI, X hOpMbI NOACTPA-
nBaioTCcA nop, 0ocobeHHOCTU NpocTpaHcTBa. KaxkeTca, 6yaro
faBneHune 060no4Ky opmy 0605104KIM Kynosnos, obecrnedymsan
MaKCUMasibHYI0 HECYLLLYIO CNOCOBHOCTb MPU MUHUMAaNIbHOM KO-
NM4ecTBe NCMONb3YEMOro MaTepuarna.
®opma TakKe MOXKeT ObITb MPoYMTaHa CUMBOJIMYECKN: KaK
JINH3bI VAN Kannu BOAbl, PaCKpbiBatoLLIe TO, YTO ObISI0 CpATaHO
B MPOLLIIOM.
YeTblpexcTOPOHHAA CTanbHaA ceTka Oblia Bo3BeAeHa 6e3 auaro-
HasIbHOroO BETPOBOFO packoca, YTO OMNpPeneNiuio NCNoNb30BaHNe

Ancient Serdika
Sofia, Bulgaria
© Ivaylo Tzolov, 2016
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demands. It’s as if pressure shapes a membrane, thus pro-
viding maximum load bearing capacity with minimum amount
of material. The form can also be read as symbolic meaning,
asif lenses, like drops of water, expose and enlarge what was
hidden in the past. A quadrilateral steel mesh for optimized
views was constructed without diagonal wind bracing. That
resulted in solid steel beams 60mm x 100mm, allowing
rigid joints. A seam in between the grid shell and the perim-
eter allows ventilation for avoiding an overheating underneath
the dome.

The two fold bended glass panels were limited to the corner
areas in order to stay in budget. Apart from single bended
glazing, flat glass panels were used where the maximum
height difference of the edges was 12mm by squeezing them
in position.

The glazing is neutral in color for good visibility on to the
distant past, but it also has a reflectivity of 33 percent so to
mirror the near past of the surrounding buildings. This appears
as an ephemeral picture repeated and distorted due to the
convex shape of the 3 glass domes. It is like commenting
historical, political systems, manifested in build environment.
While they seem to be lasting interminably, time shows,
everything is in developing condition. Assuming conscious
seeing, this perception connects the observing individual
with the collective experience of history.

While the architecture, although complex in shape, is a
minimal intervention respecting the built environment, it
derives its meaning by the multiple relations it establishes
with its surrounding.
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cTanbHblx 6anok 60 mm x 100 MM, 06ecneyrBatoLLMX YCTONYMBbIE
coefMHeHnA y4acTKOB KynonoB. LLioB Mexxay 0605104Ko ceTkun
1 nepumeTpomM obecneynBaeT BEHTMUAALNIO, NPENATCTBYIOLLYIO
neperpeBy NPOCTPaHCTBA MO, KYNoJioM.

[lnAa yMeHbLUeHWA 3aTpaT ABOWHbIE FHYTble CTEKAHHbIE NaHeNu
orpaHuYeHbl B yrnoBblx o6nactax. Kpome oguHapHOro octekneHua
MCMOJIb30BaCh NJIOCKME CTEKAHHbIE MaHeNn, MaKCMarbHas
pasHuMLa BbICOT KPOMOK KOTOPbIX COCTaBMAET 12 MM, CXXMUMaA nX
B HY>KHOM MOJIOMEHUN.

HenTpanbHbI LBET CTEKON NO3BONAET B3MNAHYTb HAa aHTUYHOE
NPOLLOe, COBCEM HE OTPaXKad OKPYKaIOLLLYIO NJIoLLLaAb COBETCKYIO
APXUTEKTYPY. DTOT CO3HATENbHbI NpUeM — NOUTUYECKOE Bbl-
CKa3blBaHWE apXUTEKTOPOB O TOM, YTO H/ OfiHa CUCTEMA He BeYHa.

Ancient Serdika
Sofia, Bulgaria
© Ivaylo Tzolov, 2016




Bjernadal
Arkitektstudio

Hans-Petter Bjgrnadal

This Exhibition explores the true essens of creation

and constructive principles of our studio. The exhibition
is constructed as a instrument, sending vibes into the
conscious and the subconscious matter. In the cocoon
ideas are born and the architect plays the drum to create in
connection with nature. The inner creative space and the
outer natural realm is unified in creation: sacred spaces.
Since industralization our civilisation tends to be disconnect-
ed from nature and the spirit world. Religion lost its value,
nature became a source only of raw materials. In this way we
made an urban world completely alienated of real value. We
believe we need to reconnect both with the natural world
and the creative world in order to create new urban commu-
nities. We call this new architecture “Sacred Spaces”.
Our cities has become part of a modernist machine causing
stress and illness to the organism of earth and humanity.
Research shows that approx 17% of the population in urban
settlements suffer from depression or other anxiety disorders.
Man needs spaces for silence and meditation.
The structural wounds of a city are easy to analyze. Highways
cutting through cities and landscape. Steelmills and nodes
of communication with no interaction with the surrounding
landscape. These structures has a massive impact on nature
and humanity. Creating stress and disruption.
There is no architecture without event (B.Tschumi) and
these events creates memories in the urban fabric. Some
of this become memories celebrating and uplifting human-
ity, while others create wounds in the subconscious of the
community. These wounds can be hard to spot, but nor-
mally they play the role of a subconscious ghost undermin-
ing the development of the community. The result is the
modern city has lot its connection with landscape and
spirit. Causing distress to the human being. Our aim is to
create a silent space through urban acupuncture into the
urban matrix, Sacred Spaces.
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FROM Trondheim, Norway
EOR Anyksciai, Lithuania; Hemnes
& Rgssvatnet Lake, Norway

OTa BbICTaBKa pacKpbIBaeT UCTUHHYIO CYTb TBOpYECTBa U

MPUHLMMNbI MPOEKTUPOBaAHMNA HaLLel apXUTEKTYPHON CTYONM.
OHa co3paHa kKak MUHCTPYMEHT, [atoLLas MMyfbCbl B CO3HaHMeE
1 nogcosHaHue. igen 6yaro n3 kokoHa. CNoBHO LamaH, apxu-
TekTOp ObeT B 6apabaH 1 TBOPUT B €OMHEHNN C NPMPORoN. Hepes
3TOT aKT TBOPEHWA BHYTPEHHEE KpeaTMBHOE MPOCTPAHCTBO 1 MUP
nNpUpPoAbl CNMBaIOTCA BOEAVHO: 1 €ro peadynbyTaToM ABNAIOTCA
cakparbHble MPOCTPaHCTBA.
HaurHaa ¢ anoxum nHpycTpuanusaummy, Y yenoBeyectsa NoABMIach
TEHOEHLMA K Pa306LLeHIO C NPUPOOOIA 1 AYXOBHbIM MUPOM.
Penurna notepana LeHHOCTb, a NpMpoJa cTana BOCMPUHNMATb-
€A NULLb KaK cbipbe. [OpopCKoi Myp OTBepr peasibHble LLEHHOCTU.
Mbi 3aaBnAemM 0 He06x0OMMOCTN BOCCOEANHUTLCA Kak C MUPOM
npupombl, Tak U C MMPOM TBOPYECTBA, YTOObI CO34aTb HOBbIE
ropofckue coobiiectsa. Mbl Ha3blBaeM 3Ty HOBYIO apXUTEKTYpPY
«CakparnbHble MPOCTPaHCTBa.
Hawuwm ropopa ctanu YacTblo MOLEPHMUCTCKOM MaLUMHbI, KOTOpaa
BbI3bIBa€ET CTPECC 1 60Ne3HN B opraHn3me 3emnm 1 4enoBeyecTsa.
VMccnepoBaHmAa nokasbiBaloT, 4To npuMepHo 17 % ropopckoro
HaceneHua cTpaJaeT OT Aenpeccum UM opyrux TPEBOXKHbIX
paccTpoicTB. HYeroBeKy Hy)Hbl MPOCTPaAHCTBa AJ1A TULLVHbI 1
MeguTaLmm.
CTpYyKTYpHble paHbl FOPOAa HECIIOXHO NPOoaHaIn3npoBaThb.
LLlocce npopesaioT ropoga n naHgwadTbl. MeTannypruyeckume
NPeanpuATAA N TPAHCMOPTHbIE Y3J1bl HE CHUTAIOTCA C OKPY>Kato-
e cpenoii. 3T CTPYKTYpPbl OKa3bIBalOT OFPOMHOE BAAHME Ha
npupoay 1 4eNoBEYeCTBO, Bbl3blBaA CTPECC U Pa3pyLUEHUA.
CornacHo MHeHuto apxutekTopa bepHapa Yymu, apxutekTtypa
He poxkpaeTcA 6e3 Kaknx-nmbo cobbITuiA, U 3TN COObITUA OCTaB-
NAT cNefbl Ha Ha Tene ropoga. HekoTopble N3 3TMX CObbITUI
CTaHOBATCA BOCMOMUHAHMAMM, KOTOPbIE NPOCIABAAIOT 1 BO3BbI-
LLIAIOT YESIOBEYECTBO, B TO BPeMA Kak Apyruie OCTaBnAT Hera-
TUBHbIV cNef, B KOSNIEKTUBHOM CO3HaHUW. 3TU paHbl TPYQHO
3aMeTUTb, HO OHU UTPaIoT POJSib NPU3paka, MOAPbIBAIOLLENO
pa3BuTue obLiecTBa. B pesynbrate coBpeMeHHbIV ropog, notepan

Klemet
Hemnes, Norway
© Ketil Born, 2015




Bjernadal Arkitektstudio

1. Gapahuk

Gapahuk is a Norwegian archetypical design for recreation
or meditation shelters. This type of shelter provides protec-
tion from the rain and wind, give warmth from a fireplace,
and face the landscape to connect with nature. The shelters
are used for individual meditation or simply to take a rest
while hiking. One feels happy being in nature, breathing clean
air and listening to birds. These shelters give an opportunity
to get deeper spiritual experience while being in nature, to
stop and go inwards in order to relax mind, spirit and body.
This helps people to find harmony with others, with the en-
vironment, and with oneself.

The location for the “Meditation Garden” was selected to add
amystical surrounding. The site was next to the swamp. The
swamp has low sounds, invisible creatures, and unknown
depth, hidden passages used by Lithuanian witches in the
past and by partisans during war. It attracts and frightens at
the same time.

The swamp is very different when fog is going down, and
when sun shines upon it. To have the opportunity to sit and
meditate in the shelter and to explore the swamp and the
growing forest gives an unforgettable experience by con-
necting with the most magical landscape. Swamps as landscape
are frequently used in Lithuanian fairytales, needless to say
this added a unique mysterious feature to the whole project.

2. Klemet

Environmental theater scene in Hemnes, Norway for a play
about the dramatic life of a powerful Sami shaman Klemet
turning the whole valley into a shaman drum.

Around year 1900 the shaman Klemet was living in between
the Okstindan glacier on the mountains and the farmers in
the valley. He was a Sami, torn between living the traditional
nomadic Sami way of life and the life of the farmers. Despite
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CBA3b KaK C NaHOwadToM, Tak 1 ¢ Oy XoM. ATO 6eCroKouT toaei.
Uepes TaKylo KrOPOACKYIO aKyMyHKTYpY» Mbl CTPEMUMCH CO3LaTb
TUXO€e NPOCTPAHCTBO B ITOPOAE — KCaKpasibHOe MPOCTPaHCTBOM.

1. buBak
BuBak — 3TO TMNUYHBI HOPBEXCKNIA AN3aliH MeCT 01 NpoBe-
OeHVA focyra unM Megutaummn. 3ToT yCTaHOBMIEHHbI Ha NPUPO-
e TUMN YKPbITUA 3aLLULLLaeT OT JOXKOA U BETPa, [aeT OTorpeTbeA
Yy KaMWHa 1 HacNaguTbCA C OKPYXXatoLLen cpenoi. YKpbITua
1Cnonb3yloTcA A8 UHOMBUAYaNbHON MeQUTaLUN NN NPOCTO
0J1A oTObIXa BO BpemA noxona. Yenosek 4yBCTByeT ceba cyacT-
JINBbIM Ha MPUpPOae, ObILLUUT YACTbIM BO3YXOM U CIyLLAET NeHna
NTUL,. DTN YKPbITUA 0al0T BO3MOXHOCTb NMOYUYMTb rny6oKunin
OYXOBHbI onbIT. [ay3a no3BonAeT 4enoBeky 06paTnUTbCA BHYTPb
cebA 1 HalT yCnokKoeHne and pasyma, fyxa 1 tena. 3to nomo-
raeT 4yenoBeKy o6pecTy rapMOHUIO C O PYTMU NIOAbMU, OKPYXKa-
oL cpenon N cammm coboi.
Nokauma ona «Capa megutaumm» 6bina BbiopaHa Takum obpasom,
4YTOObI OKpY>KatloLLaA cpena NPUBHOCKIIA B MPOCTPAHCTBO HOTY
Muctrkn. Cag HaxoguTtca pagom ¢ 6onotom. Ha 6onoTe crblieH
TUXWUIA LLEMNOT, XKUBYT HEBUANMbIE CYLL,ECTBA, ECTb HEN3BECTHbIE
rny6UHbI 1 CKPbITble XOA,bl, KOTOPble KOrpa-To NCMNonb30BanCh
JINTOBCKMMM BebMaMu U NapTU3aHamMuy Bo BPpEMA BOWMHbI. Takoe
MeCTO 1 MaHWT, U nyraer.
BonoTo meHAeTcA, kKoraa onyckaeTca TyMaH, Ui CBETUT COJTHLLE.
Meputauna n nccnegoBaHme NPUPOLbI OCTaBNAIOT He3abbiBae-
Mble BneyatneHna. B NTMTOBCKMX cKkadkax 4acTo BCTpeyatoTcA
6onoTa. HeT Hy bl FOBOPUTb, 4TO 3TO ,00aBMN0 YHUKaNbHYIO,
TaWHCTBEHHYIO 0COOEHHOCTb BCEMY MPOEKTY.

2. Knemet
OTOT 9KONOrM4eCKIiin CnekTaksb nocTaBneH B XemHece, Hopee-
rvna. Nbeca pacckasbiBaeT 0 ApamMaTNHECKO XN3HU MoryLue-
CTBEHHOr0 CaaMCcKoro LwamMaHa Knemeta, npeBpallaloLLEero BCIO

Lithuania Zengarden
Anyksciai, Lithuania
© Lidja Kaleinikovaite, 2016




Bjernadal Arkitektstudio

living as an outcast under a rock “heller”, his memory among
the farmers is still very strong. Not many years ago the
“heller” was blown to pieces in an act of cultural sabotage.
The spirit of Klemet had never left the farmers in peace.
The environmental drama of the Klemet theater play aims
into the psychological liberation of the valley. The whole
community was playing a part, either as actors or producers
of the play.

3. Nomad City

While the city of Rome built their Pantheon, the nomads on
the northern hemisphere lived in moveable and temporary
structures such as lavvos, serving the same purpose as
pantheons. Our aim was to build a moving and flexible
wooden city on top of the frozen Rgssvatnet Lake. The ar-
chitecture is made out of wood and mounted on movable iron
sledges. The nomadic structures functioned as a village for
icefishing and aurora observatory on the lake.

4. “Verket” - Steelmate

Located underneath the towns old steel mill, this project tries
to make a connection between the industrial landscape and
its natural sorroundings. The projects serves as a fireplace
and shelter and are bringing together archetypes from 2
worlds- grassroof and fireplace from the sami culture and
claddings and structure from the industrial culture. At the
top is a tetraeder with a poem written in morsecode.
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OOMNUHY B LLAMaHCKUIA puTyar.

Ha py6exxe XX Beka LiamaH KnemeT »un Mexxny ropHbiM feg-
HUKOM OKCTUHOAH U CENbCKOX03ANCTBEHHOWN O0/MHON. OH Obin
CcaaMoM, pa3pbiBaBLUMMCA MeXAY TPaaNLMOHHBIM KOYEBbIM
06pa30M XIN3HM CaaMOB U XI3HbIO hepMepa. XOTA OH I Kak
M3roii B MpUCTaHULLLe NOL, CKasol, oepmepbl BCe eLLe XOPOLLO
NOMHAT ero. He Tak aBHo ero gom 6bi1 pa3pyLueH [0 0CHOBaHWA
B pe3ynbraTe KynbTypHoro cabota)ka. C Tex cambix nop ayx
KnemeTta npecnenyet hepmepoB. Skonornyeckana gpama
«KnemeT» Tak)Ke BaXkHa /1A NCMXONOMMYeCKoro ocBoboXxaeHmaA
LonuHbl. Bce uneHbl coobLiecTBa NpUMHAIM y4acThe Kak akTepbl
VNN Npogtocepbl.

3. lopop, KoyeBHMKOB
Moka Pum ctpoun ceoii MNaHTeoH, KoueBHNKM CeBepHOro nony-
LLIAPWA XU BO BPEMEHHbIX CTPOEHUNAX, N3BECTHBIX KaK «Bex<a».
OHW BLINOSHANN TY XK€ Lenb, 4To 1 cBaTunmwa. Mol 3aganucb
LLeJ1blo MOCTPOUTb MOBUIIBbHBIN, a0aNTUBHbIN OePeBAHHBIN FOpof,
Ha 3amMep3Luem o3epe PEcBaTH. APXUTEKTYPHaA KOHCTPYKLMA
BbINONHEHa N3 fepeBa U YCTaHOBIEHA Ha »eNle3HbIx caHAax. Ko-
YyeBble COOPYeHNA PYHKLMOHMPOBaNM Kak MecTo AA nogneq-
HoW pblbanku n HabniogeHVA 3a NONAPHBLIM CUAHNEM Hag, 03ePOM.

4. *Verket” - Steelmate

OTOT NPOEKT, PaCMoIOXKEHHbIV Mof, CTapbIM CTanenMTenHbIM
3aBOJOM ropofa, NbiTaeTcA YCTaHOBUTb CBA3b MeXAY NHAOY-
CcTpuasnbHbIM NaHOLWaddTOM 1 OKPY»KatoLLLeli ero NpUpoaoi.
Pa6oTa cocTouT n3 HaBeca 1 o4ara BHyTpu. OHa 06begnHAIT
B cebe apxeTunbl ABYyX MVPOB: O4aroB N3 CaaMCKOW KyTbTypbl,
a Tak)Ke KOHCTPYKLMIO 1 ee 06/IMLLOBKY U3 MHAYCTPUanbHOM
KynbTypbl. BBEpXy — UeTblpexrpaHHUK CO CTUXOTBOPEHUEM,
HanmncaHHbIM a3bykoii Mopse.

Verket
Hemnes, Norway
© Bjorn Leirvik, 2015




Carlos Seoane
Arquitectura

The Estaca de Bares is geographically a unique location

in Spain for being the most northern point of the Iberi-
an Peninsula. It also stands out for its strong landscape with
aview over the cliffs around the lighthouse at the tip of a cape.
And not only that but also because of the heritage values of
the constructions in the surrounding area, such as the site of
a Celtic castrum just under the lighthouse itself and the remains
of an old American military base built in the seventies near
the lighthouse. To boot, we can mention the anthropological
values such as the remains of some old coast mills and an
observation post of the passage of migratory birds that enter
from northern Europe towards the Iberian Peninsula through
the Estaca de Bares.
Because of all these qualities, a big number of visitors come
by car or by bus to the site all year round, generating a big
disruption in a place marked by its natural character. The
project organizes the public space surrounding the Estaca
de Bares lighthouse by defining the parking areas for cars
and buses. In addition, there will be areas to rest and contem-
plate the landscape plus a series of paths to walk around and
to discover all the different values of the site. Alongside this
first objective, the project also attempts to address the
necessary works in order to improve the accessibility of the
entire environment for visitors with some physical disability.
In that sense, the project proposes the adaptation of the
space to allow its use for disabled people who, until now has
had a limited enjoyment of the place from their own cars, like
any other point of the area is totally inaccessible to them.
With that purpose in mind, this project works on flat areas
built with granite pavement where to park public buses and
private cars. It also features protected areas that are defined
by stone parapets to isolate the presence of cars and protect
people from strong prevailing winds. The project tries to
define spaces where the disabled and people, in general, can
find their own place in order to feel part of the landscape and
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FROM A Corufia, Spain
FOR Estaca de Bares, Spain

OcTtaka-ge-bapec — aTo caman ceBepHasa Touka [u-

peHelncKoro nNofyocTpoBa, N3BECTHAA CBOVM CYPOBbIM
CKaJINCTbIM NeNn3a)eM 1 MadaKOM, PacrnoSIOXXEeHHbIM Ha
camMoM Kpalo Mbica. Bokpyr maAka cocpefoTo4YeHbl apXu-
TEKTYPHble MaMATHUKN pa3HbIX 3N0X, HaNnpumep, opeBHMNE
PYWHbI KENBTCKOrO KacTpyMa U pasBanuHbl CTapoi amepu-
KaHCKOW BOeHHOW 6a3bl, NOCTPOoeHHOM B 7O-bix rogax XX
BeKa. Tak>Xe Mbl MOXKEM YNOMAHYTb 06 06beKTaxX, LLeHHbIX
C @aHTPOMNONIOrNYECKOMN TOYKWN 3PEHNA, 3TO — COXPAHUNBLLN-
ecA 3J1IeMeHTbl cTapblX 6eperoBbiX MeNbHUL, N MYHKT Ha-
6nogeHnA 3a nepeneTHbIMU NTULLAMW, MUTPUPYIOLLMU N3
CeBepHoi EBponbl yepes [NMupeHencknin NnonyocTpoB Ha
Mbic OcTaka-ge-bapec.
Kpyrnbiii rog, ctoga npuesxkaeTt 60/blLOe KONMNYeCcTBO Mo-
ceTuTenen Ha MaluHe unu aBtobyce, 4To NpeacTaBnAaeT
cepbe3HbIli YPOH Osda npupofbl Mbica. Llenb CSA - co3paTb
obLiecTBeHHOE MPOCTPaHCTBO BOKPYT MaAka OcTaka-ne-ba-
pec, BKioyaloLLee NapKoBOYHblE MecTa /1A aBTomobunen
1 aBTOo6YycoB. Kpome Toro, 6ynyT co3paHbl MpocTpaHCTBa
01 oTOoblXa U oCcMOTpa NaHgwadTa, a TakxXXe pAg MapLu-
PYTOB 1A NPOrynoK 1 3HaKOMCTBa C focTonpumMmeyaTesib-
HocTAMUK Mbica. CSA Tak)xe paboTaeT Haf yny4dlleHnem
OOCTYMHOCTW MbIca OJ1A NoceTuTenen ¢ orpaHNYeHHbIMN
HU3NYECKNMUN BOZMOIKHOCTAMM, KOTOPbIE [0 CEroOHALL-
Hero OHA BUOENN €ro U3 NNLb U3 OKOH aBTOMOOUNA 1 He
MO MOo-HACTOALLEeMY HacnagnuTbCcA OCMOTpPoOM AcTa-
ka-pe-bapec.
[nAa 0ocTnXXeHnA 3ToN Lenn KomaHpa npoekta paboTtaet
Hapg, co3faHneM POBHbIX YHaCTKOB C FPaHUTHbBIM MOKPbITA-
eM OJ18 NapKOBKM 06LL,eCTBEHHOIO TPAHCMOPTa N NIEFKOBbIX
aBTOMOGUne. NpoeKT Takxe NpegycMaTpuBaeT oxpaHa-
eMble 30Hbl, OFpaHNYeHHble KaMEHHbIMW NapaneTamu,
KOTOpble OTAENAIOT MPOE3XKYI0 30HY M 3aLLMLLLAI0T NoCceTU-
Tenen oT CUNbHbIX BETPOB. MpoeKT cospaeT NpoCcTpaHCTBa,
roe niofan ¢ orpaHUYeHHbIMM BOBMOXXHOCTAMUN U opyrue

Estacade Bares
Estaca de Bares, Spain
© Héctor Santos-Diez, 2018




Carlos Seoane Arquitectura

its strong natural surroundings separated from vehicles in an
isolated way from civilization.

By being a public space in a site dominated by its natural
character, we have tried to define points where anyone shall
be able to find his/her own place in it, even where one may
seek some kind of solitude to be part of nature in a more
authentic way. For the purposes of protection and solitude,
the granite parapet wall defines the edge of the parking area
and breaks in a polygonal layout consequently interrupting a
linear condition in a serious of small places where a single
person can find also his/her own space.

An important condition of the project has also been the use
of materials that can be easily recycled after the project has
finished its purpose. Because of this, the main material has
been granite based on a type of sand that will allow it in the
future easily to be removed and be used as recycled materi-
alin another place.

Part of the proposal of this project has also been the demo-
lition of an acoustic signal tower in the vicinity of the lighthouse
in disuse for years in order to return the place to its original
landscape character. The demolition was done in such a way
that its remains where demolished and used as a base to be
covered with landfill where the local grass will grow naturally.
The project aims to achieve protected spaces of the highest
quality for the use of the disabled, but also for the common
user without differences or exclusivities.

This project underlines a principle where architecture is
subordinated to landscape, nature and also where architec-
ture tries to become solely its framework for its value and
protection.
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noceTUTesNIN CMOFyT HalTK KCBOE» MeCTO, YyBCTBYA cebA B
eONHEeHUN C NPUPOLON BOANN OT TPAHCNOPTHbLIX CPEeaACcTB
M LMBUNM3aLUun.

OOHUM 13 BaXKHbIX YCNIOBUIA CTafio MCMNONIb30BaHMe MaTe-
pvanoBs, KOTopble MOryT 6bITb NepepaboTaHbl Nocne 3aBep-
weHnA npoekTa. [oaToMy OCHOBHbIM MaTepuanom ctan
rPaHUT, CO30aHHbIN HAa OCHOBe ocoboro Tuna necka. B 6y-
OyLLemM 3To NO3BOJIUT BHOBb NCMOb30BaThb NepepaboTaH-
HbIA MaTepuan B CTPOUTENbCTBE HOBbIX MPOEKTOB.

CSA Tak»Xe NpennoXui CHOC He NCMOoMNb3YIOLLENCA B TeYe-
HMe MHOTrMX neT 6allHN 3BYKOBOIO ONOBELLEHNA B OKPECT-
HOCTAX MaAKa, YTOoObl BEPHYTb MeCTy NepBOHayasnbHbIN
ecTeCTBEeHHbIN 06nukK. lNMNocne 0eKoOHCTPYKLUN OCTaHKN
GaLLHM MOTYT UCMOJIb30BaTbCA KaK OyHO,aMEHT.

[MpoeKT HanpaBneH Ha cCo3[aHNe KaYyeCTBEHHbIX 3aLLMLLLEH-
HbIX MPOCTPAHCTB, afanTUPOBaHHbIX O1A NCNONIb30BaHUA
BCEMW KaTeropmamMu rpa)kgaH, Bkitoyaa Niofen c orpaHun-
YEeHHbIMUW BO3MOXHOCTAMM.

Estacade Bares
Estaca de Bares, Spain
© Héctor Santos-Diez, 2018




Chalet in Action

NIDUM and transparadiso

Chalet in Action collects a "production of desires", inviting

people to produce their desires for the Malta they want to
live in, referring to the specific site of the former Chalet in
Sliema. The Chalet was built in 1926 and was the open space
and public venue for ballroom dancing and informal gatherings
until the 1960's.
Sliema is a melting pot that offers the perfect context for the
conversations engaging in the production of desires. As a
construction frenzy takes over much of the promenade, the
Chalet is one of the main landmarks across history which has
persistently managed to avoid being taken over by the commer-
cial interests This resistance to the Chalet suffering the same
change has always been led by people with no agenda other
than to defend what they feel is rightfully theirs.
The Chalet is a platform for contemplation. In its current state
of desolation, it is stripped bare of any imposed program, allow-
ing anyone to appropriate it. It is a truly public space, where the
freedom to perform pubilicly is not hindered by physical, eco-
nomic or political factors, as can be seen in countless other
pseudo-public spaces dotted around the island. Public space is
activated through the free exchange of values and opinions.
Chalet in Action uses this venue to deliberate the greater con-
dition contemporarily and how people react when invited to take
action and matters into their hands. Chalet in Action is present-
ed in the exhibition as part of a longer-term project that illustrates
a public-led process, initiated by the architects. Chalet in Action
does not preempt a design proposal, but employs artistic-ur-
banistic strategies for a socially engaged urban planning This
repositions the architect as social narrator, rather than simply
an economic accelerator.
The participatory events were conducted with people of various
demographics, in different venues. This allowed the feedback
received to be varied, exposing the discrepancy between the
desires of the public, and the way the built environment is
shaping up around us.
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FROM Ta’ Xbiex, Malta & Vienna, Austria
FOR Sliema, Malta

MpoekT Chalet in Action cobupaeTt noxenaHua nogen o

npeobpasoBaHunax Ha Manbte. HasBaHue oTcbinaeT K Lwane
B Cnnme, KoTopoe 6bisio noctpoeHo B 1926 ropy v 0o 1960-x
6bINTI0 MECTOM BCTPeY 1 3a510M 414 TaHLLEB.
Cnvma - 3T0 NNaBUIIbHbIN KOTEN, KOTOPbI CO3MaeT naeanbHbIN
KOHTEKCT [O,1A pa3roBOPOB 0 »KeNaHHbIX Mpeobpa3oBaHUAX ro-
poackoi cpenbl. HecMoTpa Ha To, 4TO CTpPOMTENbHAA IMXopagkKa
3axBaTuna 60nbLUyio YacTb HabepexHol Cnnmsl, LLIane ocTaet-
€A O HOW 13 rMaBHbIX JOCTONPUMeYaTeNnbHOCTeN ropoga, kotopaa
ynopHo 6opeTca NpoTMB 3axBaTa KOMMePYECKUMM OpraHn3aLu-
Amun. ConpoTnBreHNe BCerpa BO3rnaBnanoch niofbmu, KoTopble
NPWBbLIKN 3aLUMLLATH TO, 4TO OHM CHUTAIOT MO NPaBy CBOUM.
LLlane - aTo nnow,apgka ana cosepuaHuda. B cBoem HblHeluHeM
«3anyLLeHHOM» COCTOAHMM OHO NINLLEHO HAaBA3aHHO Nporpam-
Mbl, MO3BONAIOLLEN KOMY-NTMO0 NPUCBOUTb €ro. 3TO No-HacToA-
Lemy obLiecTBEHHOE NPOCTPAHCTBO, rae cBo6oaa Nyo6anYHbIX
BbICTYNJEHUIA HE OrpaHnYeHa PU3NYECKMMIN, SKOHOMUYECKUMU
W NONNTUYECKMUN haKTopaMu, YTO HacTo BCTpeyaeTcA B
6ecyyClIeHHbIX NCceBOo-06L,eCTBEHHbIX MPOCTPAaHCTBAX, pas-
6pocaHHbIX No BceMy ocTpoBy. O6LLLEeCTBEHHOE NPOCTPaHCTBO
cyLiecTByeT 6narogapa cBO60AHOMY 06MeHY MHEHWIA.
Chalet in Action ncnonbayet aTo MecTo A1 06LLECTBEHHbIX BCTPEY
1 AnAa nccrnepoBaHNA peakLuum nogei, NpruaBaHHbIX MPUHATD
Mepbl 1 B3ATb peLleHre BOMpPocoB B cBou pyku. Chaletin Action
npencTaBlieHo Ha BbICTaBKe KaK YacTb [OJITOCPOYHOIO MPOeKTa,
KOTOPbIA UNTIOCTPUPYET 0OLLECTBEHHbIV MPOLLECC, MHULUNPO-
BaHHbI apxuTekTopamu. Chalet in Action He cTpemunTCA BbiTEC-
HUTb MPOEKTHblE NPELNTOKEHWNA, HO NCMOMNb3YeT Xy[A,0XKECTBEHHbIE
1 ypbaHucTnyeckme ctpaternm ofa coumanbHO-OpUeHTUPOBaH-
HOro ropoACKOro NaHMPOBaHWA, YTO AenaeT apXMTEKTOpa rono-
COM 06LLLECTBEHHOCTM, @ He MPOCTO OEBESIONEPOM.
MeponpuaTua c yyacTnem npegctaBuTenei pasnmyHbiX CoLm-
anbHbIX FPYNMN NPOBOAWINCH Ha Pa3fINyHbIX NoLwankax. 1o
No3BONIIO padHoobpasnTb 06paTHYIO CBA3b, BbIABUB HECOOT-
BETCTBME MEXAY XeNnaHNAMN 0OLLLEeCTBEHHOCTN U TeM, KaK B
OencTBMTeNbHOCTY hopMUpYeETCA cpena BOKPYr Hac.

The Sliema Chalet
Sliema, Malta
1960-80

P.64-65

The Chalet today
Sliema, Malta
®NIDUM, 2019
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Christoph Hesse
Architects

Architecture, people, and nature have become more

disconnected from each other than ever in the past
twenty-five years. More and more people have become
passive consumers and are less in the position to actively
contribute to designing their living environment. This particu-
larly affects rural areas. Specifically in communities that have
historically been shaped by agriculture and craftsmanship,
the harshness of living conditions made it necessary to lead
a life of solidarity, and in holistic interaction with nature.
In the exhibition GROUNDED we show projects from Hoch-
sauerland and Waldeck-Frankenberg in Northern Hesse, where
together with our clients we re-establish the connection between
the built, natural and social environment. The realized buildings
should prove that building in the countryside can be individ-
ual and at the same time down-to-earth, participative and
energetically forward-looking.
Future-oriented visions are presented in three subject areas,
all of which pursue the same goal: decoupling becomes net-
working and networking becomes connectivity. The topics:

1. Local networks of self-sufficient communities: How a self-
sufficient house in Hochsauerland became the engine of a
local network and made entire villages independent of the
global energy market.

2. Collaborative urban development from the inside: How a
process of communicative exchange led to a socially and
functionally mixed city quarter in the small town of Korbach
in Northern Hesse.

3. Connectivity through places of identity: How to create
communal and personal identity in rural areas through a
regional visitor center, a private tower house and a Seelenort
(place of soul).
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FROM Korbach & Berlin, Germany
EOR Korbach, Titmarighausen
& Referighausen, Germany

3a nocnepgHue gBagLaTh NATb NET apXMTEKTYpPa, Nioaun n

npupopa oToanuInch Opyr oT apyra Kak Hukorga. Bce
6onblue 1 6onblue NN CTAaHOBATCA NPOCTbIMU MNAaCCUBHbLIMY
noTpebuTenamMu N Bce MeHbLLIe 3auHTEPEeCOBaHbl B aKTUBHOM
OGnaroycTponcTBe CBOEN XNNol cpenbl. 3TO B 3HAYNTESbHOMN
Mepe CKa3blBaeTCA Ha CeNlbCKMX MecTHOCTAX. B ocobeHHoCTM
Ha Tex TeppUTOpPUAX, KOTOpble MCTOPUYECKN OPMNPOBaNNCH
6naronapa cenbCKOMY XO3ANCTBY U peMecneHHn4YecTBy. Cypo-
Bbl€ YCIIOBUA XN3HW He MO3BOJINIIN TaKUM PErMoHaM CTPOUTb
ObIT Ha MPMHLMNAX eQUHCTBA U CONMEAPHOCTN C NPUPOLJOIA.
Ha BbicTaBke « GROUNDED» Mbl npeacTaBnany npoekTbl N3
TaKuX permoHoB ceBepHoro lecceHa, Kak Xox3ayapnaHg, u Banb-
nek-OpaHkeHbepr. BmecTte co cBOUMMW KNMEHTaMM Mbl 3aHOBO
BbICTPOUIIN B3aMOCBA3b MeXOY rOPOLCKON, ECTECTBEHHOW 1
coumanbHon cpenoit. [TocTpoeHHble 3paHNA OOMKHbI MOCTYXUTb
NPUMepoM TOro, 4TO 3aropofHble MOCTPONKN MOTYT ObITb MHAM-
BUAYyasnbHbIMU, HO B TO XK€ BpeMA Npu3eMieHHbIMW, MaCCOBbIMY
1 9HepreTU4eckn NepcrneKTUBHbIMU.
OTa opueHTUpoBaHHaA Ha byayLuee To4Ka 3peHUA npeacTasne-
Ha B Tpex obnacTtax, KoTopble, TEM He MeHee, oToOpa)katoT
e[IHYI0 MbIC/lb: Pa306LLEHHOCTb CTAHOBUTCA HETBOPKMHIOM, @
HETBOPKUHT — B3aMMOCBA3bl0. TeMbl:

1. JTokanbHble B3aMMOCBA3W He3aBUCUMbIX OOLLVH: Kak OTaerb-
HO CTOALLMI [OM B XOX3ayapriaHAe MOXET CTaTb LLEHTPOM
MEeCTHOW OBLUMHbI 1 cAenaTh Liefible epeBHN HE3aBUCHMbI-
MU OT rNo6aNbHOro 3HEPreTNYECKOro pPbiHKa.

2. KonnekTrnBHOE ropofcKoe pa3BuTEe N3HYTPU: Kak NpoLece
KOMMYHMKaTMBHOro 06MeHa NprMBOAUT K COLMaNbHOMY 1
hYHKLMOHaNbHOMY CMELLEHWNIO FOPOACKUX KBapTanoB Ma-
neHbkoro ropopa Kopbax, ceBepHbiii [ecceH.

3. BsanmocBA3sb Yepes mecTa, UMeloLLe 0COBYI0 MAEHTUHHOCT:
KaK c030aTb OOLUNHHYIO U NEPCOHANbHYIO MOEHTUYHOCTb B
CeNbCKOWN MECTHOCTM Yepes permoHanbHbIi UHPOPMaLMOH-
HO-TYPUCTUYECKUI LLEHTP, YaCTHbIV goM-06aLuHio u Seelenort
(mecTo ona mywn).

Seelenort
Referighausen, Germany
© Christoph Hesse, 2019
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Strohtherme Pavilion
Referighausen, Germany
© Christoph Hesse, 2019




1.,.::!.

\.'!“ll- Wil




Craft

Tiago Coelho, Levi Dacosta

Berges Du Léman Nursing Home

The history and patrimonial importance of the existing
building and gardens overlooking the city of Vevey and the
Léman lake, conceived originally as a luxury hotel and, later,
atemporary refugee home for Jewish, determined the detail-
ing of an holistic development plan. The further development
of the project in full cooperation with the swiss state of Vaud
and the Claire Magnin Foundation, culminated in the assign-
ment of the renovation design to the same design team
(currently underway). In 2022 the Senior Residence Berges
du Léman will have 92 suites, of which 84 are individual, in a
fully equipped building, suitable with contemporary comfort
requirements, while keeping its ‘grandeur’ as anicon of Vevey’s
landscape. Because the nursing home is ultimately a home,
our main guideline was to bring in the residential feel and
comfort.

Surfing Ericeira High Performance Centre
The natural escarpment overlooking the Atlantic at the south
border of the seaside town of Ericeira constitutes a physical
barrier to the wanderer and a not so poetic entrance due to
its current state of abandonment. Our proposal wishes to
humanize the escarpment while keeping its natural habitat
and morphology. We do so by opening up the site to a wide
public usage. A series of wooden walkways and belvederes
connect three buildings strategically spread through the site:
an professional center for surfing and a club house for pro-surf-
ers and guests and a restaurant bar dedicated to the beach.
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EROM Porto, Portugal
EOR Vevey, Switzerland & Ericeira, Portugal

Oom npecTtapenbix Berges Du Léman

CyLuecTByloOLLEE MICTOPUYECKOE 30aHME N Cafbl C BUOOM
Ha ropog, Bese 1 03epo JlemaH, nepBoHavasnbHoO 6bino 3agy-
MaHO KaK POCKOLUHbI OTefb, @ 3aTeM KakK BPEMEHHbI O,0M
OexeHueB-eBpeeB. PaboTa co 30,aHneM COBMECTHO C LLBEN-
uwapckum npasutenbcteom 1 @oHpgom Knap MaHbeH 3aBep-
wnnacb yTBEPXXOEHVEM NPOeKTa PEKOHCTpyKuun. B 2022
rogy peangeHumna Berges du Léman 6ynet nmetb 92 niokca,
13 KOTopbix 84 6ynyT oQHOMECTHbIMU. B nonHocTbio 060py-
[O0BaHHOM 3[aH1N, COOTBETCTBYIOLLEM COBPEMEHHbIM Tpe-
60BaHMAM KoMdopTa, ByaeT coxpaHEeHO ero HenoBTOPUMOe
Benum4yne, KOTopoe caenano ero cumBonom Bese. MockosnbKy
0OM npecTapersbiX B KOHEYHOM cYeTe ABNAETCA XUIbIM
NPOCTPaHCTBOM, Halla rfaBHadA Lieflb COCTOAsa B TOM, YTOObI
npeBpaTnTb ero B KOMPOPTHOE XKUJIbE.

Surfing Ericeira High Performance Centre

O6pbiB ¢ BUOOM Ha ATNaHTUKY Ha I0XXHOI rpaHuLLe NnpumMmop-
CKOro ropoga dpucenpa oA YenoBeka npeacraBniaeT cobom
€eCTeCTBEHHbI 6apbep 1 BbIMMALNT He O4eHb Npe3eHTabenb-
HO 13-3a coCcToAHNA 3abpoLlueHHOCTU. Halle npepnoxeHne
HarnpaBJieHO Ha 'yMaHM3aL/Mio 3TOro NpocTpaHCcTBa, COXpaHAA
npw 3TOM ero ectecTBeHHble kadyecTBa. Mbl fenaem ato, oT-
KpblBaA NPOCTPaHCTBO yTeca anAa niogen. [lepeBAHHbIE 00-
POXXKN cOeauHAIOT TPU 30aHUA, PaCrNOSIOXKEHHbIX Ha
TeppuTopurmM KoMmnekca: NnpodeccnoHanbHbIl LLEHTP cep-
duHra n Kny6HbIN ooM anAa npodeccroHanbHbIX cepdepoB
M TOCTEN, a TaK)Xe pecTopaH-6ap.

Surfing Ericeira

High Performance Center
Ericeira, Portugal, 2019
image: Metro Cubico Digital
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Berges du Léman Nursing Home
Vevey, Switzerland, 2019
©Frederico Martinho







FROM Cambridge, Massachusetts, USA
FOR Moscow, Russia; Ljubljana, Slovenia
& Helsinki, Finland

Cristina Parreino
Architecture

Tectonics of Wisdom is the story of one of the most relevant

forms of public space in architecture, the public space of
the library. The massive project to digitize all the books in the
world in the early XXl century threatened libraries to fade into
mere warehouses for printed material. Today, eighteen years
later, the public library is still one of the most important interior
public spaces in the city. Despite the radical transformations
that, thanks to the new technologies, the digital realm of the
library has experienced in recent years, the changes in its physical
public space have been far less fundamental and transformative.
In what ways can the integration of new and old forms of

«TeKTOHVKa MyL,pocTu» — aTo paboTa o 6ubnuoTeke,
ofHOM N3 Hanbonee akTyasbHbIX POpPM 06LLECTBEHHOMO
NpoCTpaHCTBa B apxutekType. MaclutabHbI NpoeKT no oumd-
POBKe BCeX KHUT B MUpe, NpeanpuHAaTbIA B Havane XXI| Beka,
npopouuns 6uénnoTekam NpeBpaLLeHne B NPOCTblE XpaHUIMLLA s T S ' g o+ g rrrenmad -
neyaTHbIX MaTepuasnoB. CerogHa, BoceMHaauaTh feT CnycTA, b ! e mmmﬁ—m A sy
nybnuyHaa 6nbnuoTteka no-npexxHemy ABNAeTCA OOQHUM N3 B “mm;;mg —— Ej_ ¥
CaMbIX BaXKHbIX 0OLLEeCTBEHHbIX MPOCTPAHCTB B ropoae. Hecmo- ; ==y
TpA Ha paguKanbHble Npeobpa3oBaHnA LMGPPOBOro hoHJa
6nbnmnoTekn, N3MeHeHNA B ee PNINYECKOM NPOCTPaAHCTBE
ropasfo MeHee 3Ha4YUTENbHbI.

=
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knowledge exchange have a profound impact in the physical
public realm of the library? Can the experiential and material
aspects of the library make us more clear-sighted and wiser to
address together the world’s greatest challenges?

Bernard Tchumi’s notion of “space event” in the 70’s, expanded
architecture from a space-form field to a time-based enterprise
reciprocal to human activities and actions. Today, in light of
the scale of their ecological consequences, these human
activities and actions need to be re-framed within a much
larger time-scale of event: the “material event”. Shifting
architecture from “space event” to “material event” resituates
us, humans, as part of a larger chain of episodes and processes
that the material world experiences across planetary scales.
Through material events, humans have come to be deeply
entangled with the environment in ways that inevitably blur
the boundary between culture and nature. Materials bear the
narratives of these events. They embody stories of the
environment millions of years past before us, stories of material
events that we enact in today’s present, and stories of a not
so distant future that is bound to happen if we do not change
the course of the events.

Tectonics of wisdom is the story of nine ancient libraries told
through nine historical material events; an immersive art
installation calling for a radical transformation of the one

Kaknm o6pa3om nHTerpauma HOBbIX 1 CTapbix opM o6MeHa
3HaHNAMU MOXXET OKa3aTb BNNAHME Ha PU3NYECKYIO CTPYKTY-
py 6nbnunoTtekn, npespallan ee B NpUHLUNNANbHO HOBYIO
dopmy coBpeMeHHOro obLLecTBEHHOro npocTpaHcTBa? MoryT
NN aMNpurYeckKne, atTMocepHble, CEHCOPHbIE 1 MaTepuanbHble
acnekTbl 616nnoTekn coenatb Hac 6onee paccyguTenbHbIMA
M NPOHULLATENbHbIMU, MHBbIMY crioBamMu, 6onee MyOpbiMu,
4yTO6bI BMECTE peLlaTh BaXxKHelLne npobnembl Mupa?

B 1970-X rr. apxnTeKTop-0eKOHCTPYKTUCT BepHapn Hymn
pacLMpun NOHATNE apXUTEKTYPbl OT MPOCTPAHCTBEHHON
dopMbl 0,0 POPMbI, OCHOBAHHOW Ha BPEMEHW 1 3aBUCALLLEN OT
neAaTenbHocTU YenoBeka. CerogHaA, B CBETE 9KONOrMYECKON
yrpo3bl, 0eATeNIbHOCTb YesIoBeKa O0/KHa ObiTb Nepedopmy-
NpOBaHa B NOHATNE «KMaTepuanbHOro cobbiTuay». Jliogm Haxo-
0ATCA B OUCrapMOHUN C OKpY)KaloL,en cpenomn, 4To
Hen3beXxHO CTUpPaeT rpaHnLLY MeXay KybTypOii 1 MPUPOJoiA.
MaTtepuanbl — Tomy nogrBepxgeHmne. OHM onnueTBOPAIOT
MICTOPUIO; ICTOPUIO OKPYKaloLLLe cpenbl 3a MUMIMOHbBI NET J0
Hac, UCTOPUIO MaTepUanbHbIX COBbITUIA, MPONCXOOALLNX CEroa-
HA, Y NCTOPUIO HE CTOJIb OTHANEHHOro ByayLLero, KoTopoe He-
136e)XXHO HacTyNuT, eCIN Mbl HE U3MEHUM XOf, COObITUIA.
TeKTOHMKa MyapoCTU — 3To paboTa 0 0eBATU [ peBHUX 61bnun-
oTekax, NpencTaBfieHHanA B eBATU MaTepuanax.

B npocTpaHcTBe, NofesieHHOM Ha [eBATb KBaJpaToB, HAXOOAT-

Helsinki Central
Library, competition
74 © Cristina Parrefio, 2012




Cristina Parrefio Architecture

thing that public libraries offer which cannot be duplicated
online: the physical public space.

Within a nine square grid, nine wire-frame columns are supported
by nine “material storyteller” bases. Providing the physical
structure of this speculative public reading room and crafted
with different materials: (volcanic rock, ink, glass, clay, steel,
ash, paper, wood and concrete), nine reinterpretations of the
book or one of its ancestors (the tablet, the scroll, the sheet of
papyrus or the codices) embody a different “material event”
that generated the story of a historical library.

Column-I, for instance, tells the story of the Library of Papyri
owned by Julius Cesar’s father in law. The devastating eruption
of the Vesuvius, in T9AD, kept this library buried under layers
of lava until it was rediscovered in the XVIII century under the
rock. Another example, Column-II, tells the story of the House
of Wisdom in Baghdad, the world’s center of culture in the IX
century. According to the legend, when the Mongols sacked
Baghdad in 1258, the number of books tossed into the Tigris
river turned its waters into a black pattern of ink.

Tectonics of Wisdom highlights the critical role of the book as a
material element in the creation of public space. It also emphasizes
the importance of the library as the place where the physical
public space becomes fundamental for the creation of knowledge.
The contemporary library projects of Cristina Parreno
Architecture revolve around this same idea:

The New National Library of Slovenia highlights the presence
of the book through the reinvention of its container. The shelf
mutates, augmenting its function and serving also as the
structure of the building, the program organizer and the facade
of the library.

The National Library of Helsinki proposes a radical integration
between book, space and public. The book proliferates throughout
the internal walls of the building generating the large public
space of the library, a large interior open public square defined
by the collection of books.
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cA 0,eBATb KapKaCHbIX KOJIOHH, KOTOPble Noaaep»Xu1BatoTcA
[EeBATbIO «MaTepuasnbHbIMU pacckasymkamm». dnasnyeckan
CTPYKTYpa 3TOro YMTanbHOro 3ana co3faHa C MoOMOLLLbIO Pa3HbIX
MaTepuranoB: ByJIKaHMYECKOW MOPOAbl, HePHUI1, CTEKNA, MNHbI,
cTanu, nenna, bymarun, nepesa n 6etoHa. PaboTta pemMoHcTpu-
pyeT 0eBATb UHTePrpeTaLuii KHAMM NV ee NpefLlecTBEHHKOB:
poLeyek, CBUTKOB, IMCTOB Nnanupyca nnm kogekcos. OHM
npencTaBnaloT coboi «MmaTepuanbHoe cobbITne», KoTopoe
MONOXKWI0 Hayano 6ubnuoTtekam.

KonoHa | pacckasbiBaeT nctopuio bubnnortekn nanupycos,
npuHagnexaswern ceekpy Onua Liesapa. Nocne paspyLun-
TenbHOro ns3BepxeHna Beaysua B 79 rony H.9. 6ubnuorteka
6bina norpebeHa nop cnoAamu naebl, noka B XVIII Beke oHa He
Oblna OTKpbITa BHOBb. Opyron npumep, Konowa Il, pacckasbi-
BaeT uctopwuio Joma MyppocTtu B Barpane, MMpoBOM KynbTyp-
HoMm ueHTpe IX Beka. CornacHo nereHge, Korga MOHronbl
pa3rpabunu barpan B 1258 rony, 6polueHHble B peky Turp
KHUM NpeBpaTuiv ee BOAbl B YepHUNa.

«TeKTOHMKa MyOpOCTM» NOogUYepPKMBaET BaXKHENLLYIO Posib
KHUI Kak MaTepranbHOro afieMeHTa B CO3[aHNM OOLLLeCTBEH-
HOrO MPOCTPaHCTBa 1 OTMeYaeT BaXXHOCTb OBUBNNOTEKN Kak
MecTa, roe pusmyeckoe o6LLeCTBEHHOE NPOCTPAHCTBO CTaHO-
BUTCA OCHOBOMONAraloLnM Afia co3aaHma 3HaHWIA.
CoBpeMeHHble bubnuoTeyHble npoekTol Cristina Parreno
Architecture passuBaloT aTy ugeto:

®acap HoBol HaumoHanbHo 6ubnunotekn CnoeeHUW Hano-
MWHaET CBOMM OONMKOM KHVDKHbI CTeNna)k 1 nogyepkuBaeT
yHKLMOHanbHOe HagdHayeHne o6bekTa. [onka BuponameHa-
eTcA, BbIXOAA 32 PaMKU (PYHKLLUN NOACTABKU A11A KHUT, 1 cTa-
HOBMWTCA CTPYKTYpPOIi 30aHMA.

HaunoHanbHaa 6ubnnoteka XenbCHKM Npegnaraet pagu-
KanbHYI0 B3aVIMOVHTErpaL/io KHUMW, MPOCTPaHCTBa 1 06LLecTBa.
KHu1rn okpy»«aloT BeCb BHYTpeHHUI chacap, 3paHuna, hopmupya
NPOCTPaHCTBO 6MBNNOTEKN, BHYTPEHHIOIO 0OLLLEEeCTBEHHYIO
nnowanb.

National Library of
Slovenia, competition
© Cristina Parrefio, 2012




Duplex Architekten

Glasi Quarter, Biilach (Switzerland)

On the 42°000 m2 site of a former glass factory in Biilach
Nord (near Zurich, Switzerland), 550 new apartments will be
built for around 1’700 residents between 2018 and 2022, plus
27°000 m2 of commercial space. Altogether, the ensemble
comprises 20 mainly 6-storey buildings, including a hotel, a
retirement home, a high-rise residential building, a commer-
cial building, and an office building. The high urban density
calls for special architectural measures. The overall concept
therefore focuses on the meticulous design of the urban
outdoor areas. As a point of contact between the buildings,
they will determine neighbourly cohesion. The urban planning
concept is based on a system of radial streets that are, as with
alinocut, cut out from the building mass. At various intersec-
tions, squares are created whose character is largely determined
by the use of the adjoining ground floor. A lively and intact
quarter is based on the balance of diversity and unity. Its
unmistakable urban pattern, the “urban fingerprint®, gives
the Glasi Quarter arecognisable identity. At the same time, it
provides a stable framework for diversity. The special feature
of the architectural design is that the individual buildings
subordinate themselves to the leitmotif of the overall concept,
but at the same time, develop characteristic peculiarities in
their individual expression. A wide range of residential typol-
ogies opens the Glasi Quarter for different user groups - for
young and old, for couples, singles, and families. Special
solutions are also available, e.g. for living in old age or large
shared flats for patchwork families living together. In addition,
a substantial proportion of commercial use is planned. Living
and working take place in the immediate vicinity and ensure
a healthy mix of different uses.
Client: Steiner AG Real estate development, together with
building cooperative Glattal Zurich, Logis Suisse AG.

78

FROM Zurich, Switzerland
FOR Biilach, Switzerland

Glasi Quarter, Bronax (LLseluapua)

Ha yuacTke nnowagpto 42 000 M2 roe paHee Haxoamnca
CTeKonbHbI 3aBof, Ha ceBepe Blonaxa (Heganeko ot Liopuxa,
LLIseiuapua), 6ymeT noctpoeHo 550 HoBbIX KBAPTUP OJ18 NpU-
6nuautenbHo 1700 »xuteneni B nepuop, c 2018 no 2022 rop, a
Takxe 27 000 M? KOMMepPUYECKMX MoLLaiei. B obLeil cnoxHo-
CTU KoMMeKc BKioyaeT 20 WecTMaTaXKHbIX 30aHUIA, B TOM
yncne rocTUHNLY, 0OM NpecTapernbiX, Xuoe 3gaHune, KoOMMep-
yeckoe 3aaHue 1 oprcHoe 3gaHue. BoicokaA ninoTHOCTb ropoaos
TpebyeT ocobbix apXUTEKTYPHbIX Mep. Takm o6pasom, obLan
KOHLIEMLMA OPUEHTNPOBaHa Ha TLaTeNbHbI An3aliH FOPOACKUX
OTKPbITbIX MPOCTPaHCTB. BbicTynanA TOYKO CONPUKOCHOBEHMA
Mexay 3oaHuAamMu, oHy 6yoyT cnocobcTBOBaTL CMIOYEHHOCTY
cocepei. KoHuenuma ropockoro niaHMpoBaHNa OCHOBaHa Ha
cucTemMe paguarnbHbIX YINL,, KOTOPble 0Tpe3aHbl OT OCHOBHOM
Maccbl 30aHuin. Ha pa3HbiX nepeKkpecTkax co3patoTcA KBagparbl,
XapaKTep KOTOPbIX BO MHOrOM ONpefenAeTca Ncnosib3oBaHNeEM
CMEXHOTO0 NepBoro ataxka. OCHOBa XMBOIO N HETPOHYTOFO KBap-
Tana ctpoutcAa Ha 6anaHce pasHoobpa3sua n egnHcTBa. Ero
6e30LNBOYHbI FOPOOCKON An3aliH, MOJ06HbIN «oTrnevyaTKy
nanbLa ropoga», npugaet keaptany Glasi yaHaBaemyto MHOuBM-
[yanbHOCTb. B T0 )xe BpeMa oH hopMurpyeT CTabnibHY0 OCHOBY
AnAa pasHoobpasuna. Oco6eHHOCTb apXUTEKTYPHOTO NPoeKTa
3aKJIl04YaeTCA B NOAYMHEHNM OTAENbHbIX 30aHNI O6LLE KOHLLEN-
L NPy OOHOBPEMEHHOM Pa3BUTUN XapaKTEPHbIX 0CO6EHHOCTEN
X UHAVBUAYaNbHOTO Bblpa)eHua. LLinpokunin Bbi6op Tvnos
»xunba B Glasi Quarter npuBnekaeT pasHble rpynnbl XKUTenNei:
MOI0AbIX 1 NOXWUIIbIX, Mapbl, XONOCTbIX 1 CEMENHbIX. Take ecTb
crneumnanbHble pelleHna, Hanpumep, ANna yaobcTea NoXnbIxX
MXUIbLOB UM COBMECTHOTO NMPOXKMBAHWA CEMEN C OeTbMU OT
pa3Hbix 6pakoB B 60nbLUNX KBapTMpax. Kpome Toro, nnaHupyeT-
€A 3HauMTeNbHaA 0oNA NoLane oid KOMMEPYeCKOro NCnonb-
30BaHMA. XX13Hb 1 paboTa coceacTBYIOT B HEMOCPEO,CTBEHHON
61130CTN Opyr ¢ [pYyrom, YtTo obecneymBaeT 300POBOE COHeTaHNe
pasnuyHbIX BUOOB MCNONb30BaHNA NPOCTPaHCTBa.
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Peep-boxes on the Glasi Area
Bilach, Switzerland

moldel: Gruber Forster GmbH
pictures: © Patrik Fuchs, 2018







Form4 Architecture

John Marx AIA

The most sustainable things in life are those things that

you won’t throw away because you love them too much.
As the world is experiencing grave issues such as the climate
crisis, divisiveness, polarization, and income inequality, an
antidote to all of this is an empowered global community that
embraces inclusivity, resilience, and a sense of belonging.
We asked ourselves:
When did the world become so grey?
When did the public fall out of love with the built environment?
When did our profession polarize so deeply between the
pragmatic and the self-indulgent?
When did we begin to neglect the people we pledged to
care for?
Modern Architecture, through the global production of banal
and emotionally empty buildings has disengaged with soci-
ety and is losing its cultural relevance. The promises made
by “First-Century Modernism® are still worthy of being fulfilled,
but a fundamental aspect has eroded in the past 50 years. A
cornerstone of purpose in architecture is the capacity to
affect human emotions, to lift the human spirit. This creates
the bonds that make societies strong.
To counter this disconnection from the public, we propose a
new concept: Second Century Modernism. Creating an ar-
chitecture of abundance, richness and community, it places
a higher priority on Emotional Meaning, shifting the Design
Process which balances the rational with the intuitive, and
creating a Less + More approach to expanding the range of
Cultural Values we can inclusively balance in our environments.
We are advocating this fundamental change in the way
architects design, with the intention of rebalancing Mod-
ernism toward an architecture of abundance, rather than
its current focus on an architecture of abstraction. This
involves rebalancing the role of emotional meaning in design
intent, as well as evaluating the impact of what we create
on the public at large.
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FROM San Francisco, California, USA
FOR Dublin, Ireland & Holbaek, Denmark

Camble cTabunbHbIe BELLN B XKU3HU - 3TO Te, KOTOPbIE Bbl

He BbIBpocuTe, MOTOMY YTO Bbl UX CIIULLKOM NtobuTe.
Mo6anbHble Npo6neMbl, TakKne Kak KNMMaTUYeCKUA KpUsuc,
paccrnoeHue obLLecTBa, NoNAPU3aLMA U HEPaBEHCTBO O,0XO00B
- PELLNTb UX MOXXET JINLLb KPYMHOE MeXXayHapoaHoe coo6-
LLLeCTBO, KOTOpoe byneT paboTaTb C MHKIIO3MBHOCTbIO, CTa-
OGUBbHOCTBIO N YYBCTBOM MPUHALNIEXHOCTM B apPXUTEKTYpE.
Mpbi cnpocunu ceba:
Korpga Hal Mup cTan Takum cepbiM?
Korpa niogn pasniobunm 3acTpoeHHble NPOCTPaHCTBa?
Korpa nioau Halwen npodeccun paspennnmch Ha nparmaTtun-
KOB 1 3roncToB?
Korpa mbl ctany npeHebperaTb NogbMu, 0 KOTOpbIX obeLuanm
3aboTuTbCA?
M3-3a MmaccoBoro ctpouTenbCTBa 3aypagHbIX 1 HEBbIPasn-
TeNbHbIX 30aHW, COBPEMEHHaA apXMTEKTYpa oTaanunach ot
obLiecTBa 1 NoTepaAna CBO KYNbTYPHYIO aKTyafbHOCTb.
O6eLuaHmnA, faHHble paHHUM MOLEPHN3MOM, BCe eLLie A0CTON-
Hbl TOFO, YTOObI 6bITb BbINOMIHEHHbBIMU, HO 3a nocnegHue 50
neT ngea cunbHO paambiiachk. KpaeyronbHbIM KaMHEM apXu-
TEKTYpbl ABNAETCA CNOCOOHOCTb BANATbL Ha YeloBeYeckune
amMoumn, NogHNMaTb YenoBeyecknin oyx. imeHHo Tak cospa-
I0TCA CBA3U, KOTOPbIE YKPENAIOT 06LLEeCTBO.
Y7106l BOCCTAHOBUTb CBA3b C 0OLLLECTBOM, Mbl pefiaraem
HOBYIO KOHLIEMLNIO: «MOJEPHN3M BTOporo Beka». CospaBas
ApPXUTEKTYpPY M3061nna, 6oratcTBa 1 OOLLLHOCTY, Mbl OTOAEM
NpPMOpUTET AMOLMOHaNbHOMY HanosnHeHwuio. Mbl BbicTpaunBa-
eM NpoLecc NPOEKTMPOBaHMA TaKUM 06pa3om, 4ToObl ypaBs-
HOBECUTb PaLIOHaNIbHOE C MHTYUTMBHbIM, M CO30aTb NOOXO0L,
K pacLUMPEHMIO KYNbTYPHO COCTaBAOLLEN, KOTOPbIE MOXHO
BKJTIOYNTD B HaLlly cpeny.
Mpbl BbicTynaem 3a dpyHOamMeHTasbHble MepeMeHbl B oaxoae
K apXUTEKTYPHOMY NPOEKTNPOBAHNIO, C HAMEPEHNEM CMECTUTb
cokyc mogepHu3ma ¢ yBneveHua abcTpakumern B CTOPOHY
apXUTEKTYpPbI N306UNUA. Bce aTo npegnonaraeT yBennyeHne

Glass Butterfly

Holbaek, Denmark

Renderings by Form4
Architecture / Downtown, 2013




Form4 Architecture

These two projects illustrate one path toward this goal. The
Projects exhibited fully embrace both sides of the human
equation and need for both beautiful as well as conceptually
meaningful design.

The Glass Butterfly is inspired by a formal negotiation
between the delicacy of glass and its structural integrity. The
competition’s programmatic purpose was to take a bus
shelter, an atypical, ubiquitous object within the public realm
and create a design for a rural area of Denmark.
Self-referential and authoritative in the landscape, trees,
weaving grass, and big canopies were key inspirational or-
ganic forms. Like a graceful butterfly, this structure radiates
its immaterial presence to its surroundings. This scalable,
transparent container, almost a frozen membrane, is a place
of protection, sheltering users from rain, wind, and the sun.

Sanguine Lily, the design for the 1916 Centenary Chap-
el at Glasnevin Cemetery, Dublin, creates a powerful iconic
metaphor that pays homage to loved ones lost in the Easter
Rising. It aims at joining the past, present and future in a way
that takes a perfect moment and shapes it to an elegant and
refined structure that will stand resolute for all time.
Natural light streaming in through the glass curtain walls
enclosing the chapel, combined with 232 glass sphere lights
suspended from the ceiling, (representing 232 souls ascend-
ing to heaven) will form a luminous crown visible in the noc-
turnal sky.
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pPOnn 3MOLLMOHANBbHOWN COCTaBMAIOLLEN, @ TAKXKE OLLEHKY
BJIVIAHUA TOTO, YTO Mbl CO3,aeM, Ha OOLLLECTBO B LLENIOM.

[Ba HalnX NpoeKTa NIMOCTPUPYIOT OOMH Ny Tb K 3TON Lienu.
MpepcTaBneHHble NPOEKTbl COCPENOTOHEHBI KaK Ha acTeTu-
YeCKOW, TaK U Ha KOHLLeNTYyasnbHOWM COCTaBNAIOLLEN apXUTEK-

Typbl.

MpoekT The Glass Butterfly 6bin1 BoOXHOBNEH eCTECTBEH-
HOIM YTOHYEHHOCTbIO cTekna. Llenb KoHKypca cocToana B ne-
pepaboTke aBTOOYCHOWM OCTaHOBKW — MPUCYTCTBYIOLLLETO
NoBCeMeCTHO 00LL,EeCTBEHHOro o6bekTa 1 co3paHuAa Tmna
TaKoW OCTaHOBKM, NOAXOAALLNIA 0N CENbCKOA MECTHOCTHU
OaHun.
NaHpwadT, nepeBba, TpaBa, 1 6oMbLUME HAaBECHI OblNN OCHOB-
HbIMU eCTECTBEHHbIMU (POPMaMU, BOLOXHOBUBLLMMM MPOEKT.
Mopo6Ho n3awHom 6aboyke, aTa CTPYKTYypa U3nyyaeT cBoe
HemMaTepuanbHOe NPUCYTCTBUE B OKPYXKaloLLyto cpeny. 9T1a
npospayHaa hopMa aBnaeTcA 6e30nacHbIM MECTOM, 3aLLm-
LaoLLLeM oT 4oX4A, BeTpa 1 ConHLua.

MpoekT Sanguine Lily, cospaHHbIn gna YacosHun 100-neT-
Hero o6unea NacxanbHoro BocctaHMA 1916 ropa Ha Knapbue
macHeBuH B [ly6nnHe, otoaeT gaHb yBaxkeHUA naBivm. OH
HanpaBneH Ha 06begHEHVE NPOLLIOro, HacToALLero 1 6yny-
LLLEero 1 co3naeT 3f1eraHTHbIN N YTOHYEHHbIVi apXUTEKTYPHbIN
06beKT Ha BCe BpeMeHa.
EcTecTBeHHbIN CBET, CTPYALLMIACA YEPES OKPYIKAIOLLINE HYaCOB-
HIO CTEKJIAHHbIE 3aHaBECKW, B CO4ETaHUM C NOABELLEHHbIMM
K NoToNKy 232 cTekNAHHbIMY CBeTOBbIMM chepamu, (Npea-
cTaBnaloWMMM 232 gyLumn, BOcXoaALLme Ha Hebeca) 06pasyioT
CBeTALLYIOCA KOPOHY, OT/INYHO BUOVMYIO B HOHHOM Hebe.

Sanguine Lily

Dublin, Ireland

Renderings by Form4
Architecture / Downtown, 2013




Fundacio
Mies van der Rohe
Barcelona

Public architecture and its role in the future of Europe.

This exhibition brings together some of the projects
that the Fundacié Mies van der Rohe in Barcelona has organ-
ized in the last years and which focus on the debates that
help shape the future of Europe.
The Barcelona Pavilion, symbolic work of the Modern Move-
ment, has been studied and interpreted comprehensively, at
the same time as it has inspired the work of several generations
of architects. It was designed by Ludwig Mies van der Rohe
and Lilly Reich as the national pavilion of Germany for the
International Exhibition of Barcelona in 1929. Built with glass,
steel and different marble classes, the Pavilion was designed
to house the official reception with the German authorities.
The Foundation develops numerous projects such as series
of conferences, debates and projects in collaboration with
academic institutions to promote debate and research on
modern architecture, as well as contemporary architecture
and urban planning issues.
The interventions of plastic artists that take place at the Mies
van der Rohe Pavilion are conceived as installations or short
exhibitions and of short duration. The intervention program
provides a type of activity unique to the city that is based on
the exceptional spaces of the Pavilion. The interventions are
a way to maintain active interpretations and give meaning to
the current situation of the Pavilion. A periodicity of one or
two projects per year is considered, maintaining an adequate
proportion between interventions by artists and architects.
Some of the most relevant interventions are featured in this
exhibition and become a way to understand the different
scales, tools and interests that are used by artists to discuss
on public architecture and the future of Europe.
The European Union Prize for Contemporary Architecture
- Mies van der Rohe Award recognizes and rewards the
quality of architectural production in Europe. Both in 2017
and in 2019, two very different works that have transformed
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FROM Barcelona, Spain
EOR Barcelona, Spain & Europe

Ob6LwecTBEHHaA apxXnUTeKTypa 1 ee posib B ByayLiem

EBponbl.
OTa BbicTaBKa 06begNHAET HECKOJIbKO MPOEKTOB, OPraHn30-
BaHHbIX PoHpom Muca BaH pep Poa B BapcenoHe 3a nocnep-
HU1e rofbl U COCPeNOTOYEHHbIX Ha QUCKYCCUAX, MOMOratoLL X
cdopmupoBaTb 6yaylee EBponbl.
MaBunboH B BapcenoHe — ocHoBononaraiowaa paboTa ap-
XUTEKTYPHOro MogepHn3ma — b1 BCECTOPOHHE UBYYEH U
BLLOXHOBWJT HECKOJIbKO NMOKOSNEHUNIA apxXuTeKTopoB. OH Obin
cnpoekTuposaH Jliogeurom Muncom BaH gep Pos v Jlunnn
Palix Kak HauMoHanbHbIN NaBuaboH fepmaHnm pna Mexay-
HapogHo BbicTaBKM B BapcenoHe B1929 ropy. MocTpoeHHbI
13 CTeKNa, cTanu 1 pasnn4yHbIX BUOOB MpamMopa, NaBuiboH
6bIn NpegHa3HayYeH 1A npoeeaeHNa orLManbHOro npre-
Ma ¢ HemeLKkuMu Brnactamu. DoHp, pa3BuBaeT MHOro4Ymc-
NeHHble NPOEKTbl, TakKne Kak KoHdepeHunun, pedatbl 1
Konnabopauuun ¢ akageMn4ecKMmm yuperxgeHmamm, 4tobol
CTUMYJIMPOBATb UCCNEOOBAHNA apPXUTEKTYPbl MOLEPHN3MA,
a Tak>Xe COBPEMEHHO apXUTEKTYpPbl M BOMPOCOB FOPOLACKO-
ro NiaHNpoBaHMA.
PaboTbl Xyo0XHUKOB-MAcTMKOB B NaBuiboHe Muca BaH oep
Poa npepncraBneHbl B BUAE NHCTaNNALNNA UKW BbICTAaBOK.
YHuKanbHble npocTpaHcTBa [MaBunboHa NnogyepKuBatoT nc-
KJIOYNTENbHOCTb NPenCcTaBneHHbIX paboT. 3Tn MeponpuaTna
- cnocob nopaepXnBaTb aKTUBHYIO OE€ATENbHOCTb MO UH-
TepnpeTauun MNMaBnnboHa. OOVH UK OBa NPOEKTa B rof,
cobniofan Hagnexalllyo NPonopLUIo MeXay BbiICTaBKaMu
XYOOXHUKOB N apXUTeKTopoB. HekoTopble 13 Hanbonee
3HAYNMbIX NPOEKTOB BbIABNAIOT NHCTPYMEHTbI KOTOPbIE XY-
OOXHUKN NCMOMNb3YIOT A1A 06CyXaeHna obL,ecTBEHHOM
apXnTeKTypbl 1 6yayLiero EBponbi.
Mpemuna EBponenckoro Coto3a 3a COBPEMEHHYIO apXUTEK-
TYpy nooLpAeT Ka4eCTBEHHYIO apxXnTekTypy B EBpone. A B
2017, n B 2019 ropax NnpemMuio Nosy4nimn aBe CoBepLUEHHO
pasHble paboTbl, HanpaBneHHble Ha Npeobpa3oBaHNe MHO-

Mies Missing Materiality
Anna & Eugeni Bach
Barcelona, Spain

© Adria Goula, 2017




Fundacié Mies van der Rohe Barcelona

collective housing blocks from the late 60s won the Prize.
They are works that can be considered both ordinary and
heroic at the same time as Peter Smithson said; places where
the city is acknowledged as a background to our lives, the
place to find pleasure and art in the less overt, but no less
accomplished production of the profession. The finalist works
also follow this idea and show a respect to the slowness of
nature and an urge to protect the environment from human
intervention; some reuse, adapt and transform existing
structures and materials into new objects and places of even
greater value; others provide space for new correlations of
living and working looking for fellowship and room to exper-
iment, working consciously with balancing public and private
space. The category for final diploma projects (YTAA) also
shows the interest for these topics by the younger generation
of architects, landscape architects and urbanists, bringing
together fresh looks into the challenges that Europe faces.
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rOKBapPTUPHbIX XKMJTbIX JOMOB KOHLLa 60-x ropoB. «9Tu pabo-
Tbl MOXXHO CYUTaTb U OPAVHAPHBIMU, N BNEYaTAAOLWNMN
O HOBPEMEHHOY», — CKadan apxutekTop 6pyTanuama Mutep
CMUNTCOH. OTO MecTa, rae ropof, Nnpua3HaH ooHOM Haluen
YKN3HN, MECTa, rOe MOXKHO HalTn yO0BONIbCTBME N KPACOTY.
DurHanUCcTbl TakXXe crieayloT 3ToN naee N 4EMOHCTPUPYIOT
YBaXKeHUe K Npupoabl U CTPEMIIEHNE 3aLLUTUTb OKPYXKatOLLLYIO
cpepy OT BMeLLaTeNIbCTBa YenoBeka. HekoTopble y4acTHUKN
NOBTOPHO UCMOMb3YIOT U afanTUPYIOT CYLLECTBYIOLLNE KOH-
CTPYKLUMW 1 MaTepuarbl, TPaHCOPMUPYA NX B HOBblE 06b-
eKTbl; opyrne co3patoT NPOCTPaHCTBO O/1A FAPMOHUYHOrO
COOTHOLUEHMA XKU3HU 1 paboTbl, ULLLa BO3MOXXHOCTU 4114
3KCMNepUMEHTOB 1 paboTana B 6anaHce o6LLLEeCTBEHHOro 1
yacTHoro. Cekuua gunnomHbix npoektos (YTAA) Takxe
NoKasblBaeT MHTEPEC K 3TUM TeMaM MOJIOLOro NOKoseHUA
ApPXUTEKTOPOB, NaHaWadTHbIX OU3aiHePOB U Yp6aHNCTOB,
cdopmurpyAa HOBOe NpencTaBieHne o npobnemax, C KOTopbl-
MU cTankueaetcAa EBpona.

Fifteen Stones (Ry6an-Ji)
Spencer Finch

Barcelona, Spain

©Anna Mas, 2018

P.90-91
Geometry of Light
Luftwerk & lker Gil

Barcelona, Spain
©Kate Joyce, 2019
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GRAS

Reynés Architecture Studio

GRASHOOD as an alternative to the academic public

architecture for the future of Europe.
GRASHOOD, a walk through a selection of GRAS architects
projects, built and future, put together in a GRAS neighbourhood.
Public architecture together with planning are the heart of the
city. Architects, buildings, interiors come and go but planning
and public buildings stay. Public architecture is among all the
architecture the “flag” and model to follow by the rest: Public
projects set a direction and everyone follows, all buildings and
programs: housing, education, offices, sport, among others.
Therefore it sets the future for the city: how it will develop and
how it will interact with the future users. Quality public architecture
is therefore an opportunity to motivate and inspire the quality
of the rest of the buildings.
Can we “flip” the previous reasoning and reverse it? Could also
private architecture inspire and lead the future of European
public architecture?
GRASHOOD is an exercise-abstraction of how a collection of
GRAS private projects, from different locations, scales and
budgets put together in a plot create a small piece of public
architecture, a neighbourhood, a community. GRASHOOD wants
to put the focus not on the public building-architecture, but on
the neighbourhood, the community, and how through quality
private architecture, a good and quality planning can be achieved.
Private architecture is 99% of the architecture produced in the
world, it is the responsible of the cities we live in and has an
important role in the future of the European cities.
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EROM Palma de Mallorca & Madrid, Spain
FOR Santa Ponsa, Mallorca, Spain

GRASHOOD kak anbTepHaTuBa aKkageMnyeckom

06LLLEeCTBEHHOWM apXUTEKTYpbI 4nA 6ynyuiero EBponbl.
GRASHOOD, nporyrnka no oTo6paHHbIM MPOeKTaM apXUTEKTOPOB
GRAS, noctpoeHHbIM 1 ByoyLium, cobpaHHbIM BMeCTe B
parioHe GRAS.
O6LwecTBEHHaA apxXUTEKTYpa 1 NilaHNPOBaHME 3aHMAaIOT
BaXKHYIO YacCTb B XXN3HU ropoga. ApXUTeKTopbl, 30aHNA,
VHTepbepPbl MPUXOQAT 1 YXOOAT, @ MIIaHUPOBKa 1 06LLLECTBEHHbIE
30aHuA ocTatotcA. O6LLEeCTBEHHaA apxXUTEKTYypa — 3To obpaseL,
Ha KOTOPOW [LOJIXKHbI OPUEHTNPOBATLCA OCTasNbHbIE NMOCTPONKN.
O6LecTBeHHbIe NPOEKTbI HOPMUPYIOT XapaKTep BCeX 3aaHNIN
1 UX PYHKLMOHANbHOE HanofHeHe: Xunibe, obpasoBaHue,
odourchl, cnopT 1 T.4. To onpepenAaeT bynyliee ropoga: Kak
OH OyneT pa3BMBaTbCA N Kak OH OyaeT B3auMonencTBoBaTb
¢ bynywmmun xutenamu. Moatomy kayecTBeHHasA obLLecTBEHHaA
apXxuTeKTypa cTaHOBMTCA 06pa3LLoM KadyecTBa 419 OCTalIbHbIX
30aHNNA.
Mo>xeM N Mbl «NepeBePHYTbY 3T yTBepXaeHne? MoxxeT nu
YacTHaA apXUTeKTypa BOOXHOBNATb 1 onpenenatsb bynyliee
eBpOnericKon 0bLLLEeCTBEHHOW apXUTEKTYPbI?
GRASHOOD - 310 aKcnepunMeHT, MOKa3blBaloLLNN, Kak
HEeCKONbKO YacTHbIX NpoekToB GRAS ¢ pasnnyHbiMu MacLuTabamu,
6lopyKeTaMm 1 MecTamMu pacrnosioXeHnd, CObpaHHbIX BMecCTe,
€03[al0T OCTPOBOK 06LLIECTBEHHOI apXUTEKTYPbl, hopMUpytoT
palioH n mecTHoe coobLectBo. GRASHOOD cocpepoTaumBaeT
BHVIMaHVe He Ha apXUTeKType 06LLECTBEHHOTO 30aHMA, a Ha
palioHe, o6LLLeCTBE N Ha TOM, KaK C MOMOLLLbIO KAYECTBEHHOM
YaCTHOWN apXUTEKTYpPbl BOCTMNYb KAYECTBEHHOIO NIaHNPOBAHUA.
YacTtHaa apxutekTypa — 310 99% apXnTeKTypbl, CTPOALLEeNCA
B MUpe; OHa popMUMpPYET ropoaa, B KOTOPbIX Mbl XXUBEM, U
MrpaeT BaXKHYIO Porib B X OyayLLeM.

Tennis terraces
Santa Ponsa, Spain
© José Hevia, 2015
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Stone Clubhouse
Santa Ponsa, Spain
© José Hevia, 2015
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Happycheap
+ Merom architects

Ori Merom + Tommy Carlsson

New library in a building from 1871, new function for a

unique collection of books.
The Jewish congregation in Stockholm, announced a com-
petition for a new library, this is the winning proposal.
In a former school building for female teachers “seminar for
teacher female education” the possibilities for the space of
the new library is set. In this setting and condition the progress
went along to the next step. The Jewish congregation has a
unique collection of books with many of them donated because
of the holocaust and surviving from the Nazi book burnings.
The program for this space was extensive. A strategy was
considered both for economic reasons with a strict budget
and for the need to perform as a changeable system due to
the collection. Practicality and the system to follow the
program something was missing, something like the char-
acter of the mythical books, with all its dynamic. Something
untold and unpredictable. A kind of magical feeling in gen-
eral, usually a feeling religion provides... maybe the Jewish
tradition in specific... that had to be present in the project.
That’s ‘where the illuminated ceiling came in the project, a
big glowing and translucent seamless surface.
The Jewish congregation in Stockholm had their election
during this project. The liberal side who commissioned this
competition were not reelected. The winning side did not
share the idea of opening the congregation with the library
to the public. So, this project did not proceed as planned, to
be built.
Therefor this project can be implemented in to the city
fabric somewhere in the future of Europe. Maybe in another
culture with different conditions in a different space or as an
independent entity with an outer shell adapting to its new
location. A reused resource, sustainability at its best form
and a place for learning and culture. Just add content, loca-
tion and local culture.

FROM Stockholm, Sweden
FOR Stockholm, Sweden

HoBas 6ubnuoteka B 3paHnm 1871 roga, HoBaA pyHKLMO-

HaNbHOCTb AN1A YHUKANIbHOrO CO6paHnA KHUT
EBpeiickaa KoHrperauma B CTokronbme o6bABMUIa KOHKYPC
Ha HOBYI0 BUGNNOTEKY — UX LieSbio Obli10 HOBOE NPOCTPAHCTBO,
B KOTOPOM Obl Ob15i cOBpaHbl NX KONNEKLU N, OTKPbITble AA
nyonuku.
B 6biBLUEM 302HUN «CEMMVHapa 0114 YYUTeNen )eHCKoro obpa-
30BaHMA» OblIM cO30aHbl BOSMOXXHOCTU AJ1A CO30aHNA HOBOW
6ubnnotekun. EBpeiickas obLLHA NMEET YHUKASIbHYIO KONEK-
LLMIO KHUT, MHOTME 13 KOTOPbIX 6bl BbiBE3€HbI BO BpeMa Xono-
kocTa. lNporpamma npeo6pa3oBaHnA 3TOro NPOCTPaHCTBa O6bina
MacLUTabHON, HO He BbIXOAALLEN 3a Npefenbl CTPOro yCTaHOB-
neHHoro 6lonyxeTa. bbina paspaboTaHa MogynbHas cucTemMa
cTennaei, MobUbHOCTb 1 BOSMOXHOCTb PacLUNPeHNa KOTO-
pbix 6bIIM KNIOYEBOW YacTbio NpoekTa. Ho npakTuyHomy npo-
€KTY Yero-To He XBaTaslo, Hero-To, OTCbhIaloLLLEro K MUANYECKO
Tpaguumn, TPaguLmMn NOBECTBOBAHMA CO BCE ee MHaMUYHO-
CTblo. Hero-To Hecka3aHHOro 1 Henpepckasyemoro. Hekoero
Marm4yeckoro 4yBCTBa, KOTOpOe JaeT penurma. 9To 4yBCTBO
OOMKHO 6blN10 NPUCYTCTBOBATL B NpoeKkTe. BoT Torpa n noasnn-
cA naea co3paTtb CBETALLMIACA U MONYNPO3PaYHbIA MOTOMNOK.
Ha 3aBepLualoLLmx cTagmax aToro npoekTa EBpelickasa KoHrpe-
rauma B CTokronbme nposoguna Bbi6opsbl. JInbepanbHaa cTo-
pOHa, KoTopaA 3akasana bnbnnoTeky, He Nony4YnIa NOALEPKKY.
Mo6enuBLIaA CTOPOHa He pa3fenana uaeto oTKpbITMA cobpaHua
616nMoTeKN ANA LWNPOKO Ny6nmku. MoaTomy, K CoXaneHuto,
3TOT NMPOEKT He Obis OCYLLLECTBEH TaK, KaK NiaHUpoBanochb
N3HayasbHo.
Takum 06pa3om NoABUIICA MPOEKT, OXKMOAOLWMI peann3aLlnmn B
ropopax EBponbl nnm, BO3MOXHO, B ApYror KynbType, C Bpyrumu
yCnoBmnaAMU, B ApyroM npoctpaHcTee. Mbl npegnaraem noBTop-
HO MCMonb3yeMble CTPOUTENbHbIE MaTepuanbl, MECTO AJ1a 0by-
YeHMA 1 NpoBeAeHNA KyNbTYPHbIX MeponpuaTuia. NpocTo
[06aBbTe KOHTEHT, MECTOMONOMEHMWE N MECTHYIO KYSIbTYPY.

Retrofitting / new into old
Tommy Carlsson, 2019
Courtesy: Nordic Museum
in Stockholm
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Sketch process

Ori Merom, 2016
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Ideal Spaces
Working Group

Community and Place

Our exhibition is about potential futures, presented in
a configuration of spaces. From the background of a tap-
estry-like structure, different worlds emerge via user inter-
action, each revealing a distinct future of its own. The piece
is aliving tapestry, a narrative stretching over an oval from
which out of certain elements, the worlds come to life.
This work is about the future, specifically an utopian one;
but at the same time, although denoting the ou-topos or
non-place, every utopia needs a home to restin, a place. It
needs history to unfold. Although constructed, utopia is
about identity and belonging, it naturally embodies a new
home. Therefore, we concentrated on two basic ideas un-
derlying much of European architecture, namely the idea
of community or communitas, and the civis : the free indi-
vidual living in a community which has its own rights and
duties. Both ideas embody a cultural heritage deeply Eu-
ropean. What we present, embedded in the context of
history, are just a few means of these concepts unfolding
which embrace the past as well as the future.
They include imagined as well as real places, even teepee-like
forms (developed by Federico Delrosso) which transport
the visitor to a nomadic, flexible mode of life as a means of
resilience against disruptions of both natural and social
ecologies. By referencing the traditional Native American
tent, the 3D world transforms and reduces the concept of
dwelling to its essence, and thus can be amalgamated with
different elements and positioned both in micro- and
macro-environments.
The tapestry itself (developed by Ulrich Gehmann and
Dominik Rinnhofer) stands for flexibility, an ever-ongoing
stream of varying contexts; as is the future as a part of
history, to emerge out of present and past, those bulk of
former presents. This is also the case in one of its worlds
immediately derived from it, the so-called Terrace World ,

FROM |nternational
FOR |nternational

CoobLecTBO 1 MECTO

Hawa BbicTaBka nocBALLeHa NoTeHUnanbHoMy 6yay-
Lemy, npencTaBneHHOMY B KOHpUrypaumm npocTpaHCTB.
Ha cdoHe cTpyKTypbl, NOQ06HON NONOTHY, Yepead B3auMo-
nencTBue c nonb3oBaTesieM MNoABAAIOTCA PasHble MUPbI,
Ka)<Oblll U3 KOTOPbIX pacKpblBaeT CBO COGCTBEHHbIN Ba-
puaHT 6ynyuiero. NMpounsBeneHne npencTaBnaeT cobom
OXXMBLUEE MONIOTHO, HappaTUB, MPOTAHYBLUMIACA NO OBany,
13 onpepeneHHbIX 3/IEMEHTOB KOTOPOro OXXMBAKOT MUPbI.
Ota paboTa o 6ygyuiem, ocobeHHO 0 ByayLLeM yTONMYECKOM.
Ho B T0 ke BpeMA, XoTA YTONnA N NepeBogUTCA Kak «MecTo,
KOTOPOro HeT», Ka)X40M YTONUM HY>XeH A0M OJ1A OTAbIXa,
HY>XXHO MecTo. Ell Hy>XHa uctopua, 4To6bl packpbITbCA.
HecmoTpAa Ha To, 4TO YyTONMA NUCKYCCTBEHHO CKOHCTPYMPO-
BaHa, OHa KacaeTCcA NAEHTUYHOCTM N MPUHAOEHOCTM, OHa
ecTecTBeHHO BonsowaeT B cebe ngeto HoBoro goma. Moa-
TOMY Mbl COCPEOOTOYUINCH Ha OBYX OCHOBHbIX UOeAx, ne-
XKaLLMX B OCHOBE €BPOMNenCKOM apXUTEKTYpPbl, 8 UMEHHO Ha
noee coobuiecTBa N rpaXKgaHCTBEHHOCTU: CBOGOOHbIN
YenoBeK, XNBYLLNA B 06LLLECTBE, UMEIOLLMIA CBOM NpaBa n
obazaHHocTU. O6e npen BonnoLwaioT rnybokKo eBponenckoe
KynbTypHOe Hacnepgme. To, 4To Mbl NOKa3blBaeM, BCTpanBana
B UICTOPMNYECKUNIN KOHTEKCT, — 3TO INLLb HEKOTOPbIE CMOCO-
6bl PaCKpPbITNA 3TUX KOHLLEMLLMIA, OXBaTbIBaIOLLMX KaK NPOLLOe,
Tak u 6ynyuee.
OHwM BKNtOYatoT B cebA Kak BoobparkaeMble, Tak U peasibHble
MecTa, gake BureamoobpasHble popmbl (paspaboTaHHble
®epepuko [lenpocco), nepeHocalle NoceTUTeNs B Moaesb
Ko4YeBOro, aganTuBHOro o6pasa XN3HN Kak cCpeacTea nNpo-
TNBOAENCTBNA HapYLUEHNAM KaK MPUPOLHON, TaK 1 CoLN-
anbHo akonorun. O6patlanack K 06pasdy TpagnLMIOHHON
nHperickol nanatku, 3D Mup TpaHcdopMUpyeTca 1 cokpa-
LaeT NOHATME XNUANLA 0,0 CBOEN CYyTU U, ClefoBaTesibHO,
MOXKeT ObITb 06begnHEH C PasfINYHbIMU 3N1eMEHTaMN 1
NO3NLMOHNPOBAH KaK B MMKpPO-, TaK 1 B Makpocpepaax.

View of Terrace World
Ideal Spaces Working
Group, 2019




Ideal Spaces Working Group

consisting of different plateaus or terraces upon which
different kinds of community can unfold, creating and
finding their place.
The whole arrangement we present is symbolic, standing
for many possibilities. It has to be conceived as a unity from
which new worlds emerge in the style of a tapestry. The
visitor’s imagination plays a central role in the extrapolation
of these potential future islands.

Ulrich Gehmann

Laura Welsman
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Camo nonotHo (paspa6oTaHHoe Ynbpuxom lemaHoM 1
LoMuHuKom PuHHXxodepom) onuueTsopsaioLee rmbKocTb,
NMOCTOAHHbIN NOTOK PasfIMYHbIX KOHTEKCTOB, CPaBHMMO C
cyTblo BynyLiero, KOTOpoe eCTb YacTb UCTOPUU, BOSHUKLLIEN
M3 HaCTOALLEro M NPOLLUSIOro, T.e. ABNAET cobo bbiBLLNE
«HacToALMeEY. DTO TaKKe NPVMEHNMO K TaK HagblBaeMOMY
Mwpy Teppac, cocToALLeMy U3 pa3HbIX NNaTo Uim Teppac,
Ha KOTOPbIX pa3finyHble coobLecTBa MOTYT PacKpbITbCA,
cos3npan n 1ia cBoe MecTo.
MexaHn3m, KoTopbIi Mbl NpencTaBnaemM, CAMBOSINYEH U
OTKpblBaeT MHOro BO3MOoXHocTeln. OH 3agyMaH Kak eauHCTBO,
113 KOTOPOro BO3HUKAIOT HOBblE MUPbI. Boo6paxkeHue noce-
TUTENA UFPaeT LeHTPanbHYIO Posib B 3KCTPanonaunm aTnx
noTeHuManbHbix OyayLLnx OCTPOBOB.

Ynbpux lremanH

Jlaypa Benbcman

The splendor of perfection
Ideal Spaces Working
Group, 2019
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View of Terrace World
Ideal Spaces Working
Group, 2019
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IttenBrechbiihl Basel

Daniel Blum, Julia Paul, Jirg Toffol

Warehouse to School - Primary School Lysbiichel

The city of Basel, Switzerland, is rated consistently as
one of the top ten of cities with the best quality of living. Its
geographical position in the centre of Europe, bordering
Germany and France, together with its high density of world
class companies, governmental and cultural institutions - all
of which are contained in a very convenient scale, are qualities
that are hardly found anywhere else. These qualities also
bring the biggest challenges Basel faces: A small city with
the need for development and growth, but limited in its
spatial development by national borders.
Against this backdrop the last remaining development areas
within the city borders are under an enormous pressure to
deliver a highly economic use of space, whilst maintaining
and improving the highest standards regarding the quality
of living. The Lysblichel Area is one of those last remaining
land resources within the city boundaries of Basel.
IttenBrechbiihl is commissioned by the City of Basel to
convert a former warehouse in the very centre of this former
industrial area into a public primary school. The School will
not only provide the necessary educational infrastructure for
the emerging neighborhood. It will also function as a social
hub and public space. By converting a warehouse into a school,
the Lysbiichel area is obtaining a landmark as a witness of
the place’s history and a vibrant social hub. The architectur-
al interventions are true to the building’s history, while pro-
viding maximal permeability: The rigid structural grid of the
6-storey building is fitted with glazed walls. Facing a public
plaza, large balconies form schoolyards on every level. They
foster and, as it were, stage the school’s activities.
This public landmark building aims not to operate by rep-
resentation but by using reminiscences of the site’s history
as a backdrop for the new life that reflects and conveys the
transformation of an industrial area into a living neighborhood.
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FROM Basel, Switzerland
FOR Basel, Switzerland

W3 cknapa B Wwkony - HayanbHaA Wwkona paioHa Jlncbioxenb

lopop Baszenb B LLBenuapuuv perynapHo BXoguT B oe-
CATKY rOPOA0B C CaMblM BbICOKUM YPOBHEM XUN3HW. Ero reo-
rpadomyeckoe nonoxeHue B LLeHTpe EBponbl n npucyTcTeme
KOMMaHUI MMPOBOI0 YPOBHA, FOCY[apPCTBEHHbIX U KYNbTYPHbIX
yypexxneHuin opMunpytoT yYH1KasnbHble YCIOBUA, KOTOpble
BPAL JIN MOXXHO BCTPETUTb rOe-nnbo eLLe.
OTU )Ke xapaKTePUCTUKI Bbi3biBalOT Npobnemsbi: basenb -
MasleHbKUIA ropof, ¢ HE0OXOLMMOCTbIO POCTa, HO €r0 BO3MOX-
HOCTW OrpaHnYeHbl HaLMOHaNbHbIMW rPaHNLLAMMU.
Ha ocTaBLUMeca Hepa3BuUTble paioHbl B YepTe ropofda Bo3na-
raeTcAa orpoMHaA OTBETCTBEHHOCTb — 06ecrneyunTb acpdpekTnB-
HO€ MCMNOoMb30BaHME NPOCTPAHCTBA, COXPaHAA U yny4llas
KayecTBO MN3HU HaceneHuAd. ParioH Jlncbioxenb — ogHa 13
TaKux nocregHux ceobogHbIX TeppuTopuin B YepTe basena.
MpaBuTtenbcTBO Baszena nopyuunno ctyguu lttenBrechbiihl
cos3paTb NPOEKT No NpeobpasoBaHIO CKilafa B CaMOM LieHTpe
GbIBLUEN MPOMBbILLNEHHON 30HbI B FOCY0,aPCTBEHHYIO HaYaslb-
Hyto wiKony. LLikona 6yneT He Tonbko obecneynBaTb HEO6X0-
OuMyto o6pasoBaTenibHyi0 PyHKLMIO 1A pa3pacTaloLeroca
paiioHa, Ho 1 paboTaTb Kak COLMaNbHbI LLEHTP 1 06LL,eCTBEH-
Hoe nNpocTpaHcTBO. [lpeBpaTuB CKag B LUKOJY, panoH
Jncbioxenb obpeTeT gOCTONPMMEYaTENIbHOCTb, KOTOpPaA
CTaHeT ero couuanbHbIM LLEHTPOM. ApXUTEKTYPHbIE Npeobpa-
30BaHNA COOTHOCATCA C UICTOPUHECKOI KOHCTPYKLIMEN 30aHNE,
a Tak>Ke 0b6ecrneyrBaloT ero MakCUMarnbHy CBETONMPOHMLA-
€MOCTb, MOCKOJIbKY peLleTyaTble KOHCTPYKLMN LUECTUITaMK-
HOro 30aHNA OKPY>XeHbl NPO3payYHbIMU cTeHaMu. BonbLune
6anKoHbI C BUOOM Ha FOpOACKYIO MoLLaAb CO34al0T OTKPbITblE
nnowanKu, npegHasHayeHHbIe A8 LWKOMbHbIX MEPOMNPUATUIA.
LLikona B JInc6ioxene B3anmopgencTayeT C UICTopuen mecta u
co3paeT NPOCTPaHCTBO OJ1A HOBOW »XK3HW, NpeobpasoBbiBad
MPOMBbILUSIEHHbIA PAiOH B XXWUJ1OMA.







KAAF Architects

Kitriniaris Associates Architecture Firm

The starting point for the architectural design is com-

mitted to the triple bottom line concept, which asserts
that long-term and sustainable progress requires the balanced
achievement of economic development, environmental per-
formance, and social advancement. The final product reach-
ing the international market is 100% natural, without added
water, and part of their production is exhibited at Bioaroma’s
museum of perfumes and natural cosmetics, and in their
240sgm experience store.
The architectural design aims to highlight and promote the
civilization and history of Crete in relation to natural cosmet-
ics, essential oils, and herbs, simultaneously integrating local
traditional handicraft with modern industrial manufacturing
methods. To reflect the former, local, natural, rough-hewn
stone was used for the museum background along with nat-
ural oak plywood for the store furnishings. To reflect the
latter, metal sheets were used for the double revolving entrance
doors, the museum’s showcases, the shelter and ceiling of
the store, and plexiglass for the museum exhibition panels.
The placement of the store in the layout’s centre of gravity has
adual significance. Firstly it is in direct contact with the entrance
so as not to hinder scheduled tours or workshops in the muse-
um; secondly it is directly visible to the peripheral museum
traffic, so as to form a point of reference for the visitor, both in
terms of the history of perfume and cosmetics, and in relation
to the exhibition and promotion of the firm’s products. Further
special functionality has been integrated throughout the mu-
seum, such as the dedicated narration space where visitors can
hear the history of perfume and cosmetics from a digital hol-
ogram specially designed boudoir furnishings with washbasins
and mirrors for sampling perfume; the atelier for creating a
personalized perfume; the workshop for producing perfumes
and cosmetics; the cabin for pre-sale product production; and
the connectivity of the experience through a special photobooth
to photograph and share the experience on social media.
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FROM Athens, Greece
EOR Agios Nikolaos, Greece

OTnpaBHaA To4YKa OJ1A apXUTEKTYPHOrO NPOEKTUPOBa-

HUA — KOHLeNnuumA TpoHoro peaynbraTta. [ponykKT,
NoCTyNaloLLMiA Ha MeXXAYHapOLHbI PbIHOK, ABNAETCA NOM-
HOCTbIO HaTypanbHbIM 1 6€3 no6aBneHna Boabl. HacTb Npo-
OYKUUW BbICTaBNAETCA B My3ee napdioMepun 1 HaTypasnbHO
kocMmeTukn Bioaroma, a Tak»xe B OHOMMEHHOM MarasuHe
nnowanbto 240 KBagpaTHbIX METPOB.
ApPXUTEKTYPHBI MPOEKT HarnpaBJieH Ha TO, YTOObI MPOOBUHYTb
KPUTCKME TpaauL My npons3BoaCcTBa HaTypasnbHON KOCMETUN-
KU, 3UpHbIX Macen 1 TpaB, 06bennHAA OpeBHee pemMecrio
C COBPEMEHHbLIMU NPOMbILLAEHHbIMW METOLAMU MPON3BOL-
cTtBa. Micnonb3oBaHHbIE MPU CTPOUTENBLCTBE MaTepurabl
oTcbinaioT K npupone Kputa: My3eliHble CTEHbI OTOenaHbl
rpy60 oTecaHHbIM KaMHeM, a Mebenb BbinonHeHa n3 ny6ba. B
rapMoHUN C TPagULMOHHBIMU MaTepranaMiy CoCyLLECTBYIOT
COBpEeMeHHble — O,Bepu, BATPUHbI 1 NMOTOJIOK BbIMOSHEHbI 13
MeTaNINYECKNX JINCTOB, a BATPUHbI COeNaHbl U3 oprcTekna.
PasmelleHne marasmHa B LLEHTPE NMeET OBONHOE 3HaYeHUe.
Bo nepBbix, OH HAXOQMUTCA PALOM CO BXOLOM, YTOObI HE MeLLIaTh
3annaHNpPOBaHHbIM 3KCKYPCUAM UMW CEMUHapaM B My3e€;
BO-BTOPbIX, OH 3aMeTeH /1A noceTuTesieil My3es 1 npencTas-
nAeT OnA HUX OTNPaBHYIO TOUKY MapLupyTa. Kpome Toro, no
BCEMY MYy3€l0 UHTEFPUPOBaHbI 4ONONHUTENbHbIE (PYHKL NN,
Hanpumep, NPOCTPaHCTBO ANA NEKLNA, roe noceTuTenun
MOTYT y3HaTb 06 NCTOPUY OYXOB U KOCMETUKIW; KOMHaTa C
pPakoBMHaMU U 3epKanamu, roe MOXHO MocyLlaTb pasHble
apoMmartbl; aTeflbe OJ1A CoO30aHNA YHUKamNbHbIX LyX0B; MacTep-
cKaA ON1A NPon3BOACTBa OyXOB Y KOCMETUKU; KabuHa ona
Npon3BoaCTBa NPOAYKLUUM ANA Npona)kun; poTtokabuHa,
CHVIMKMU 13 KOTOPOI MOXHO Cpasy «3anoCTUTb» C coLmarnb-
HbIX Mefgua.

P.112-113

Bioaroma -Museum

& Experience Store
Agios Nikolaos, Greece
©Simone Bossi, 2019




Wy

\

i iy L
v S

B Ll A i g il

itk tasay.

. g 1 e gl P B
T i o et




Kirsh+Dereka
Arkitekter

Despina Dereka, John Kirsh

Housing in Nya Gatan, Nacka Sweden Adjacent to the

local Mall and the Town hall of Nacka were the subway
network will be extended with a new station, a new city center
is under development The task required a residential building
that bridges the urban environment with the natural sur-
roundings of the county of Nacka.
The project is commissioned from Sveafastigheter Bostad
with the intention to be completed in 2021. The plot was
prior a undeveloped area, mainly a small forest which con-
tributed to the green environment of Nacka. It came therefore
as a natural choice to implement a vertical green facade that
reinstates the vegetation that the building volume will claim.
The concept had to be customized for the Scandinavian
climate, with tough winters and limited sun hours. The facades
are clad with an external framework mimicking the tall trees
where planting boxes provide possibilities for the vertical
green to climb. The framework is made from aluminum
profiles that are semi-reflective. The idea is for the material
to adapt its color according to the weather and lighting.
Apartments: Being a rental property the apartment layouts
focus on creating high quality living spaces on a smaller
area. The project utilizes the natural light and enhances the
spaces of the dwellings with large windows, balconies and
continuous visual sight lines.
Common use: The common garden host recreational
spaces for the inhabitants, playground, barbecue and
dining areas and an elaborate landscape is complemented
by a common roof terrace with vast views towards the
Stockholm archipelago.

Shopping center and housing in Orminge, Nacka Sweden
Plot is a former traffic place for the local buss route and itis
situated in front of a local thermal power station. The build-
ing has 97 apartments, 2600m2 of shops a common garden
on the roof terrace and a commuter parking with 400
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FROM Stockholm, Sweden
FOR Nacka & Orminge, Sweden

MXunbe B Hba MaTaHe, Haka, LLIBeuuna. Pagpom ¢ MeCTHbIM

TOProBbIM LLeHTPOM 1 paTyLlein Hakm 6yneT noctpoeHa
HOBaA CTaHLMA MeTpO: 30ecCb BefeTcA paspaboTka HOBOro
ropofcKoro LeHTpa. [nAa ator 3agayn TpebyetcA nocTpouTb
YKUMOWM O,0M, KOTOPbI OPraHNYHO COEOUHNT FOPOACKYIO
cpeny ¢ npypopfol okpyra Haka.
3akasumKom npoekTa BbiCTyrnaeT kKomnaHnA Sveafastigheter
Bostad, nata 3aBeplueHnA HagHavyeHa Ha 2021 rog,. YyacTok
nopg, CTPOUTENbCTBO paHee NMycToBasl, MOPOCLUNI HE6ONbLLMM
necom, NoaToMy, eCTECTBEHHbIN BbIOOP Nasn Ha BOMJOLLLEHNE
noen BepTukKanbHoro pacagHoro o3eneHeHMa no Bcen
nnowann 3gaHna. KoHuenuma agantupoBaHa K CKaHOMHa-
BCKOMY KJIMaTy C CYPOBOW 3UMOI 1 OFpaHNYeHHbIM KO-
4eCTBOM COJIHEeYHbIX YacoB. Pacanbl 06NML0BaHbI BHELLUHNM
KapKacoMm, UMUTUPYIOLLM BbICOKUE OepeBbA, C ALLMKAMUN
nna nocagku, obecneymBaloLLLMMm BO3BMOXHOCTb BEPTU-
KanbHoro oseneHeHnA. Kapkac ns3rotoBneH u3 nonyoTpa-
Xaowmnmx antoMuHueBbIX npodunen. Vipea coctouT B
LBETOBOI afjanTauumn MaTeprana B COOTBETCTBUY C MOrofom
1 OCBeLLEHNEM.
KBapTupbl: AnapTamMeHTbl peaCcTaBa[oT cob0M apeHayemyo
CcOb6CTBEHHOCTb, NP MPOEKTUPOBAHUN UX MNIIAHUPOBKU
KOMIMQHWA CTPEMUITACH K CO34AHMI0 BbICOKOKQYECTBEHHbIX
MUIIbIX TOMELLEHNI HQ MeHbLuel raoLagu. [TpoeKT ncnosb-
3yeT eCTECTBEHHOE OCBELLEHNE U PACLUNPAET MPOCTPAHCTBO
MUJIbIX MOMELLEHUI C MOMOLLbIO 60JIbLLNX OKOH, 6A/IKOHOB
M HenpepbIBHbIX JINHWI BU3yaibHOro o63opa.
Mnowann coBMecTHOro nonb3oBaHua: 06w cag c MecTa-
MU OTAbIXA 418 XUTENeH, NrpOoBOW /104 A4KOM, MIOLLALKOMN
Ana 6apbekro v obeneHHbIMY NIOLWALKAMY, Q TAOKXe TLUA-
T€JIbHO NMPOAYMAHHbIM JIAHALLIAGTOM OMOHAETCA 0bLel
TEePPACOV HQ KPbILLE C LUNPOKMUM 0630p0oM CTOKIrosIbMCKO-
ro apxunenara.

ToproBbin LLeHTp 1 xunbe B OpmunHre, Haka, LLseunA.

Shoping Housing
Orminge, Sweden
©Kirsh+Dereka Arkitekter, 2019
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Kirsh+Dereka Arkitekter

parking places. The concept is to realize a multifunctional
habitat that contributes to the urbanization of the neighbor-
hood and that will contribute to the environment. The
shopping center is located in the bottom floor of the build-
ing. With a generous ceiling height and retracted parts of
the facade, bright rooms are created with clear shop win-
dows. That contributes to the maximum illumination but also
to the safety of the surrounding environment. Café and
restaurants are located to the north and the square. The
parking house is three floor high and its spanning from the
second to the fourth floor. The architectural conception here
is mimicking the materiality of the adjutant building, the
thermal power station plant. The main material is rusted
metal corten, which is sectioned in massive louvers placed
in vertical inclination. That provides the interior sufficient
illumination but also results to a semi public facade system.
In the block's entrance floor, service rooms are planned with,
among other things, food service and a sales hall for grocery
stores. The 16-storey high-rise building has a steady base
that grows larger in the lower floors. The house is designed
with an outer layer of glazed balconies in a graphic framework
of concrete.
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YyacTok cTpouTenbcTBa NpencrtaBnAaet cobom 6biBLLNIA
TPaHCMOPTHbIN y3en AnAa MecTHOro aBTobycHoro mapLipyTa
1 pacnofioxkeH HanpoTtue mectHon TILL. B 3gaHnm 97 kBap-
TUp, 2600 M? MarasnHoB, obLLNIA caf, Ha Teppace KpbiLu 1
napkoBka Ha 400 mecT. KoHuenuma 3aknoyaeTca B peanu-
3aLu1n MHOTOYHKLIMOHaNbHOM cpenbl obuTaHuA, KoTopas
cnoco6cTByeT ypbaHM3aLmm panoHa 1 COXpPaHEHUIO OKpPY-
»atowel cpenbl. TOProBblil LLEHTP PACMNONOMEH Ha HVKHEM
aTa)ke 30aHunA. bnarogapa 60AbLION BbICOTE NMOTOIKOB 1
0TKa3y OT HEKOTOpPbIX YacTel cpacapa, co3galoTcA CBeTNble
KOMHaTbl C MPO3payHbIMU BUTPUHHBIMWU OKHaMu. 3TO Cno-
Cco6CTBYET MaKCUManbHOW OCBELLEHHOCTU, a TaKKe 6e30-
nacHocTu oKpy»atLen cpenbl. B ceBepHon yacTtu
1CMOoNb3yeMOW NoL,afm pacrnofioeHbl Kadpe U pecTopaHbl.
[MapkoBKa 3aHUMaeT TPU 3Ta)ka — OT BTOPOTro [0 HeTBEPTO-
ro. ApxutekTypHaa KoHuenuua nmutupyet TOLL. OcHoBHoM
MaTepuan — KOpTeHOBCKaA CTalb LiBeTa pXXaB4YHbl, BEPTU-
KanbHO padfenéHHana COBHO MacCUBHbIE Xanto3un. 3To
obecneunBaeT [ocTaTto4yHoe BHyTpeHHee ocBelleHue. Ha
nepBOM 3Ta)ke NPenycMOTPeHbl ClyXKebHble MoMeLLeHNA,
a TaK)Xe pecTopaHHble YyCNyru U NpoayKTOBble MarasuHbl.
16-3Ta)KHO€e BbICOTHOE 3[aHNe MMeeT YCTONYMBOE OCHOBaHMe
C yBeNM4YMBaloLLENCA Ha HKHUX aTa)kax nnowagbio. [om
CMPOEKTMPOBAH C Hapy»XHbIM PALOM OCTEKNEHHbIX 6aNIKOHOB
Ha Kapkace 13 6eToHa.

Housing in Nya Gatan

©Kirsh+Dereka Arkitekter, 2018




Laboratory for Visionary
Architecture (LAVA)

German Pavilion EXPO 2020

The building is a metaphor of the campus that presents
Germany as a future-oriented country in the knowledge
and research concept of sustainability. Invented here
conceived a sustainable future together and international-
ly networked, in the spirit of the word of the Anthropocene
and accordance with the EXPO motto “Connecting Minds”.
The iconographic architecture of the pavilion creates a
stunning vertical campus. The building conveys the open-
ness diversity and technology leadership of our country.
The atrium brings the quality of life in Germany to Dubai, a
greener, more open, democratic campus in the middle of
the desert.
The varied design of the exhibition spaces creates large,
immersive spaces that impress and will be remembered.
They serve contemporary in their patterns of perception
- accordingly is the Pavilion in the social networks omni-
present. The campus exhibits focus on interaction and
participation and impart innovation in a low threshold,
stimulating way. IAMU, the digital companion of visitors,
makes the megatrends as artificial Intelligence and Big Data
on entertaining and sympathetic experience that impress-
es even in technology-savvy Dubai.

Urban Production 4.0
LAVA’s Urban Production 4.0 is the template for a produc-
tive working environment in the age of digital production.
The research facility masterplan features four atria arranged
around an inner avenue, “Broadway”, which links the various
public entrances to their respective zones. With all the
various zones visible from both inside and outside. The
iconic, radiating architectural language of the envelope
wraps around a highly rational distribution of functions
related to storage, production and research facilities. The
transition from urban entrance to green oasis is highly
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FROM Berlin, Germany
EOR Dubai, UAE & Hamburg, Germany

Hemeukunin naBunboH 3KCIM0O-2020

3naHve npeacraBnaeT coboi meTacopy YHNBEPCUTETCKOrO
ropofKa, KOTOPbI NOKa3blBaeT [epMaHIIo CTPaHOW, OPUEHTUPOBAH-
HOI Ha BypyLuee B KOHLENLMN YCTONYMBOCTI 3HAHWIA 1 UCCnenoBa-
Hui. NMpuaymaHHoe 3pech AaeT Ha4yano COBMECTHOMY YCTONYMBOMY
OynyLiemMy Ha MeXoyHapOL4HOM YPOBHE B [y Xe MOHATMA KaHTPOMo-
ueH» n B cootBeTcTBUM ¢ geBusom SKCIO «CoepgnHasa ymbi».
MkoHorpadurueckaa apxuTeKTypa naBuiboHa CO30aeT NOTPACAIOLMIA
BEPTVKanbHbIA Kamnyc. 30aHune Bblpa)kaeT OTKPbITOCTb pa3HOO6pa-
318 N TEXHOJIOTMYECKOr0 NINOEePCTBa Hallel cTpaHbl. ATpuyM nNpuB-
HOCUT HEMELLKOE Ka4yeCTBO XN3HM B [ly6aii: 3eM1eHbI OTKPbITbIN
O,eMOKPaTWNYHbIV KaMIyC NMOCPean NyCTbIHN.
Pa3Hoo6pa3HbIli u3aiiH BbICTaBOYHbIX NMIOLLLaAe co3paeT 6onbLuve
3axBaTblBalOLLME NPOCTPaAHCTBA, KOTOPbIe BNeYaTnatoT 1 3anoMu-
HatoTcA. OHM COBpPEMEHHbI B CBOMX MOLENAX BOCMPUATUA — COOT-
BETCTBEHHO [NaBWIbOH BE3[ECYLL, B COLMAnbHbIX CETAX. DKCMOHATbI
Kamnyca hOKyC/pYIOT BHYMaHMNE Ha B3aIMOLENCTBUMN 1 yHaCcTUN 1
MPVIBHOCAT HHOBaLMW JOCTYMHbIM MOTMBMPYHOLLMM 06pazom. IAMU,
LMdpOBOI rNg, NoceTUTENEN, NPeBPaLLLaeT Taknue MeraTeHOeHL NN,
KaK UCKYCCTBEHHbIV MHTeNneKT 1 Big Data, B yBnekatenbHbI OMbIT,
KOTOPbI BNeYaTnAeT gaxe B TeXHnYeckmn passutom [lybae.

lopopckoe npounssoncteo 4.0
lopopckoe npoussopncTeo, Bepcurda 4.0 ot LAVA — 3710 WwabnoH gna
NPOAYKTNBHOM paboyei cpefpl B anoxXy LdPOBOro Npon3BOaCTRa.
[eHepanbHbIN NNaH NCCNefoBaTENbCKOro LIeHTPa COCTOUT U3 YeTbl-
pex aTpryMOB, PacrnonoXXeHHbIX BOKPYT BHYTPEHHEro npocneKkTa
«BpopBen», KOTOpPbI CBA3bIBAET padnnyHble 00LLLEeCTBEHHbIE
BXO[bl C COOTBETCTBYIOLLMMM 30HaMU. DTN aTpMyMbl TaK)Ke CBA3a-
Hbl CO BCeMM 06LLLeCTBEHHbIMU 1 0PUCHBIMY NMomMeLLeHnAMN. VH-
TepaKTUBHaA KONMNEKTUBHAA NPON3BOAUTENbHOCTb [OCTUrAETCA
6narogapa BCeM pasfiyHbIM 30HaM, BUOVMbIM KaK U3HYTpU, Tak
N cHapyXWn. IKOHNYCKNKN, apXUTEKTYPHbIN A3bIK odhopMmnAeT
KpaliHe paumnoHanbHoe pacnpeneneHne pyHKLUNIA, CBA3aHHbIX C
XpaHuuLLLEeM, MPON3BOACTBOM 1 UCCNEQ0BATENIbCKMMU BO3MOXK-

German Pavilion
EXPO 2020
Dubai, UAE
©LAVA, 2019
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transparent. A mobility hub offers a connection point to
various transportation modes.

House of Life

Caves, waterholes and campfires. These are the diverse
spaces for intergenerational learning in a new purpose-built
campus in Hamburg, Germany. LAVA joined forces with
urban agricultural collective Cityplot to design LIFE Hamburg,
a new figure eight-shaped building of three levels that is
energy self-sufficient and brings inside and outside togeth-
erinto one continuous landscape. Based on purpose-inspired
and personal learning a new type of landscape building will
reinvent learning for 800 children and 800 adults, opening
in 2023. LAVA’s design enables optimal conditions for
lifelong learning: connection to outdoors, integration of
green spaces, variety and diversity of zones, fresh air and
daylight, unobtrusive technical support and flexibility.
Spaces with different levels of brightness, openness,
plantings and connections to the exterior include expressive
spaces (mountain top); communicative environments
(watering hole) for conversations with peers; study spaces
(sandpit) hands-on for applied learning; group spaces
(campfire) for lectures; and introverted spaces (cave) for
quiet reflection. The organic shaped building features a
central agora housing core facilities, canteen and sports
area and links, via spacious staircases, the two parts of the
building. Split-levels and connecting staircases allow
flexible uses within the three-dimensional system, both
vertically and horizontally. The design is inspired by five
elements in nature: waves, spirals, cells, branches and nests
are applied to layouts, structural systems, ceilings and
plantings.
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HocTamMu. [Mepexop oT yp6aHNCTNYECKOTO Bbe3aa K 3eJIEHOMY 0a-
3UCy NOJIHOCTbIO Npo3payeH n obecneynBaeT BUOMMOCTb
BHYTPEeHHUX onepauunin. MobunbHbIn y3en npegnaraet 4ocTyn K
pasnnyHbIM BUOaM TpaHcropTa.

oM XN3Hn

MeLepbl, BOAONAAbI 1 KOCTPbI. TO pa3HoobpasHble TIOKaLMK Ana
0byy4eHnA pasnnyHbIX NOKONEHNI B HOBOM CreLLanbHO NOCTPOEH-
HoM Kamnyce B lambypre, lepmaHuna. LAVA o6beguHmnna ceon
YCUNMA C FOPOACKNM CENbCKOX03ANCTBEHHbIM KonnekTueom Cityplot
nna npoektupoBaHua LIFE Hamburg, HoBoro TpexypoBHeBOro
30aHNA B hopMe BOCbMEPKM, IHEPTeTUHECKN CaMOLOCTaTOHHOIO 1
06beOMHAIOLLErO BHYTPEHHIOK 11 BHELLHIO YacTu B OOUH Henpe-
pbiBHbIN naHawadT. OCHOBaHHBIN Ha LenenonaraHny U MYHOM
00yyeHnI, HOBbI TN NaHALWaTHOro CTPOUTENIbCTBA OTKPOET CBOU
nBepu gna 800 peteri n 800 B3pocnbix; OTKpbITHE cocTouTcA B 2023
rony. dunsanH LAVA obecneyviBaeT onTuMasnbHble YCroBMA A4
06y4yeHNA B TeHEHUNE BCE XUSHN: OOCTYMN K YNULLE, UHTerpauma
3eneHbIX HacaXXdeHUIA, pa3Hoobpasyie 30H, CBEXUIA BO3OYX U OHEB-
HOI1 CBET, HEeHaBA34MBaA TEXHNYECKaA NoAAepXKa 1 afanTNBHOCTb.
MpocTpaHCcTBa C pa3HbIMU YPOBHAMM OCBELLLEHHOCTM, OTKPbLITOCTH,
03€M1EHEHNA 1 CBA3EN C BHELLIHVIM MUPOM BKJTIOYAIOT Bblpa3uTesbHble
npocTopb! (BepLUMHa FOpbI), KOMMYHUKATUBHYIO Cpefly Anf 06LLeHA
co ceepcTHUKaMu (pogHIIK), yuebHble MoLLaaKy A1A NPUKIagHOMo
o6ydeHua (necodHMLa); MecTa rpynnoBbIX BCTpeY 1A nekuun (ko-
CTPULLE) 1 yeANHEHHbIE YTONKMN A8 CMOKONHOMO pasMblLLieHA
(newepa). 3naHve opraHNyeckoii hopMbl 061aaaeT 0OCHOBHBLIMM
PYHKLMAMUN aropbl, Ha KOTOPOI pa3MeLL,eHbl OCHOBHbIE OOBEKTDI,
CTONOBAA 1 CMIOPTMBHAA 30HbI, @ MPOCTOPHaA NECTHNLLA COeQMHAET
[Be YacTu 30aHunA. [1ByXypOBHEBblE COEOUHUTESNIbHbIE NECTHULLbI
No3BOMAIOT M’MOKO NCMOMb30BaTh TPEXMEPHYIO CUCTEMY Kak BEPTU-
KarslbHO, TaK 1 ropn3oHTanbHo. [n3aiiH BOOXHOBEH NATHIO 3IEMEH-
TaMy NPUPOLHON reoMeTpUn: BOSIHAMMU, CIMPanaMu, AYenKamu,
BETBAMM M FHE30aMU, KOTOPbIE MPUMEHAIOTCA AN1A NIaHUPOBKM,
CTPYKTYPHbIX CUCTEM, MOTONKOB U 3eNIEHbIX HaCaXOEeHNIA.

House of Life
Hamburg, Germany
©LAVA, 2019

P.122-123
Urban Production 4.0
©LAVA, 2018
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M+R interior architecture

Designing lounges for international airports .

Air travel is becoming increasingly more popular and is
used by an extremely large number of people. Nowadays
airports are overcrowded impersonal points of mass traffic.
Nevertheless, this is changing rapidly and the design of future
airports is now extending beyond the appearance of the
terminal building, placing the emphasis on passenger comfort
and trying to reduce the amount of stress suffered by airline
passengers.

But frequent and upper-class travellers are becoming increas-
ingly demanding, seeking to replace the stress caused by
being in an airport with productive or relaxing activities in a
high-end environment. These days the modern business
lounge is more than lounge seating and catering services
alone; it boasts other subtle factors which influence the
design. Passengers who travel frequently or who travel for
business are mostly time sensitive, not interested in engag-
ing with the airport environment, but wishing to use their time
efficiently in an attractive environment.

A feeling of control, easy navigation, personal space, visual,
acoustic and tactile comfort, a relaxed, immersive experience,
integrated technology and tailored services represent the
new guidelines for achieving passenger comfort. These
factors also support the creation of a strong brand experience
by blending brand values and features into a lounge design
focused on passenger experience. Products and services
must be authentic, sincere, and in line with brand values. Only
then can the customer appreciate them. Everything remains
only superficial if a brand does not respond to deeper needs
and if a product, service or relevant area or building does not
touch any deeper values.

“Travelling by plane is a form of expansion: a broadening of
your experiences, broadening your horizon. Within the travel
process, the airport is the springboard to another world,
culture, climate, and time zone. There is no destination, but
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FROM Eindhoven, the Netherlands
FOR Moscow, Russia

MpoekTupoBaHMe NayH-30H A8 MeXXOyHapOoOHbIX

a3pOMNoOpPTOB.
BospyLUHbIN TpaHCMOPT cTaHOBUTCA BCe Goniee NonynapHbIM
M UCMONb3yeTcA OrPOMHbIM KonuyecTBoM niogent. CerogHa
asponopTbl NepenosiHeHbl 6e3NNKUMUN OOLLLEeCTBEHHbIMU
30Hamu. TeM He MeHee, cuTyaumAa 6bICTPO MeHAETCA, 1 AN3aiiH
OyLyLLMX a3pPONoOPTOB POKYCUPYETCA HE TOJIbKO Ha BHELLUHEM
BUOE TEPMUHAMa, HO M Ha KOMJIOPTE NACCaKNPOB U CHIKE-
HWW YPOBHA cTpecca.
JTiopw, neTatowwme no pabote, ctTaHoBATCA BCe 6onee Tpebo-
BaTeNbHbIMU: OHWN XOTAT UMETb BOZMOXXHOCTb NPOAYKTUBHO
paboTaTb Unm paccnabuTbca B NPOCTPaHCTBE NpeMnyM-Knac-
Cca 1 He UCcnbITbIBaTb CTPECC OT NpebbiBaHNA B a3pONopTy.
CeronHA cCOBpeMEHHbIN Bu3Hec-3an — aTo 6onblue, Yem
yoobOHOE Kpecrno 1 3aKyCKu; Ha KoMdopTHoe npebbiBaHUE B
NayHX-30He BIMAET MHOXKECTBO He BCerga o4eBUOHbIX dhak-
TopoB. lMacca)kupbl, KOTOpble Ny TELLIECTBYIOT YacTO UMK MNy-
TeLlecTBYIOT Mo pabounm genam, LLeHAT CBOe BpeMA 1 XOTAT
3 peKTUBHO NPOBECTY €ro B NPUATHOM 06CTaHOBKE.
YyBCTBO KOHTpOJIA, yoobHaA HaBMrauua, M4yHoe NpocTpaH-
CTBO, BU3YyasibHbl, aKyCTUYECKUI N TaKTUIbHbIA KOM®OPT,
paccnabneHHaAa o6cTaHOBKA, TEXHUYECKN-OCHaLL,EHHOEe
NMPOCTPaHCTBO U NMHOMBUAYalbHOE 06CNyXXBaHNE — 3TO
HOBbIE OPUEHTMPbI AA obecneyeHna KoMdopTa NaccaXkMpoB.
MpooyKTbl 1 yCNyr 0OMmKHbI ObITb @y TEHTUYHBIMU, KAYEeCTBEH-
HbIMW 1 COOTBETCTBOBATb LLEHHOCTAM BpeHaa, TONbKO Torga
KJNIMEHT oueHUT nx. Ecnu 6peHp He oTBeyaeT NoTpebHoCTAM
nacca»kmpoB, BbiNosIHeHHaA paboTa He MMeeT 3HaYeHNnA.
«[lMyTewecTBME Ha camonieTe — 3ToO oboralleHne BaLlero
onbiTa U pacLuMpeHne ropu3oHTOB. B nyTeluecTBmm asponopT
BbICTYMNaeT TPaMMIMHOM B OPYroii MUP, KYJbTYpPY, KIUMaT 1
YyacoBoW noAac. A3ponopT — 3TO He NYHKT Ha8Ha4yeHuA, a
TOJIbKO MOJSINYTW, CBOEro pofa «nut-cton». Bo Bpema nyTe-
LECTBUIA YyBCTBa MacCa)KUpPOB BapbMpYylOTCA OT MPUATHOIO
BOJIHEHMNA B OXKNOAHNN 3HAKOMCTBA C MUPOM 1 C AUCKOM-

Rublev lounge
Sheremetyevo Airport
Moscow, Russia, 2018
©Studio de Winter
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only a halfway station, a “pit stop’, a ‘nowhere town’. During
travel, frequent fliers experience tension between positive
feelings of excitement and exploring the world and negative
feelings associated with loss of control, insecurity, fatigue
and restriction of freedom. Frequent fliers are people who
are used to being in control, taking control.’

The first lounge design by M+R

One of the first airport lounges designed by M+R was the
2008 Privium Club lounge at Schiphol Amsterdam Airportin
the Netherlands, which received a great deal of international
attention and appreciation and was even chosen by TV
channel ARTE as one of the ten most beautiful design bars
in the world. Partly as a result of this accolade, in 2015 M+R
was asked to participate in international competition for a
lounge at Sheremetyevo International Airport, the largest of
three Moscow airports, with a total of six terminals.

Competition

There was to be an upgrade of three lounges, two large
lounges and one smaller one. M+R received the great honour
of being selected to design the small lounge, for which it
developed the Matryoshka design.

After completion, M+R was asked to participate in competi-
tion for one of the lounges in a new terminal building of
Sheremetyevo Airport. This was a large terminal for domes-
tic and international flights which was to be ready for the
World Cup 2018. The competition involved a VIP lounge and
two business lounges. M+R won the contract for the largest
of the three lounges, the Business Lounge plus the VIP lounge.
Regarding the design of the business lounge: the Rublev
lounge has won several awards; the A’design Silver award and
the German design award 2020 for excellent architecture.
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¢opTOM, CBA3aHHbIM C NMOTEPEN KOHTPOJIA, OTCYTCTBMEM
6€e30MacHOCTN, YCTaNIOCTbIO U OrpaHu4eHemM cBobobl rne-
penBuxeHus. MNyTelecTBEHHUKIN — 3TO NIOAM, KOTOPbIE NPU-
BbIKJT/ K KOHTPOSION.

MepBaA nayH»x-3oHa ot M + R

OnHOW 13 nepBbIX NTayHX-30H, CMPOeKTMPoBaHHbIX M + R,
6b1n 3an Privium Club 2008 roga B asponopty AMcTepgama
Cxunxon B HungepnaHpax. 3an npuBrek NnpucTanbHOEe BHU-
MaHVe MeXxayHapoaHoro coobuiecTsa 1 gake Obin BblopaH
TenekaHanom ARTE ogHMM 13 gecATn caMbiX KpacuBbIX
6usHec-3anos B Mupe. OTyacTn 6narogapA sTon Harpage B
2015 rony M + R 6b1510 NpennoXeHo NPUHATb y4acTue B
KOHKYpPCe Ha NpOoeKTUPOBaHMe NayHOK-30Hbl B MEXAYHa-
ponHom asponopTy LLlepemeTbeBO, KpynHenwem U3 Tpex
MOCKOBCKMX a3pOMnopToB 1 NMMeIOLLEM LLUECTb TEPMUHANOB.

KoHkypc

KoHkypc npoBoaunca Ha o6HOBNEHNE Tpex busHec-3anoB:
0BYX 60S1bLLMX 1 OQHOFO MeHbLULero pasmepa. Ctyaua M + R
YOOCTOUNach YECTU CNPOEKTNPOBaTb He6GONbLUIOK 3an, onA
KOTOoporo 6bin pasdpaboTtaH ausaiiH «MaTtpeLuka».

Mocne 3aBepLueHnA pabot M + R npuHANM yyacTne B KOHKYp-
ce Ha O13aliH 0QHOro N3 3a510B HOBOIo TEpMMHana asponop-
Ta LLlepemeTbeBo. 3TO 6biN 6oMnbLION TEPMUHAN ONA
BHYTPEHHUX N MEXOYHaPOLOHbIX PEiCOB, KOTOPbI/ JOMXEH
Obln OTKpbITbCA K HemnunoHaTy Mmupa no dpytbony 2018 roga.
KoHkypc npoBogunca Ha guaaiiH VIP-3ana v oByx busHec-3a-
no.. Ctyoua M + R nony4dusia BO3MOXXHOCTb CNPOEKTUPOBATL
camblin 60nbLLON N3 TPeX 3anoB — 63Hec-3as, COBMELLEHHbIN
c VIP-3anom. busHec-3an Pyb6nes nonyumn cepebpaHyto
Harpagy A’design n npemuto German Design 2020 3a npe-
BOCXOOHYIO apXUTEKTYpYy.

VIP lounge
Sheremetyevo Airport
Moscow, Russia, 2018
©Studio de Winter
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Our project offers an introduction to the integrated

thinking that we at Mze believe is necessary to solving
today’s urban, social and environmental challenges. It aims
to demonstrate, in simple terms, ways to create better
places, better buildings and better homes, taking as its
premise the journey from the city to the living room.
Consistently, we find that success, when looked at on a
macro or micro scale, can be achieved by overcoming chal-
lenges with social, sustainable and spatial solutions, all of
which we promote in our design work for clients and in our
policy work for government.
We have created a diptych intended to convey this duality of
architecture - where the public gaze is from the city towards
a building looking into the private domestic world, and sec-
ondly where the private domain offers views out to the city.
We will also be participating in the ECC exhibition
‘Time-Space-Existence’ at the 2020 Venice Biennale later in
the year.
Our presence in both exhibitions is as a single object, a diptych,
splitinto two. Whilst each object can be read separately, they
are also intended to complement each other and to be un-
derstood as a whole. In this way our project echoes our
ability to think in different ways, and to use this multi faceted
approach to be able to address larger questions and the
complex challenges that we as urban designers face today.
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FROM | ondon, UK
FOR |nternational

Haw npoekT naet BO3MOXHOCTb MO3HAKOMUTLCA C KOM-

NAEKCHbIM MbILLSIEHEM, KOTOPOE, MO HalleMy MHEHUIOo,
HeobxoO Mo oA peLleHnA COBPEMEHHbIX FOPOACKUX, CoLMalb-
HbIX W 9KOJIOTMYECKMNX 3aday.
MpoeKT Npu3BaH B OCTYNHON hopme NpooeMOHCTPUpPOBaTb
cnocobbl co3paHmnA 6onee CoBePLUEHHbIX MPOCTPAHCTB, TyHLLNX
3[0aH1I 1 [OMOB, crefya NPUHLUMY «OT ropoaa A0 FOCTUHONY.
Mbl Hema3meHHo ybexxaaemca, 4To ycnex, eC/i CMOTPETb B MaKpo-
NN MUKpomacLutabe, MoXeT OblTb OCTUTHYT MyTEM NPeoao-
neHmAa npobnem 4yepes coumnanbHble, YCTONYUBbLIE U
NPOCTPaHCTBEHHbIE PELLEHMA, KOTOPbIE Mbl MPOABMraeM B HaLLEel
Oun3aliHepcKon paboTe ONA KTMEHTOB U B HaLLen NoMMTUYeCKoi
paboTe oA npaBuUTeNbCTBA.
Mbl cospanu ounTnx, NnpeaHasHa4YeHHbIN Bblpa3uTb 3Ty OBON-
CTBEHHOCTb apXUTEKTYpPbI, KOrga o6LL,eCTBEHHbIN B3rNAL cMe-
LLLaeTcA C ropoAcKMX MaclLTaboB Ha OTAEeNbHOE 30aHue, Kak Obl
3arnAgbiBad B NPUBATHBIV SOMAaLLHWA MUp, U, HANPOTUB, KOraa
NPWBaTHbLIA MUP Ha4YMHAET NOrNALbIBaTb HA FOPOL,
Mbl Tak)xe nprMeM yyacTue B BbicTaBke EBponeickoro Kynstyp-
Horo LeHTpa «Bpema- MpocTpaHcTBo-CylecTBOBaHUE» Ha Be-
HeumaHcKon bueHHane-2020 B KOHLLe rofa.
Hawwue npucyTcTBre Ha 06eunx BbICTaBKax — egUHOE LIeNoe, oUMnTux,
paspeneHHbIn Ha OBe YacTu. XOTA KaXK bl 06 beKT MOXHO Npo-
YecTb OTAENbHO, BCe e 00beKTbl MpefHa3HavyeHbl AOMOMHATb
Opyr opyra v BOCMPUHUMATbLCA KaK e0VHOe 1 HEOEeNMOoe Lernoe.
Takum 06pa3om, Hall MPOEKT NePeKIINKAETCA C Hallell cnocob-
HOCTbIO MbICIIUTb HECTAHAAPTHO U UCMOMb30BaTh 3TOT MHOrO-
rpaHHbIA Noaxopn, ANna pewweHna 6onee CNOXHbIX BOMPOCOB 1
3apad, C KOTOPbIMU Mbl, FOPOACKME An3aliHepsbl, CTanKMBaemMmcA
CEerogHs.

P.129-131
‘Room to city’
©Maee, 2019
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Piero Vespignani with Alessia Semenzato

The redevelopment project of the Levante Marinares-

sa
Garden concerns the public landscape renewal, the growth
of biodiversity meaning also the increase of ecological value
and the integration of the new park in the social context of
the Venetian neighborhood. In the aims of European Cultur-
al Center, promoter an supporter of the garden recovery
initiative, the venue should become a meeting place where
both Venetians and tourists visiting Biennale events are
meeting.

The landscape redevelopment project

The Levante garden is characterized by the presence of
maritime pines which, for various reasons, are unstable and
have had considerable subsidence. The pines are almost
lying on the ground extending towards the lagoon, this
conformation become over time a characteristic feature of
this garden. The main aim of the project was to verify
whether it is possible to keep the most of the inclined pines;
as they are considered to be the main element of the mon-
umental aspect of Marinaressa Gardens. Considering this,
the assessments on the stability of the trees were conduct-
ed trying to estimate as accurately as possible the danger
of falling, keeping in mind the fruitive and aggregative role
of the area. Three Maritime Pines were cut down and two
were replaced with young identical types also two large white
poplars were removed and replaced with two specimens of
Celtis Austalis. Special supports have been put in place to
allow the most inclined pines to survive and to be maintained
with compatible security as needed in a public park.

A new path
The new path has been traced inside the garden in order to
allow people to explore most of the areas between the ex-
isting trees and the large open areas. You can walk through
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FROM \/enice, Italy
FOR Venice, Italy

MpoekT 6naroycTtporicTBa JleBaHTCKOro caga

MpoekT 6naroycTtponcTtea Levante Marinaressa Garden
o6HoBNAET NaH[LWadT 1 NOBbILLAET 3KONOrMYECKYIO LLEHHOCTb
caja Cc MoOMOLLbIO MPpUBHECEHA B1oornyeckoro pasHoobpa-
31A N UHTEerpaLum HOBOro Napka B COLManbHbIA KOHTEKCT
parioHa. [1o 3ambicny EBponencKoro KynbTypHOro LLeHTpa,
VHMLMaTopa 0300POBNeHNA cafa, caf AOMMKEH CTaTb MECTOM
BCTPEY 1 MPUMUPEHNA OBYX MPOTUBOCTOALLNX O6LLLECTBEHHbIX
rpynn: XXutenemn panoHa N TYPUCTOB, KOTOPbIE NPre3XaloT B
BeHeumio, 4Tobbl NOCETUTL BMeHHane v gpyrue MexxayHapon-
Hbl€ BbICTaBKW.

MpoekT 6naroyctponcTBa naHgwadgTta

B capy JleBaHTe pacTyT NPMMOPCKUNE COCHbI, OHM HEYCTONYUN-
Bbl 1 KIIOHATCA K 3emMJsie. XoTA 3Ta 0CO6EHHOCTb — MCTOYHMK
OMacHOCTU, CO BPpeMEHEM OHa CTafla XxapaKTepHol YepTon
aToro capga. CocHbl MOYTKY NexkaT Ha 3emJsie, NPOCTMPAACh K
6epery n naryHe. [MpoeKT ncrnonb3yeT Takoe pacronoxXeHne
[epeBbeB KaK LLeHHbI/ CaMOObITHbIN 3N1eMeHT. BHumaHune
chokycmnpoBaHO Ha OBy X OCHOBHbIX acreKTax: BO-MepBbIX, Ha
OLLeHKe OMacHOCTY NafjeHna OepeBbeB, a TaKXKe NPU3HaHUN
MX NIIOO0TBOPHOrO BNMAHNA Ha paioH. HeycTonuymBble nepeBba
661K BbIpy6neHbl. B nx yncno sBowwnm Tpy NPUMOPCKME COCHbI
1 aBa 6enbix TononA. Ha mecTe coceH 6binn BbiCa)KeHbl MOS0~
Oble XBOIHbIe MOPOLbl, @ HAa MeCTe TOMOoMEN — KapKac I0XKHbIN.
Tak>xe 6blv yCTaHOBIIEHbI crieLarbHble Ornopbl, NO3BoNAOLLME
COXPaHUTb 60NbLUNHCTBO HaKJIOHEHHBIX COCEH 1 PacTUTb MX B
6e30mnacHbIX, B CpPaBHEHUI C 06LLLEeCTBEHHbIM NAaPKOM, YCI0-
BnAx. OcHoBHaA Lienb NpOoeKTa — yOoCTOBEPUTLCA B BO3MOXK-
HOCTM NOAAEePKNUBATb MaKCUMasbHOE YMUCIO HaKJIOHEHHbIX
COCEH, KOTOpble CTaln OCHOBHbIM 3IEMEHTOM cafa.

HoBasa newexogHaA Tpona
HoBasa Tpona 6blna npono)eHa BHyTpU cafa Takum ob6pasom,
4TOObI MOCETUTENb MOT YIATK C 6OMbLUNX OTKPbITbIX YYaCTKOB

Marinaressa Gardens
Venice, Italy, 2018
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the garden having the percption of the whole space from
different points of view enjoying it at best. Large open areas
are designed in order to have the possibility to position
artworks creating a sculpture park.

The redevelopment of edges
New climbers plants, hedges and flowers have been planted
to create a green scenery and to mask some gray and worn-
out walls giving depth to the garden and increasing the
available ecological niches. This green enclosure of the
garden was build not only to shield the view behind the
fences but also to resume the formal structure of a closed
garden. The idea was to build a green room facing the lagoon
with large aromatic plants tub weekly followed by the gar-
dener and available to the people.

The social value of the new garden
There is a specialised Gardner taking care for the ordinary
maintenance of the gardens, he is available to the inhabitants
to provide advice on plant care. Marinaressa Garden Levante,
being a public area should become a place where to meet,
interact, enjoy art and share beautiful moments.
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W nccnepoBaTtb o6nacTy Mexxay aepeBbaMU. Tpona nveet
pa3sHyIo LUMPVHY: 3TO NMO3BOJIAET pa3HO06pa3nTb MPOCTPAHCTBO,
a Tak>Ke pasMeLL,aTb NPON3BENEHNA UCKYCCTBa Ha [OPOXKKE
(no ueHTpyY 1nm no 60kam), Fae OHV CTaHOBATCA FAPMOHUYHBIM
OOMosIHeHneM caga.

BnaroycTponcTBo rpaHuy, caga

Bpoonb 3anagHoii, ceBepHOM 1 BOCTOYHOWM CTOPOH Oblin noca-
)XeHbl BblOLLMECA pacTeHMA U LiBETbI, 4TOObI cO3aaTb 3eMeHbIN
nensax 1 3aMacknpoBaTb cepble CTeHbl. B pononHeHmne K
XXUBbIM N3ropofAM Oblnl BbICaXKEH BTOPOWN HVDKHUIA pPAL, Ky-
CTapHUKOB. Takum o6pa3om 6binia co3paHa rpaHmua caga,
BaXKHaA OJ1A BOCCTaHOBMIEHNA hOPMasibHON CTPYKTYpPbI 3a-
KpbiToro napka. Vigpea saknoyanacb B ToM, 4ToObl co3paTb
3eneHylo KOMHaTy C BUAOM Ha naryHy. LiBeTbl BOonb BHeLLHe-
ro 3abopa nepepn HabepexHon Cette MapTupu npuenekaiot
HaceKoMbIX 1 yBenuymBaeT bnonornyeckoe pasHoobpasuve
capa, a bonbluan kagka c apoMaTUYECKUMIN NIEKapCTBEHHBIMU
pacTeHUAMM DOCTYMHa OJ1A MCNOJIb30BaHNA ropoXxaHamu. 3a
pacTeHMAMN eXXeHeOesNbHO YXa)KNBaeT CafOBHUK.

CoumanbHas LLeHHOCTb HOBOTO caga

MomuMo nopoep>xaHna BHELLHero B1aa capa, pabota cafos-
HUKa nofpadyMeBaeT B3aIMOLENCTBME C XKUTENAMU, BKJTIO-
YaioLee KOHCYbTaL MK M0 YX0oAy 3a pacTEHUAMU 1 COBEThI MO
BbIPALLUBAHVIO KOMHATHbIX pacTeHW B roplukax. CagoBHUK
paccka3sblBaeT rocTAM, Kak NCMOoNb30BaTh JIEKapCTBEHHbIE
pacTeHunAa, 0OCTYMNHble HA CEBEPHOW CTOpPOHe capa. B aton
0o6LLEeCTBEHHO 30HE MOXKHO cobMpaTh 3HaKOMble CrneLumn
(Hanpumep, Wwanden, poamapyiH, laBp), a TakXxe Apyrue MeHee
N3BeCTHblE, HO BECbMa nosesHble Tpasbl (orypedHmk, nccon,
TUMbAH, U T. A.).

Marinaressa Gardens
Venice, Italy, 2018




Peter Kulka Architektur

The selected projects are an excerpt, each of them de-

picting the fluctuations of the time after the reunification
of Germany. New findings and design possibilities offered the
opportunity, in both small and large projects, for uncommon
solutions in unusual locations.

Stadiums, Leipzig and Chemnitz
Leipzig and London applied for the 2012 Olympics. Despite
defeat for Leipzig, there have been positive impulses for the
city since then. Some years before another visionary stadium
was designed for the city of Chemnitz. Both projects, though
unrealised, are a model for stadiums all over the world.

“Bayerischer Bahnhof” Station, Leipzig
As part of the impulses triggered by the application for the
Olympics, a new underground was built on Leipzig's oldest
station, which was then no longer in use. The new Station reflects
the dynamism of the city.

Parliament, Dresden
The first new parliament building in East Germany after the
reunification was built within 3 years thanks to the quick de-
cision process with all the participants. A parliament located
directly on the river - transparent and open. An image of this
early time after the peaceful revolution.

Parliament, Potsdam
The citizens of Potsdam decided that the Prussian City Palace
of Friedrich Il, that had been demolished, must be rebuilt. A
modern parliament in a historic shell has been created.

King Residence Palace, Dresden
After the Second World War, Dresden Castle was a ruin. Today
the castle is being reconstructed room by room and offers
space for the magnificent collections of Dresden's rescued art
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FROM Cologne & Dresden, Germany
EOR Dresden, Potsdam, Chemnitz & Leipzig, Germany

OTobpaHHbIe NPOEKTbI XapaKTEPU3YIOT UBMEHEHUA Mocie

BoccoenunHeHna lfepmannmn. HoBble OTKPbLITUA 1 KOHCTPYK-
TUBHbIE BOBMOXHOCTI CO3aJ11 YCIIOBUA A8 TOro, YTOGbl MPOeK-
Tbl pa3HOro MacLutaba Obinv BOMMoLEeHbl B HEOObIYHbIX JIOKaLLMAX
1 C UCMOSIb30BaHNEM HECTaHOAPTHbIX MOAXOL0B.

CrtapguoHbl B Jlennuure u XeMHuLe
JNennuur n JloHooH nofanu 3aABKY Ha npoBefeHe Onumnuagpl
2012 ropa. HecmoTpa Ha nopaxkeHue Jlennuura, ropog, nonyyun
NoSIOXKNTENbHbI ONbIT. HeE3a0,0/1ro [0 3TOro HOBbIA CTaANOH Obin
paspaboTaH ona ropofa XemHuu,. O6a Hepeann3oBaHHbIX NPOEK-
Ta ABNATCA 06pa3L oM O1A CTafMOHOB MO BCEMY MUPY.

BaBapckuin Bok3an, Jlennuur
Onnmnuaga NoaTonKHya ropon, K CTPOUTENbCTBY NMOA3EMHOIO
»Kene3HOO0POXKHOIo TYHHENA C OCTaHOBKOI Ha CaMOM CTapoM
Bok3ane Jlennuura, BaBapckom Bok3arne, KOTOPbI He UCNONb30-
Banca ¢ 2001 r. HoBadA cTaHLMA CUMBONU3NPYET AMHAMK3M ropoga.

[MapnamenT, Ope3neH
Bnarogapa 6bICTpOMY NPUHATUIO PeLLEHNA, NEPBOE MOCIe BOCCO-
eNHeHNA CTpaHbl HOBOE 3aHue napnamMeHTa B BoctouHoli lep-
MaHU 6bino BO3BEOEHO BCEro 3a TpU roda. 3oaHune napnamMeHTa
pacnonoXeHo NpAMo Ha peke. OHO MPO3paYHO 1 OTKPbITO. Mapna-
MEHT onuueTBOpAeT 06pas NepBbIX JIET MOCe MUPHO PEBOSIIOLMN.

MapnamenT, MNoTcoam
Muntenamu MNotcaama 6bino peLleHo BOCCTaHOBUTb pPaspyLUEHHbIN
lopopnckoii aBopel, ®puppuxa Il. Mocne nonHomacuTabHol pe-
KOHCTPYKLMM 30aHne 6bino oTgaHo naHpnary bpanaepbypra.

Koponesckuii geopeL-peaungeHuna B [lpesneHe
Mocne Bropoin M1poBoii BoHbI [lpe3neHcKmin oBopeL, nexxan B
pyWHax, a CerogHA OH HaXo4MTCA B NpoLLecce PeKOHCTPYKL K. B
3anax ABopLa HaXoAATCA BENNKONENHbIE KOMNEKLLMN CMAaCeHHbIX

Parliament
Dresden, Germany,
1991-1997
©Lukas Roth




Peter Kulka Architektur

treasures. The various layers of time since the castle was built
over 800 years ago are made visible. The collaboration of
curators, artists, architects, restorers and craftsmen is an
exemplary achievement.

Concert Hall, Berlin

The Schinkel Theatre was successfully rebuilt before the re-
unification of Germany and converted into a concert hall.
Today, sponsors are needed to adapt the building to the
present requirements. Ten years ago, a multifunctional hall for
rehearsals and chamber plays was built. Currently a second
hall, under the staircase, is being planned. Both of them ex-
perimental and transformable.

In so far, is there a dependence between social changes and
architecture? Architecture responds to the diverse needs of
the people of its time, thus becoming alive and meaningful. A
peaceful coexistence of the different requirements must be
achieved. From time to time democracy struggles, because
the decisions have to be made by a majority. This requires a
high culture of debate and leads, in the positive sense, to di-
versity, in the negative to breaks and inconsistency. In the
European democracy, we have to face these ruptures, although
we are also given the chance to live and move amongst the
architecture resulting from them.

The human being is no longer the only measure of all things.
The entire environment must be taken into consideration. The
functional conversion of existing buildings, the reuse of the
construction materials and the employment of renewable
energies must be given a high status.

In conclusion, it is necessary to deal with alternatives, other
ways of thinking and unfamiliar answers. Remembrance and
traditions must not suppress the spirit of invention. Let us free
ourselves so that we can see and think anew.
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XyL0MeCTBeHHbIX LieHHocTel [lpeaneHa. 3puTtento oTKpblBaloTCA
apXUTEKTYPHbIE CIIOM Pa3HbIX BPEMEH, TaK Kak pe3uaeHLd bbina
noctpoeHa 6onee 800 net Hasan. CoBMecTHaA paboTa KypaTopoB,
XYLOXHUKOB, apXMTEKTOPOB N PECTaBPaTOPOB — NPEKPACHbIN
obpaseL, KOMMIEeKCHON pecTaBpaLmn obbekTa.

KoHuepTxayc B bepnvHe

MocTpoeHHbI no npoekTy Kapna LLInHkena gpamatuyeckunin Teatp
BepnuHa 6611 ycneLHo BOCCTaHOBEH eLle [0 06beanHeHna lep-
MaHuW 1 NpeBpaLLeH B KOHLEPTHbIN 3ai. CerogHa, 4Tobbl agantu-
poBaTb 30aHNE K COBPeMEHHbIM TpeboBaHUAM, Heobxoanma
crnoHcopckad nopaepka. ecaTb net Hasapg, 6bli NOCTPOEH MHO-
rodoyHKLMOHanNbHbIN 3a5 A1A peneTULA U KaMEPHbIX CMEKTaKen.
MnaHnpyeTca NnocTpoiika BTOPOro 3ana nog fiectHuuein. O6a npo-
CTPaHCTBa 9KCMNeprMeHTasbHble 1 TpaHCopMUpyeEMbIE.

o cux nop N CyLLecTBYET 3aBUCMMOCTb MEXY COLManbHbIMM
N3MEHEHVAMU 1 apXUTEKTYPOIR? ApXUTEKTYpa OTBEYaeT NoTped-
HOCTAM ftofiell CBOEro BPeMEHI, TaKUM 06pa3oM CTaHOBACH XUBOIA
1 3Ha4nmMoi. Heo6xogMo HaiT KOMIPOMUCC MEXAY Pasnmy-
HbIMM 06LL,eCTBEHHbIMU 3anpocamu. Crepysa NpUHLMMY LeMoKpa-
TUN, PeLleHNA OOJIKHbI MPUHUMATbLCA 6OSbLUIMHCTBOM. 3TO
TpebyeT BbICOKOW KyNbTypbl ,E6aTOB 1 MOXXET BECTU KaK K MHOTO-
06pasuto, Tak 1 K packony o6LLECTBEHHOTO MHeHMA B eBponelickoi
LeMOKpaTNM HaM MPUXOQUTCA CTaNIKUBATbCA C PacKosilaMu, HO Mpu
3TOM Mbl XKUBEM Cpeay Co30,aBaeMoi UMM apXUTEKTYPbI.
Yenogek 6onblue He ABNAETCA eQUHCTBEHHON MepPOIl BCEX BELLEN.
Bca cpepa fnomxHa 6bITb NpuHATa BO BHUMaHWe. DyHKLMOHaNbHOE
npeobpas3oBaHue CyLLLECTBYIOLLMX 30aHWNIA, BTOPUYHOE NCMOSIb30-
BaHWe CTPOMTENbHbIX MaTEPUaioB 1 NPYMeHeHNe BO306HOBNAE-
MbIX MICTOYHVKOB SHEPTUN LOJIKHbI CTaTb MOBCEMECTHLIMU.
HakoHeL, Heo6x0a MO ObITb OTKPbITbIM K aJIbTEPHATUBHbBIM MpPakK-
TUKaM, HECTaHOAPTHOMY MbILLIIEHUIO 1 K HE3HAKOMbIM OTBETaM.
Tpaguumm He DOMKHbI MOJABNATbL AyX N306peTaTenbcTBa. [aBaii-
Te 0cBO6GOAMMCA OT LUTAMMOB, YTOObI BUAETH M AyMaTb NMO-HOBOMY.

“Bayerischer Bahnhof” Station
Leipzig, Germany, 2000-2013
©Hans-Christian Schink
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King Residence Palace
Dresden, Germany, 2004 -now
©Jirgen Losel
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Schulz und Schulz

Ansgar Schulz, Benedikt Schulz,
Taina Puyn, Dominik Schiirmann

The Rose Pavilion in Remshalden is one of 16 stations

constructed on the occasion of the 2019 Remstal Garden
Show. It is located at the highest point of the new municipal
park and offers a panoramic view of the landscape. Built to
resemble an open music pavilion, it serves as a stage, meeting
point and visible landmark for the entire Remshalden Garden
Show area.
A bird’s eye view of the pavilion reveals the flower-shaped roof
construction that gives the pavilion its name. The pentagonal
floor plan dispenses with symmetrical axes, enhancing a sense
of the pavilion’s non-directional openness and lightness. The
construction is based on the principle of structural reciproc-
ity; it is a so-called reciprocal frame structure in which all
load-bearing elements rest on one another in a way that
continuously reduces its span until the roof is eventually closed
in a ringshaped configuration. The constant height of the
beams, along with the shorter span of each successive ring,
increases beam inclination so that the opening of the roof
becomes larger as it rises upwards. The roof beams protrude
laterally into a triangular shape, such that the shape of the
roof structure simultaneously forms the roof cladding.
The pavilion’s column shape merges with beams and roof
cladding to form a complex overall structure. Their shape
follows the flow of gravity in the construction with a widening
of the column foot and roof connection. Though wild and
expressive-looking from the outside, a look at the pavilion’s
roof from below reveals its structural logic. The pavilion derives
symbolic character from its creative and constructive fusion
into a spatially complex structure and its white colour, which
sets it apart from the surrounding greenery.
The geometric play of the construction, which is only gradu-
ally revealed during a visit to the pavilion, is analogous to the
structural beauty of a rose blossom - like the ones that can
be admired in the neighbouring rose garden.
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EROM | eipzig, Germany
FOR Remshalden, Germany

MaBnnboH Posa B PemcxanbaeHe — ogHo 13 16 coopy»xe-

HWIA, NOCTPOEHHbIX MO clly4ato BbicTaBKU «PemcTan lapaeH
LLoy» B 2019 rogy. OH pacnofio)xxeH B CaMOli BbICOKOW TOUKe
HOBOI0 MYHULMNANbLHOro Napka, OTKyaa OTKpblBaeTcA NaHo-
pamHbI BUA, Ha naHawadT. [ocTpoeHHbI B BUAE OTKPbLITOro
My3blKaslbHOrO MaBUIIbOHA, OH CIYXKUT CLLEEHOIA, MECTOM BCTpPE-
41 1 BUOUMbIM OPUEHTUPOM A11A Bcell obnacTu MappeH LLoy.
Bup naBnnboHa ¢ BbICOTbI NTUYbErO NnosieTa o6HapyxnBaeT
dopMy KpbiLLKM B BUAE LBETKA, KOTOPaA fana naBuiiboHy ero
nmA. MATNYronbHOE OCHOBaHUE HE UMEET CUMMETPUHYHbBIX OCEN,
YTO YCUIMBAET OLLLLLEHNE OTKPBITOCTU 1 IEFKOCTU NaBUSIbOHaA.
B ocHOBe KOHCTPYKLMM NEXNT NPUHLLAM CTPYKTYPHO B3anM-
HOCTM: 3TO KapKacHaA KOHCTPYKLMA, B KOTOPOI BCe HecyLuue
3/1eMeHTbl ONupaloTCA ApPYr Ha Apyra Takum o6pas3om, 4To He-
NpepbIBHO COKPALLAIOT NPOJSET A0 TeX Nop, NOKa KpbiLla B KO-
HEYHOM UTOre He 3akpoeTcA B hopMe Korbua. NocToAHHaA
BblcOTa 6anokK BmecTe ¢ 6051ee KOPOTKMM NPOSIETOM Ka)Ka0ro
nocrienyloLero KosbLa yBenmyYnBaeT HaKMoH 6anku, Tak 4To
OTBEPCTME KPbILLIN CTaHOBUTCA 6onbLLe Mo Mepe nogbema
HaBepX. bankuy KpbILLY CKNapbiBalOTCA FOPUIOHTANbHO B TPey-
rosnbHyo hopMy, Tak 4TO opMa KOHCTPYKLIMM OGHOBPEMEHHO
obpasyeT 06NNLLOBKY KPbILLIN.
KonoHHbI naBnnboHa cnneatoTcAa ¢ 6ankamuv 1 o6nmMLoBKoOIA
KPbILLV B CJIOXHY!0 06LLLyt0 KOHCTpYKUMio. VIx doopma crnepyet
3a rpaBuMTaL e KOHCTPYKLMN Yepes pacLUupeHne OCHOBaHMA
KOJIOHHbI U cOefMHeHnA Kpbliwn. [MaBnnboH nprnobpeTtaet
CUMBONNYECKINI XapaKTep bnarogapa CBOeMy TBOPHECKOMY U
KOHCTPYKTMBHOMY CIMAHUIO B MPOCTPAHCTBEHHO CIOMHYIO
CTPYKTYpY 1 6enomMy LIBETY, KOTOPbIV BbIOENAET €70 U3 OKPY-
MaloLLen 3eneHn.
leomeTpuryeckaa nrpa KOHCTPYKLUK, KOTOpada NOCTENEeHHO
packpbiBaeTcA BO BpeMA NoCeLLEeHNA NaBUIboHa, aHanornyHa
CTPYKTYPHOIA KpacoTe po3bl, MTOJO0OHON TEM, KOTOPLIMY MOXHO
nioboBaTbCA B pO3apunu Mo COCEeACTRY.
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Rose Pavilion
Remshalden, Germany
®lwan Baan, 2019
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Sei Studio

Shruthi Basappa and
Einar Hler Einarsson

All architectural intervention is a disruption. How does

one then subvert the idea of a viewing platform, with
its ‘best view point’ principle and offer the visitor a heightened
experience, which would otherwise be impossible in the
absence of its architecture?
Perched alongside a dramatic abyss, the Bolafjall platform
is a 65m slender ramp at an altitude of 638m. Translating to
‘stepped side’ in Icelandic, the proposal carries the verbal
invitation of ‘Stigahlid’ to its physical expression, inviting
people to walk alongside Iceland’s oldest mountain range.
The ramp begins at the precipice, drawing visitors parallel
to Bolafjall’s unseen face. This blends the platform into its
environment, camouflaging it unless directly approached.
The program is a study in contrasts - the platformis a long
ramp bookended by natural mountain crags on one side, and
stark linearity of the man-made balustrade edge on the
other. An amphitheatre style seating tucked between a wide
crevasse further along allows people to walk up to the
mountain top or walk down to the viewing platform. The
mountain’s crevices and cracks create natural bays; sometimes
4m wide, it becomes a space for momentary gatherings, at
others it is 1.8m wide creating an opportunity for negotiations
between oncoming visitors to let the other pass. Naturally
defined zones are thus augmented by the architecture, with
each zone rewarding the visitor with staggering views.
The ramp solution extends this experience universally to all
users.
The Bolafjall platform is a robust facility, dimensioned for
durability with minimal maintenance. The stark contrast
between the seasons has been handled with a tactile choice
of materials. Structures and details are designed to withstand
extreme stress without compromising on visual slenderness
and to allow defined transitions between the built and the
natural landscape. Structurally, steel struts are drilled into
the mountainside, and mount on cast-in-place concrete
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EROM Reykjavik, Iceland
EOR Bolungarvik, Iceland

Jlio6oe apxMTEKTYpHOE BMeLLaTENbCTBO — 3TO HapyLue-

Hue. Ho Kak, 0TKa3aBLUXCb OT Ugen CMOTPOBOI NyoLag-
KU C ee NPUHLMNOM «Hauny4wiero o63opa», NpenoXunTb
noceTuTeNIO NyyLlee BrneyatsieHne, KoTopoe 6bino 6bl HeBO3-
MO>XHO B OTCYTCTBUE apXUTEKTYpPbI?
Mnatdopma Bonadbansib, pacnonoXxeHHaa pAAOM C BreyaT-
NALLLEN NponacTbio, NpeacTaBnAeT cobo TOHKUI NaHZyC
ONHoM 65 meTpoB Ha BbicoTe 638 meTpoB. [MepeBogAwasaca
C NCNaHOCKOro Kak «CTyneH4aTasa ropa», nnatdopma npu-
rnawlaeT noceTuTenen NPorynATbCA BOONb CTapeLlero rop-
Horo xpe6Ta VicnaHpun. NaHpyc HaunHaeTcAa y obpbiBa, Npu-
TArMBaa K Hem3eepaHHoMy nuuy Bonadbagna.
ApxuTeKTypHana nporpaMmMa npenycmatpuBaeT nccnenosa-
H1e KOHTpacTOB: Nnatdopma npencraBnAeT cobom ONHHbIN
naHgyc, C OOHOWN CTOPOHbI OKPYXKEHHbIN €CTeCTBEHHbIMU
rOpHbIMU CKanamu, a ¢ opyrol — abCcontoTHON TIMHENHOCTbIO
KpaA nckycctBeHHol 6antoctpapbl. AMduteatp, pacnono-
YKEHHbIN MeXxOy ropamMu, No3BoONIAET NoOAM MNOAHATLCA Ha
BEPLUMHY FOPbl U CMYCTUTLCA K CMOTPOBOW NnoLLagke.
PacLuenuHbl n TpeLHbI ropbl CO30,al0T ECTECTBEHHbIE OTCe-
KW; UHOTZa, 0OCTUraa LUMPKUHBI 4 M, OHN CTAHOBATCA MECTOM
018 BCTPeY, B ApYrmx cllyyaax OHM JaloT BO3MOXHOCTb No-
CeTUTENAM NeperoBaprBaTbCA, MPonyckaa apyr npyra. Takmum
06pas3oMm, y4aCcTKM eCTeCTBEHHOro naHaLwadTa fononHAlTCA
APXUTEKTYPOW, N KaXKObIll yHaCTOK BO3Harpagaet noceTu-
TenA NoTpAcaloLWMMM BUAAMU.
Mnatcpopma Bonadbanib — 3TO Hage)XHaA KOHCTPYKLUA,
paccynTaHHaA Ha [ONroBEYHOCTb NPU MUHUMAabHOM ob6cny-
»uBaHuu. Mpwn BbiGope MaTepmanoB y4TEH PE3KUIA KOHTpaCT
Mexay ce3oHamu. CTpyKTypbl U OeTann CNpoeKTUPOBaHbI
TakuM 06pasom, 4ToObl BbioepKMBaTb 9KCTPEMaribHble Ha-
rpy3ku 6e3 yuwiep6a ona BM3yasnbHOW CTPOMHOCTM 1 obecne-
YmBaTb YETKME Nepexonbl Mexay PYKOTBOPHbIM CTPOEHMEM
1 npupoaHbiM naHpadpTom. KOHCTPYKTUBHO CTasbHble
pacnopku NpocBepIieHbl B CKITIOHE ropbl M YCTaHOBIEHbI Ha

Cliff Elevation
Bolafjall, Iceland
®Sei Studio, 2019




Sei Studio

pylons. GRP gratings for the flooring allows the wind to clear
snow banks and timber handrails offer warmth, for even
summer days tend to be tinged with the Arctic cold.

The mountain top experience remains largely as before the
platform’s existence, now refined by defined walking paths
and smaller viewing points. By strategically placing the ramp
beside the mountain, the design creates an entirely new
experience of Bolafjall by submitting to its context. Both new
visitors and old are thus richly rewarded with uninterrupted
mountain top scenery, breathtaking views along the platform
and moments of solitude with nature.
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MOHOJTUTHbIX 6€TOHHbIX NoHax. PeweTkn GRP gna Hanonb-
HbIX MOKPbITUIA MO3BOMAIOT BETPY O4MLLLATb MOBEPXHOCTb OT
cyrpo6oB, a fepeBaAHHbIE MOPYYHU JAOT TEMSO JaXKe B IETHUE
OHW, KOTOPble aCTO COMPOBOXOAI0TCA aPKTUYECKMM XOJI040M.
MoBepXHOCTb BEPLLUMHBI FOPbl OCTAETCA B 3HAYUTENBHOM CTe-
NeHN TaKoW Xe, KaK 1 00 BO3BeOeHNA NiaTdopMbl, HO Tenepb
BneYyaTsieHne OT Hee yny4dLinnoch 6narogapa newexonHbimM
[OPOXKKaM 1 CMOTPOBbIM MJIoLLLafKaM pasMeLLeHMEe NaHgyca
PALOM C ropoii co3aasno CoOBepLUEHHO HOBOE BreYaTieHne ot
Bonadbapna. Takum o6pa3om, Kak HOBble, TaK 1 ObiBanble
nocetTutenn 6ynyT Wenpo Bo3Harpa)aeHbl HeNpepbiBalo-
LLMMCA CO3epLaHNEM FrOPHbIX Nen3a)kell, 3axBaTbiBalOLLMMI
OyX BUOaMM Ha nnatopmy 1 MOMEHTaMU yeaMHEHUA ¢ Npu-
ponon.

Platform Perspective View
Bolafjall, Iceland
®Sei Studio, 2019
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Souto Moura + Pinearq

Eduardo Souto de Moura,
Albert Pineda, Tiago Coelho

Alentejo Central Hospital

The Alentejo Central Hospital will be newly built on a
plot on the outskirts of Evora. It will serve the entire region
of Alentejo, with the responsibility to become recognized as
a reference building for public healthcare infrastructure
nationwide. The Project is designed to be an effective
functional structure, ensuring a healing environment for
patients and quality workspace for staff. Our main guideline
was to find qualitative, repetitive and standardized solutions
wherever possible, robust and easy to maintain, while being
capable of providing a warm, humanized environment.
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EROM Porto, Portugal
FOR Evora, Portugal

LleHTpanbHaa BonbHnua AneHTtexy

LleHTpanbHaa 6onbHMLa AneHTexy 6yneT Bo3BegeHa
Ha oKkpaunHe OBopbl. OHa byneT o6cny)XmnBaTb BECb PErmoH
AneHTtexxy. Mbl paccunTbiBaeM, HTO OHa CTaHET NPU3HAHHbIM
3Ta/IOHOM AJ1A apXUTEKTYPbI MEAULIMHCKUX YHPEXOEeHN No
BCel CTpaHe.
[MpoekT npnaBaH ctaTb 3o PEKTUBHON MHOFOPYHKLMOHanNb-
HbIM NPOCTPaHCTBOM, obecneyrBaloLWmmM nedebHyto cpeny
014 nauMeHToB 1 KoMdpopTHOe paboyee NPOCTPaHCTBO AA
nepcoHana.
Haluen rnaBHo Lesbio 6bl10 HAaTU Ka4eCTBEHHbIE apXUTEK-
TYPHble pelleHnA, genaooLme 3gaHna HageXXHbIMWU N Npo-
CTbiMU B 06cny»xmBaHun. Mbl xoTuM o6ecneyumnTb TEMyio N
YenoBeYHylo cpeny O/1A NauneHTOB U COTPYOHMKOB.

P.1563-155

Alentejo Central Hospital
Evora, Portugal

image: Carlos Lobao, 2012
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UNStudio

Fast, sustainable and future-proof public transportation

Cable car systems can not only provide much needed
sustainable public transport between otherwise disconnected
parts of our growing cities, but by travelling ‘as the crow flies’
and bypassing traffic congestion on the ground, they can ensure
extremely fast, reliable and efficient travel for both residents
and visitors alike. UNStudio has recently been involved in the
design of three such new public transportation systems.

Gothenburg, Sweden

The new cable car system will comprise one cable car line with
four stations and six towers and is one of a number of projects
undertaken by the City of Gothenburg to mark its 400th anni-
versary in 2021. The cable car system, which will provide fast
and efficient aerial transport across the city, will be the first new
mode of public transportation in Sweden since the subway was
introduced in Stockholm in the 1930s. For the people and the
City of Gothenburg the cable car will provide an alternative form
of public transport by way of aerial shortcuts across the RiverCity.
Travel times will be significantly reduced with minimum envi-
ronmental impact, while an efficient and direct connection will
be established. The design of the Gothenburg cable car refer-
ences the asymmetrical shapes of the shipyard cranes and their
movements as they carry their loads throughout the day. The
aim of the design is to reflect the robustness of this industrialised
city’s past.

Amsterdam, the Netherlands
The lJbaan: Amsterdam’s future cable car, was commissioned
by the lJbaan Foundation. The lJbaan is a grassroots citizens'
initiative, snowballing from a crowdfunding campaign which
started in 2015 and is now supported by the Municipality of
Amsterdam. Its goal is to create a new connection across the 1J
River by the 750th anniversary of Amsterdam in 2025. The one
and a half kilometer cable car line is a clean and quick public
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FROM Amsterdam, the Netherlands
EOR Gothenburg, Sweden; Amsterdam,
the Netherlands & Blagoveshchensk, Russia

BbICTpbI 1 OpUEHTUPOBaHHBIN Ha ByayLiiee o6LeCTBEH-

HbIl TPAHCMOPT.
KaHaTHble Boporu MoryT He ToJIbKo o6ecneynTb CToNb He0bXxo-
OVMble CBA3U MeXOY TPYOHOOOCTYMHLIMU paloHaMM HaLLMX
pacTyLLUX rOPOAOB, HO M FapaHTUPOBaTb BbICTPblE U Ge3onacHbie
noe3nKun ONA XNUTeNen 1 rocTel ropofa 3a cHeT CoKpaLLeHNa
pacctoaHui n otcyTcTBmA Npobok. UNStudio yuactBoBana B
pa3paboTke Tpex TaKUX NpOEeKTOB.

létebopr, LLIBeuua

Cunctema ByneT COCTOATb U3 OQHOW KaHAaTHOW A,0POrk C YeTbIpb-
MA CTaHuMAMN. OTa KaHaTHaA [opora — OgUH U3 NPOEKTOB, Op-
raHn3oBaHHbIx [éTeboprom B yecTb ero 400-neTtua B 2021 rogy.
KaHaTHaa popora o6ecnedyunTt 6bicTpoe 1 adhheKTUBHOE nepe-
OBVKEHNE Yepes BECb ropof, 1 CTaHeT NepBbiM HOBbIM BUAOM
obuiecTBeHHoOro TpaHcnopTa B LLBeuumn ¢ 1930-x ropoB., Korga B
CToKrosibme 6blf10 MPONOXXEHO METPO.

Mutenawm [étebopra kKaHaTHaA oopora NpenocTaBUT anbTepHa-
TVBHYyI0 hopMy obLLecTBEHHOro TpaHcnopTa B panoHe RiverCity.
Mpn MYMHMManbHOM BO3OENCTBMN Ha OKPYKaIOLLLYIO CPeay,
BpeMmA B NyTu OyaeT 3Ha4YnTENbHO COKpPaLLEHO, a Takxxe byneT
opraHn3oBaHa athheKTUBHaA 1 NpAMan CBA3b MeXxay pailoHaMu.
ApXNTEKTYPHOE peLLeHe KaHaTHOWN goporu o6palaeTca K
acUMMeTPUYHbIM hopMam KpaHOB Bepdu 1 nx ABxeHnAM. Ee
Lienb: 0TPasnTb NPOLLIOe NPOMbILLIEHHOFO ropoaa.

AmcTeppam, HupepnaHgbl

lJbaan - 6ynyliaAa kaHaTHaA gopora, KoTopad Obina 3akasaHa
®oHpom lJbaan. IJbaan - aTo rpaxkpaHckas KpaydaHamHroaa
VHUUMaTMBa, ocHoBaHHaA B 2015 rony, cerogHa Tak»Xe nog-
nepxxnBaeTcAa MyHuuunanutetom Amcteppama. Llenb npoek-
Ta — NPOJIOXKUTb TPAHCMOPTHOE COobLLEHME Yepes peKy i K
750-netuio AMcTepgama.

KaHaTHaa gpopora ofMHOM B NONTopa KUnomMeTpa ABnAeTcA
9KOMOMMYHOM 1 BbICTPOI TPAHCMOPTHOWN CBA3bI0 MeXOY ABYMA

Gothenburg Cable Car
Gothenburg, Sweden
Image by Plompmozes, 2017
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UNStudio

transport connection between two growing residential areas:
Amsterdam-West and Amsterdam-North. The design consists
of three slender pylons and two stations. The cable car is how-
ever designed flexibly, so that in the future the route can be ex-
panded to include a third station. The track ties in with Amsterdam's
ambition to be Europe's example for urban innovation, with a
sustainable 'all electric’ public transport system. The cable car’s
three slender towers will allow the dense urban area of Amsterdam
to expand, while being respectful of the city’s past. The cable car
stations are not only designed as transport hubs for pedestrians,
cyclists and public transport streams to come together, but also
as destinations in themselves: vibrant urban plazas on the water
with viewpoints, restaurants and bar facilities.

Blagoveshchensk, Russia

The Blagoveshchensk - Heihe line will be the first ever cross
border cable car, which will carry passengers across the Amur
River to connect Russia and China. The new cable car line will
connect the two countries in a matter of minutes. Comprising
two lines and four cabins - each with a capacity of sixty passen-
gers and extra space for luggage - journey time will be approx-
imately 7,5 mins, while actual travel time will be 3,5 mins.
UNStudio has designed the Blagoveshchensk Terminal building,
which not only responds to its immediate urban location, but
also becomes an expression of cultural identity and a podium
for the intermingling of cultures. The Terminal is designed as an
expression of the historic connection between the two cities.
Since the mid-19th century, the Amur River has defined the
natural boundary between Russia and China. However, when
frozen over with thick ice, the river has literally supported trade,
commerce and social connection. The new terminal building
takes this historical connection as an inspiration. Much like the
ice on the river, the building becomes an engine for creating
social connections between two cultures and a beacon for a joint
prosperous future between the two nations.
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pacTyLLMU XUNbiMY paitioHammn: AMcTepgam-3anag n AmcTep-
nam-Cesep. [poeKT COCTOUT U3 TPEX MUIOHOB 1 ABYX CTaHLUMIA.
KoHCTpyKLMA KaHaTHOWM [OPOrn TakoBa, Tak 4To B OygyLiem
MapLUPYT MOXeT ObITb OMONHEH TpeTbel cTaHumen. [lopora
TaK»xe oTBe4aeT ambuunam AMctepgama cTatb NpUMepom ana
EBponbl B cdhepe ropoackmnx MHHOBALMIA C «MOSTHOCTbIO 3M1EK-
TPUYECKOI» CUCTEMOI 06LLLECTBEHHOIO TPaHCMNopTa.

Tpw TOHKMe BalLHN KaHATHOW JOPOrX NO3BONAT rycToHace-
neHHomMy AMcTeppamMy pacLUMpPUTb FpaHNULLbl, OTAaBaA OONXK-
Hoe npoLunomy ropofa. CTaHUUN KaHaTHOM A0POru CTaHYT He
TONIbKO TPAHCMOPTHLIMU Y31amMu, HO N O6LLLECTBEHHbBIMI
NpoCTpaHCTBaMU ¢ 0630pPHbIMU NJIOLLLAKaMU, pecTopaHamMm
n 6apamu.

BnaroseleHck, Poccua

JlnHna BnaroBeLLeHCK - Xalixa CTaHET NepBO B UCTOPUM TPaHC-
rpaHNYHON KaHaTHOW J0pOoroi, Kotopaa 6yoeT NnepeBo3unTb
rnaccaxmpos yepes peky Amyp, coeguHaa Poccuio u Kutaii.
CurcTema COCTOUT N3 OBYX JIMHUIA 1 YeTbipeX KabuH — Kaxkaad
BMeLLaeT LWeCTbAecAT NacCa)KMpPOB, eCTb [OMNONHUTENbHOE
MecTo oA 6araka. Bpema B noespku coctaBuT NpUMepHO ceMb
C NMONOBUNHOI MUHYT, a hakTnyeckoe BpemMA B MyTU — Tpu C Nno-
JIOBVMHOW MUHYTbI.

UNStudio cnpoekTnpoBana 3gaHne TepMmuHana B bnaroeeleH-
CKe, KOTOPOE CTaHET BblpaXKeHNEM KyNbTYPHON UOEHTUYHOCTHN
ropopfa. TepmuHan 6yneT Bblpa)kaTb MICTOPUYECKYIO CBA3b
mexnay oByma ropogamu. C cepenuHbl XIX Beka peka AMyp
onpepenuia ecTeCTBEHHYIO rpaHuLy Mexxay Poccurein n Kutaem.
OpHako, Korga peKy CKOBbIBas KpPernKuii nief, OHa CTaHOBUI1acb
MeCTOM Pa3BUTMA TOPrOBIM U MEXKYNbTYPHbIX cBA3elA. Mogo6-
HO NbAy Ha peke, 30aHNe CTaHOBUTCA OBUraTenem pasBuTna
OTHOLLEHWI MeXAY ABYMA KyNbTypamu 1 MaaKoM /19 COBMeCT-
Horo GygmyLuiero.

ljbaan Cable Car
Amsterdam, the Netherlands
Image by Plompmozes, 2018

P.160-161
Blagoveshchensk

Cable Car Terminal
Blagoveshchensk, Russia
Image by PYXID, 2019
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Ural State University
of Architecture
and Art (USUAA)

Museum of Architecture and Design & Faculty of
Architecture (Structural Departments of the USUAA)

The main goal of the project is to answer four questions.

1. What is interpretation of the definition of public space
in architecture theory and what is morphology of public spaces?
2. How does architectural practice respond to the challenges
for public space? 3. What is the significance of public space in
architectural education? 4. What is the role of architectural
criticism in interpreting the phenomenon of public space?
The development of spatial strategies is a mainstream policy
for Russian cities today.
It allows answers to be discovered in the design theory and
practice of Ekaterinburg. Space is a key component in the ar-
chitectural educational process in the Ural State University of
Architecture and Art. The principal feature of the architectural
educational process is the concept of architectural propedeutics.
Texts describing architectural projects and proposals play a
major role in the communication process. Texts on architecture
are interpretations of forms and meaningful events in architec-
tural reality.
For «Public Architecture - Future for Europe», we offer to show
3D-models of objects of culture from the Avant-Garde era made
by the participants of the 1st Russian Student BIM Design
Competition within the «Days of Constructivism in the Urals»
in 2018. The models demonstrate the avant-garde approaches
of the Constructivists to the design of public spaces and enables
visitors to retrace the Avant-Garde ideas to contemporary ar-
chitectural projects.
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FROM FEkaterinburg, Russia
FOR Ekaterinburg, Russia

OcHoBHaA Lenb NpoeKTa — OTBETUTb Ha YeTbIpe Bonpoca.

1. KakoBa MHTepnpeTauua onpegeneHna obLLecTBEHHOro
NPOCTPaHCTBa B TEOPUMN apXUTEKTYPbI U KakoBa Mopdonorna
06LLeCTBEHHbIX MPOCTPaHCTB? 2. Kak apxMTeKTypHaA npakTuka
OTBeYaeT Ha BbI30Bbl 06LL,eCTBEHHOr0 NpocTpaHcTBa? 3. KakoBo
3HayeHne 06LEeCTBEHHOIO MPOCTPAHCTBA B apXUTEKTYPHOM
obpasoBaHN? 4. KakoBa ponb apXUTEKTYPHON KPUTUKM B
MHTepnpeTauun doeHoMeHa 06LLL,eCTBEHHOIO NPOCTPAHCTBA?
Pa3paboTka NpoCcTpaHCTBEHHbIX CTpaTernii cerogHA ABnAeTcA
OCHOBHbIM HamnpaBfieHWEM NOMINTUKN POCCUACKNX FOPOJ0B. 3TO
MO3BOSIAET HAXOAWTb OTBETbI B TEOPUM 1 MPaKTVIKe NPOEKTUPOBaHNA
EkaTtepuH6ypra. [pocTpaHCTBO ABMAETCA KITIOHEBbIM KOMMOHEHTOM
apXuTeKTypHo-obpasoBaTenbHOro npotecca B YpanbCkom
rocynapCTBEHHOM apXUTEKTYPHO-XYL,OMECTBEHHOM YHBEPCUTETE.
MpuHUMNanbHo 0CO6EHHOCTbIO apPXUTEKTYPHO-06pa3oBaTeNbHOro
npouecca ABNAeTCA KOHLLEeNLMA apXUTEKTYPHON NPONeneBTUKN.
TeKcTbl, ONUCHIBAIOLLIME aPXUTEKTYPHbIE MPOEKTbI U NPENoMeHNA,
UrpaloT BaXKHYIO Posib B NpoLiecce KOMMYHUKaLUNU. TeKCTbI No
apXMTEKTYpeE - 3TO MHTepnpeTaLnm opm 1 3Ha4YMMbIX COOLITUIA
B apXUTEKTYPHO peasibHOCTH.
Ha BbicTaBke «ObLecTBEHHaA apxuTekTypa — bynyliee ona
EBponbi» My3ein apxuTtekTypbl 1 ou3ariHa npegcrasnaer
3D-mopenu 06bEKTOB KyNbTYpPbl 3MOXV aBaHrap[a, BbINMOSIHEHHbIE
yyacTHuKamu | Bcepoccuiickoro cTyneH4eckoro KoHkypca no
BIM (TMIM) npoeKTrpoBaHuio, KOTOPbIN Gbif OPraHU30BaH 1
npoBefeH B pamkax |l KynbTypHO-NPOCBETUTENBCKOrO NPOeKTa
«[HN KOHCTPYKTUBM3Ma Ha Ypane» B 2018 rony. Mogenn
O0EMOHCTPUPYIOT aBaHrapaHble NOAX0Abl apXUTEKTOPOB-
KOHCTPYKTUBUCTOB K MPOEKTUPOBaHUIO 0OLLLECTBEHHbIX
npocTpaHcTB. [loceTnTenam BbiICTaBKM NpepocTaBnaeTca
BO3MOXXHOCTb NPOCHEANTb UCTOPMNYECKYIO MPEEMCTBEHHOCTb
aBaHrapaHbIX Naen B NpoeKTax COBPeMEHHbIX apXUTEKTOPOB.

P.163-165

Russian Pavilion Expo 2025
by student Klevakina N.V.
Ekaterinburg, Russia

P.166-167

Development Competition
Winner: T+T Architects
Ekaterinburg, Russia
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Vidal Arquitectos

1. Barrio W

Located in the heart of the city, responds to the new
way of modern Monterrey living. Inspired by the traditional
barrio, this project has an open plaza that connects three
streets. Includes commercial spaces, an art corridor, restau-
rants, performance stage all at ground floor level. All the
parking spaces are two floors above the plaza.
The concept is to have a vertical barrio reaching the sky
surrounded by traditional housing.

2. Novus

Novus Fundidora a project that is part of the most important
park and public space in the city. A former steel mill who was
transformed into a public park.

Consists of 800 apartments, commercial spaces and restau-
rants. This project connects the park with the city through
an open lineal plaza full of activities, fountains and green
spaces.

3. Macroplaza Tower

A real tribute to versatility including commercial, restaurants,
office spaces, hotel, apartments, ball room and a sky bar.
Located at the heart of downtown combines modernity,
comfort and tradition. At the top of the building in the sky
bar, the roof has round openings which reflects the location
of the stars on the date of the city’s foundation. Torre Mac-
roplaza represents the heart of the city looking at the sky.
These are some examples of the way Vidal Arquitectos
proposes high density vertical solutions to a city that shares
similar characteristics with important European cities: the
lay out of the streets, traditional values, historical contexts,
verticality, search of human scale, importance of green
spaces, public realm.
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FROM Monterrey, Mexico
FOR Monterrey, Mexico

1. Barrio W

Pacrnono»xeHHblli B caMOM LLeHTpe ropofa, NpoeKT Co-
OoTBeTCTBYeT HOBOMY 06pa3y »u13Hu MoHTeppea. BooxHos-
NeHHbIN TPaaLNOHHBIM TUMNOM KBapTana 6appuo, aToT
NPOEeKT — NioLwafb, CoeanHAatoL,an Tpy ynuubl. B npoekT
BARRIO W BxopAaT KOMMepyeckune nnowiagmn, KynbTypHbIi
KJlacTep, pecTopaHbl, CLEeHa AA BbICTYNIEHNA.
KoHuenuma 3aknioyaeTca B TOM, 4TOObl cO30aTb YCTPEMIIEH-
HbI B HE6O0 BepTUKaNbHbI 6appro, OKPY»KEHHbI 06bIYHOW
YKNIOW 3aCTPOWKOIA.

2. Novus

Novus Fundidora — 370 NnpoeKT, KOTopbIl OblsT OCYLLLECTBIIEH
B OOHOM 13 OCHOBHbIX FOPOACKMX OBLLECTBEHHbIX MPOCTPAHCTB
C NapKoM. OTO NPOCTPAHCTBO — ObIBLUMI CTaNeNTENHbIN
3aBof,, KOTOPbI 6611 Npeobpa3oBaH B 06LLECTBEHHbIN NapK.
MpoekT BkntoyaeT 800 KBapTMP, KOMMEPYECKUX NOMELLLEHNI
1 pectopaHoB. [poekT Novus coeguHAET napK ¢ ropogom npu
MOMOLLL OTKPbITOW JINHEMHOM NJoLLanmn, Ha KOTOPOW NPOXo-
0AT MHOXECTBO OOLLLEeCTBEHHbIX MEPONPUATUIA.

3. Macroplaza Tower

MHorodyHKLUOHaNbHbIN NPOEKT BKIIOYaeT KOMMepYeckme
NPOCTPaHCTBa, pecTopaHbl, OPUCHbIE MOMELLEHWNA, OTESb,
anapTamMeHTbl, 6anbHbIl 3an 1 6ap Ha Kpbille. Pacnono)xkeH-
HaA B caMOM LieHTpe ropoga 6aLuHA coyeTaeT B cebe coBpe-
MeHHOCTb, KomdpopT 1 Tpaguumn. MACROPLAZA TOWER
CTana ceppgLem ropoga.

370 NULLb HeKoTopble NpuMepsbl Toro, kak Vidal Arquitectos
npepnaraeT BbICOTHblE MHOTOMPYHKLIMOHa bHbIE 3aaHnNA ANnA
opraHn3aumm X1N3HN B ropofe, Ha KpynHble eBponenckmne
ropoga: niaHnpoBKa yJuL,, NCTOPUYECKINIA KOHTEKCT, BEPTU-
KasnbHaA YCTPEMJIEHHOCTb, CTPEMIIEHNE K YETOBEYECKOMY
MacLuTaby, BaXXHOCTb MapKOB U 0OLLLECTBEHHbIX MPOCTPAHCTB.

Barrio W
Monterrey, Mexico,
2018-2021

P.170-171
Macroplaza Tower
Monterrey, Mexico,
2018-2021
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Odile Decq

At the beginning of my career | was a part of a young

generation and we were growing by pushing the mo-
dernity in front of us. The world was changing and we were
pushing because it was too slow for us and we were pushing
to go faster. We are today in a society where people want to
be in the same group, we have to be in collectivity ...

POSITIONS OF DISAGREEMENT

The new generation, they have to reinvent everything. And
for me, | always say to my students: “I am jealous of you,
because this is so interesting, to have the possibility that you
will build and create the world”. But if you want to build and
to create the new century, you have to have people who could
have specific personalities.

And | love it when people express themselves strongly and
very clearly and today young people are more and more
asking if it’s possible to do that. This is why, in my school, the
thematic of the semester is “taking position”. You have to
force them to take a position, to decide, to be independent,
to know “this is what | believe in”...

FREEDOM OF DISCOVERY

| was interested by the moving images and by the fact that
everything has to be dynamic... This is a spice of the space,
that you turn and you discover this is something else and you
have another perspective, you have another point of view. |
think that giving a choice in a building is similar to the fact
that you can decide for your life by yourself.

The MACRO is a place where you can travel the building at
different levels at a different time and you can decide where
you want to go. And this is for me what is more important in
architecture, is to make you travel, to make you move. | am
not a static person, | am a person in movement all the time
and | am always going further, so | like when people in my
buildings do the same.
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FROM Paris, France

B Hayane moeii Kapbepbl A Obl1a HaCTbio MOJIOA,OrO NOKosie-

HVA, KOTOPOE POCI10, TONIKaA CoBpeMeHHOCTb Bnepepq, Mup
MEHANCA, HO Mbl HanMpanu, NOTOMY 4TO U3MeHEHNA ANA Hac Obinu
CNNWKOM MeaneHHbIMWU. Mbl Hanvpanu, 4Tobbl NpoLiecc yckopun-
cA. CerogHaA Mbl XX1mBeM B 06LLECTBE, B KOTOPOM 0 XOTAT ObiTb
YacTblO rPYNMbl, YaCTbIO KOMIEKTHBA.

No3nuUnn PA3BHOITIACKA

Monopoe nokoneHve npn3BaHo Bce NpeobpasnTb. HTo kacaeTca
MeHs, A BCerga roBopto CBOMM CTyf,eHTaM: A BaM 3aBMAay10, NOTO-
MY 4TO METb BO3MOXHOCTb OTCTPOUTb M COTBOPUTbL MUP — O4EHb
nHTepecHo! Ho ecnv Tbl xo4eLLb CTaTb TBOPLLOM HOBOTO Beka, Tebe
HY>XHbI Ntogu, KoTopble obnagany 6bl onpegeneHHbIMN YepTamu
xapakTepa. f no6nto, Korga no[n Bbipa)kaloT CBOe MHEHME APKO
1 04eHb OTKpPbITO. CerogHA Monopexb Bce H6onblue 3aaeTcA BO-
NPOCOM, BO3MOXXHO 111 3T0. IMEHHO NO3TOMY TEMOI cemecTpa B
MOEW LLKOME CTaslo «3aHATME NO3NLUN», HaM HY>XXHO 3aCTaBUTb
MOJOAEXb 3aHATb NMO3NLLMIO, MPUHUMATb peLLeHNa, 6bITb He3aBU-
CVMbIMU, 3HaTb, BO 4YTO OHU BEPAT...

CBOBOLOA OTKPbITWW

MeHa nHTepecoBana cMeHa N306pa)keHunii, U NHTepecoBarsn ToT
paKT, 4TO BCE JOMKHO OblTb B AUHAMMKE... B 3TOM nstoMunHka
NPOCTPaHCTBa, Tbl MOBOPAYMBAELLbCA 1 OTKPbIBAELLb YTO-TO HOBOE.
Mepepn Tobol opyron BUA, 1 gpyrada Touka 3peHuna. A gymato, 4yto
npepocTaBlieHne Npaea Bblbopa apXUTEKTYPHOTO MPOCTPaHCTBA
CPOLHU NpaBy NPUHUMaTb PeLLIEHNA O CBOEN XUSHN.

MAKPO - 370 NpoCTpaHCTBO B KOTOPOM Thl MOXELLIb My TELIECTBO-
BaTb MO 3[aHWNIO Ha PasfINYHbIX YPOBHAX B Nllo6oe Bpema. U ona
MEeHA 3TO TO, YTO BaXKHO B apXUTEKType, — MO3BONUTb BaM NyTe-
LLECTBOBATb, MO3BOMNTb ABUraTbCA. A He CTaTUYHBbIN YENTOBEK, A
BCerga B ABVXeHUN. V1 A Bce BpemaA cTpemitoch Bnepep,. Moatomy
MHe HPaBUTCA, KOrAa JII0AM B MOVX 3[,aHNAX YyBCTBYIOT STOT UMMNYIIbC.




Peter Eisenman

I'm really interested in finding out the canonical, what

makes something good today,...what is the quality that
we're calling interesting or whatever. There's been a paradigm
shift from postmodernism to what? The frontline today for
me is within the architectural, the system of architectural
education, the loss of authority. We do not have a disciplinary
model that suits the students and paradigms of today. What
is that model | haven't the answer. And therefore | teach the
past rather than the present because the present is very
problematic.

THE MEANING OF DRAWING

The drawings are an indication of the idea and attitude that
the architecture has. What the drawings are, are what the
Europeans called the “red thread”, in other words, the red
thread of Peter Eisenman's project, and they are the trace
and record of what | was thinking in 1965 and 1975, 1985 etc.,
that's the red thread of my teaching, my building, my writing.
Have | been able to explain to myself what | do? No. I'm still
trying to work that out. The exhibition is called “By Other
Means”, and the argument of the exhibition is that the hu-
manist view of functionalism, social practicality, you know,
making people happy or integrating people has never led to
anything radical, number one, and is encountered or encum-
bered with a certain content idealism. So the whole idea of
today is to get over the idealist and the dialectical attitudes
embedded within architecture.

THE ARCHITECTURE OF CONCENTRATION
What my architecture demands, is when somebody goes in,
in order to understand what the meaning of these things are,
they have to stop and concentrate, right? The minute they
have to concentrate, they are in a much different frame of
reference than existing power structures.
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FROM New York, USA

A pelicTBUTENBHO 3aUHTEPECOBAH B MOVCKE He, KOro-To,

KTO CerogHA Npon3BOLAUT HEYTO XOpoLLEee, HEYTO, YTO
MOXXHO Ha3BaTb MHTepeCcHbIM. [TponaoLuen caBur napagurmbl ot
noctMoaepHu3ma...k 4emy? JInHma ppoHTa B apXuTeKType Ha-
XOOUTCA OJ1A MEeHA CEerofHa B CUCTEME apXUTEKTYPHOro obpa-
3oBaHUA. MNoTepAa aBTopuTeTa. Y Hac HET QUCUUNANHAPHON
Mofenu, kotopaa 6bl NOAX0AMNa CEFOAHAWHMUM CTYLEeHTaM 1
napagurmam. Yto ato 3a mogenb? Y meHa HeT oTBeTa.  noaTto-
My A Npenofalo «NpoLUsioe», a He KHacToALLLee» — HacToALLee
o4yeHb NpobnemHo.

3HAYEHVE YEPTEXA

YepTexu npencraBnaioT co60i BONSIOLWEHME Naen 1 B3rNaaa
apXUTEKTYpbl. HeM ABNAIOTCA YEPTEXM, KOTOPbIE EBPONENLbI
Ha3BanuN «KKPaCHOW HUTbIO», O PYTMMUN CNOBaMM, KPAaCHON HUTbIO
npoekTa lNutepa SiiseHmaHa. OHM ABNAIOTCA CNEQ0M U 3anUCbio
TOro, o yem a pyman B 1965 roay, n B 1975 rogy, n 8 1985 rogy, 1 tak
[arnee, 3T0 KpacHaA HUTb MOEro NpenogaBaHnAa, MOein apxXuTeKTy-
pbl, Moux paboT. Cmor nu a 06bAcHUTBL cebe, uto A genaio? Het. A
BCe elLLle MbITaloCh 3TO BbIACHWTb. BbicTaBKka HaabiBaeTcA «pyru-
MW CpeLCcTBaMn», N YTBEPXKAEHNEM BbICTaBKMN ABMNAETCA TO, YTO
ryMaHUCTUYEeCKNIA B3rnAag, Ha pyHKLMOHaNN3M, coLumanbHyto
NPaKTUYHOCTb, KOCHACTINBMBaHME» U 06bedNHEHVE Nioael
HUKOrga He NPUBOQMA K YeMY-TO pafuKaabHOMY, U 06peMeHeH
onpeneneHHbIM cogepXXaHneM ngeanuama. Tak Yto akTyasbHadA
Ha [OaHHbIi MOMEHT 1aed 3aKJlo4aeTcA B TOM, 4ToObl NpeononeTb
«NOeaNNCTUYECKUNE N» OUANEKTNYECKIE YCTAaHOBKMN, 3aN10MEHHbIE
B apXMTEKTYype.

APXUTEKTYPA KOHLIEEHTPALL
YT06bl MOHATbL MOIO apPXUTEKTYPY, BoLledLeMy noTpebyetca
OCTaHOBUTLCA U CKOHLLEHTPUPOBAaTbCA, BEPHO? U B 3Ty MUHYTY
COCPEenOTOYEHNA, OH Kak ByATO HAXOAUTCA B UHOI CUCTEME KOOP-
LVIHaT, HeXXENU CYLLLeCTBYIOLLME BNACTHbIE CTPYKTYPbI.




Curtis Fentress

Architecture and time and space are dramatically

compressed. Everyone is moving much faster, things
are changing much quicker and so the experience of the space
has dramatically changed. As a child, | played in a sandbox
at the end of a tobacco field, and there, you know, was an
opportunity to see those airplanes flying over.

DESIGNING FOR GLOBAL TRAVEL

The airport is a rapidly changing building typology. In 1958
there were only 56 million people flying, today we are looking
at billions of people flying. There are a million people in the
air as we speak. We are tearing down airports that have been
built 25 years or less to create new facilities for what is taking
place today. That’s one of the things we try to do is to design
our buildings so that they are adaptable in the future.

EMBRACING POETIC FUNCTIONALITY
One of the ways we reach consensus in public architecture
is by first and foremost proving that the functions of the
building are proper and work, that it can be built within the
time period and within the budgets and then the aesthetic
aspects of how it relates to culture and place. It brings great
creativity out of us in terms of the process. One of the best
examples of expression and function and architecture is
exhibited in our design for the Denver Airport, we were brought
on to that project as an architect to do the working drawings.

HUMANIZING PUBLIC ARCHITECTURE

The thing that drew me into large-scale public architecture
is the absolute challenge of creating these hyperspaces, that
itis something that has this enormous scale to it, and how to
make that something that is comfortable for people. Some
of the things that are inspirational to me about daily life are
these things that we do like to sit at a sidewalk café and enjoy
seeing people flow by and pass by.

178

FROM Denver, USA

ApXUTeKTypa, Bpema 1 NPOCTPaHCTBO CUIBHO CXKanuck. Bce

CTanu nepenBMraTbcA ropasno GoicTpee, NepeMeHbl HacTy-
natoT 6bicTpee. MoaToMy BOCMpUATUE MPOCTPAHCTBA 3aMETHO
N3MEHUIIOCh.

MPOEKTVPOBAHWE OJ1A IMOBAJIbHbBIX MY TELLECTBUIA
A3ponopT - 3TO CTPEMUTESNIBHO MEHAIOLLMINCA apXUTEKTYPHBIN
T1n. B1958 ropy nuib 56 MUNNMOHOB YeNT0BEK MOJIb30BaNNCh
aBMacoobLLEeHNeM, CErogHA neTaT MunnMapabl nogen. B momeHt
Halueli 6ecefbl, B BO3AYyXe HAXOOUTCA MUJIMOH YenoBek. Mbl
YHNYTOXKaeM asponopTbl, KOTOPbIE bl MOCTPOoeHbl 25 NeT Hasag,
W faxke MeHbLUe, 4ToObl co3aTb YCI0BUA A8 TOro, 4To MMeeT
MecTO ObITb B faHHbIi MOMeHT. OfiHa U3 HaLLMX 3agay — 3T0 Co-
30aHue 30aHniA, KOTopble Mory 6bl apanTUPOBaTbCA K U3MeHe-
HUAM B OygyLiem.

OBBEOVHAA MO3TUYECKYIO ®YHKLIMOHATIBHOCTb
OnvH 13 nyTen DOCTMXEHNA KOHCEHCYCa B 06LLLECTBEHHOW apXu-
TEKTYPE, 3TO NPEeXAe BCEro noaTBeP X aeHme Toro, YTo y 3gaHuna
€CTb YeTKO 0603HaYeHHble PYHKLMM, 11 OHO NX BbIMOJTHAET, YTO
30aHNe MOXeT OblTb MOCTPOEHO B CPOK U B pamMKax btogykeTa, a
TaKXe 9CTeTUYECKME aCNEKTbI TOro, Kak 3aaHne COOTHOCUTCA C
KYnbTypoi 1 MecToM. 3To Npoby»kaaeT B Hac NOTpAcaloLLyo
KpeaTMBHOCTb C TOYKM 3peHuna npouecca. OguH 13 nyywmnx npu-
MepOB BbICKa3blBaHMA (PYHKLUN M apXUTEKTYPbI NPOAEMOHCTPU-
poBaH B asaponopTe [eHBepa, ANA NPOeKTa KOTOPOro A caenan
YepTexu.

F'YMAHU3ALLA OBLLIECTBEHHOM APXUTEKTYPbI
BbI30B — 3TO TO, UTO 3aTAHYNO MEHA B OGLLIECTBEHHYIO apXUTEKTY-
py. Bo3BeneHue Takux runepnpocTpaHcTB 6pocaeT Tebe BbI30B,
3TO HEYTO LUIMPOKOMACLUTAaBHOE, 11 3TO HEYTO JOJIKHO GbITb YO,06-
HbIM 014 Jilofeil. B noBcegHEeBHON XNSHN MEHA BOOXHOBAIOT
HabnogeHNA 3a NOTOKaMK JTIOAEN, MPOXOQALLMMMN MUMO, MOKa A,
HanpvMep, CUXY B Kadpe.




Bjarke Ingels

Life, fundamentally, is about exploration and animation

of space. Life is always evolving; the world is always
changing. In fact, the only constant in life is change. When
that change happens, it means that the framework that we
have already created to accommodate our lives, the archi-
tecture that we have created, it doesn’t really fit entirely
anymore.
When you look and listen and identify those changes, you get
an opportunity to explore the possibility of giving form to
something new, something that has not been given form
before. In other words, it means giving form to the world that
you would like to find yourself living in, in the future.

TAKING OWNERSHIP
The creative moment is never with intention. It doesn’t real-
ly matter where an idea comes from, what matters is why you
choose to pursue it. Our first building was the Copenhagen
Harbor Bath
that celebrates the fact that the Port of Copenhagen has
become so clean that you can swim in it. This notion that we
call “hedonistic sustainability” was somehow the idea of
trying to say: ‘What if sustainability is not a compromise?
What if it’s not a sacrifice? What if it’s actually simply the
more desirable life choice?’ Trying to make the sustainable
win because it’s simply greater is somehow the route that
you always trying to take.
If you actually inspire hope, you empower people to understand
that we can make a difference and there is something we can
do about it so we should do it. | always felt that it was more
interesting to try to take ownership of sustainability and try
to make it the most desirable option.
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B ocHOBe )KN3HW NIEXUT OCBOEHVIE U OXKMBEHNE NPOCTPaH-

cTBa. MM3Hb NOCTOAHHO 3BOJTIOLLVIOHMPYET; MUP NMOCTOAHHO
nameHaetca. DakTNYeCcKn eAVHCTBEHHO MOCTOAHHOE B XKN3HU — 3TO
cMeHa. Korga nponcxoont naMeHeHune, 3To 03HavaeT, 4To geni-
CTBYIOLLLAA CUCTeMa, KOTOPYIO Mbl CO3[anu, Y)Ke He COBCEM nof-
xopuT. Korga Tbl BUAULLb, CAILLWLbL U BbIABMAELLb 3TV U3MEHEHWA,
y Te6a noABnAeTcA BO3MOXHOCTb UCCNEN0BaTb BO3MOXXHOCTb
npugaHna popmbl HOBOMY, HEMY-TO, HTO JOCENe He MENO hOPMbl.
WHaye roBopa, 3T0 3Ha4UT npuaaTtb opMy MUpPY, B KOTOPOM Mbl
XoTenu 6bl XKUTb B OyayLiem.

NPUHATVNE OTBETCTBEHHOCTWN

MoMmeHT TBopYeckoro o3apeHua Bcerga HenpenHamepeH. He Tak
Ba)XHO, OTKYy[,a NpuvLuna naea, 0encTBUTeNIbHO UMEET 3HaYeHne
TO, MOYeMy Tbl BbIOpan MMeHHo ee. Halivm nepBbiM NPOEKTOM
6blna KynanbHA Xap6op bacc B KoneHrarexe, B 03HameHoBaHWe
Toro ¢pakTa, 4to nopt KoneHrareHa cTtan 4OCTaTO4HO YNCTbIM AJ1A
KynaHua. MpuHLMN, KOTOPbI/ Mbl Ha3blBaeM «reJOHNCTNYECKAA
YCTONYMBOCTbY TaK UM MHaYe Gblfl MOMbITKON ckasaTb: «4To ecnu
YCTOYMBOE Pa3BUTME 3TO HE KOMMpPoMUcc? HTo ecnm aTo He
»epTBa? YTo ecnm 310 Ha camoM fene 6onee NPOCTON 1 XKeNaHHbIIA
MUN3HEHHbIN BbIGop?». CTpemneHne kK nobene yCTon4mBoro pas-
BUTWA JILLb NOTOMY, Y4TO 3TO Jy4LLINIA BbIGOP, 3TO TOT MY Tb, KOTO-
pOMy Mbl MbITaeMcA ciefoBaTth. YTo6bl BCenutb Hagexay, HyKHO
0aTb No[AM NOHATb, YTO Mbl MOXeM NU3MEHUTb cuTyauuio. U ecnu
Mbl YTO-TO MOXKEM cenaTb B 3TOM HanpaBieH - Mbl JOJIKHbI
3To cpoenatb. A Bcerga YyBCTBOBAT, HTO 6b1S10 6bl UHTEPECHO B3ATH
Ha ce6a 0TBETCTBEHHOCTb 3@ YCTONYMBOE Pa3BUTUE, 1 NMocTapaTb-
cA coenaTb ero Hanboree XenaemMbiM BapyaHTOM NOCTPOEHUA
6ynyLero.




Arata Isozaki

Extravagance is, for me, complete silence. Nothingness.

That is extravagant. How do you make a film? You have
the interest and working with a camera, and conceiving a kind
of story. But if you start to edit, maybe different ideas come
and confuse everything, or something develops sometimes.
That kind of instant for artists or some creators is the most
important.

TIME WITHOUT SPACE
No time and no space. But we have 'ma': between object and
object. In-between space, sound and sound, there are silenc-
es apart, pauses. That is called 'ma’. Space is important;
in-between space is more important. This is not important.
Everywhere we are using 'ma’. You have a concept of the
space: Chronos plus 'ma' and void plus 'ma’.

STYLE AS SOLUTION
My pleasure is to create different things, not the same thing.
For the media or the identity, or so on, it's very confusing of
course. But | can say that my identity is that every time | like
to create a difference. Not in one single style but also always
according to the situation, according to the environment. An
architectural style is a solution. It's every time different.

JUST AN ISLAND

Japanis just an island. | try to find the Japanese boundary.
No, it's just water. No real boundaries. Only 'ma’ in the news.
Through the centuries, at separate times, we could create a
very special Japanese style. But now in Japan after the war
or especially after the '70s, we are going out and working
outside. We can say there's a Japanese style, a way of things.
But the most essential point is the taste itself. This style itself
has almost no meaning. The taste itself is more important.
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OKCcTpaBaraHTHOCTb AJ1A MeHd — 9T0 NonHaA TULWKnHA. Hebbl-

Tue. OHo aKcTpaBaraHTHo. Kak Bbl CHUMaeTe chunbM? Y Bac
€CTb VHTEpec, Kamepa 1 rotoBadA nctopua. Ho ecnu Bbl HauHeTe
penakTMpoBaTh BUOEO, BOBMOXHO, B PoLLecce NoABATCA padHble
WOEW 1 BCe 3anyTaloT, W XKe BbIOET HeYTO Apyroe. 3TOT MOMEHT
[0J1A aBTOPOB CaMblil BaXKHbII.

BPEMA BE3 MPOCTPAHCTBA

HeT BpemeHn 1 HeT MecTa. Ho y Hac ecTb "Ma": MeXxay OgHUM
06bekTOM 1 opyrum obbekToM. Mexay npocTpaHCTBOM, 3BYKOM
1 3BYKOM, MEXY HUMU eCTb MOMEHTbI TULLMHBI, Nay3bl. ITO Ha-
3biBaeTcA "Ma". [IpOCTpaHCTBO BaXKHO; MPOMEXYTOK MeX<ay npo-
CTpaHCTBaMWU eLle BaxkHee. ITo HeBaxkHO. Mbl ucnonbayem 'ma’
Be3ne. Y Bac eCcTb NOHATME NPOCTPaHCTBa: XpoHocC nioc "mMa" n
nycroTa nstoc "ma".

CTWJb KAK PELLUEHUE

MHe npuATHO co3naBaTb pa3Hble BeLLn, a He OQHO U TO xe. [1nA
CMW vnn pna NNYHOCTU 3TO, KOHEYHO, HEYTO, cOMBatoLLee C
TOJIKY. Ho A Mory ckasaTb, YTO MOA JIMMHOCTb TaKOBa, YTO KaXKbli
pa3 MHe HpaBWTCA CO3[,aBaTb HEYTO OT/INYHOE. He B ofHOM cTune,
HO BCerpa B 3aBUCKMMOCTU OT CUTYaLUn, B 3aBUCMMOCTHN OT OKPY-
atoLen cpefbl. APXUTEKTYPHBIN CTUSb BbICTYMNAET B KAYECTBE
peLueHna. OH Kaxkablil pa3 pa3Hbii.

BCEIO JIMLLIb OCTPOB
AnoHuna 310 NULLIL OCTPOB. A NbITalOCh HANTK ANOHCKYIO rPaHULLY.
HeT, Tam npocTo Boga. HeT peanbHbix rpaHuy,. Tonbko "Ma" B HO-
BOCTAX. Ha npoTA»XeHn BEKOB, B OTOE/IbHbIE BpeMEeHa, Mbl CMOT-
N co3aaTb 0COObIN ANOHCKUIA cTUNb. Ho ceityac B AnoHun nocne
BOWHBI, 1 0co6eHHO nocne 70-X, Mbl BbIXOAMM 3a paMKu 1 pabo-
TaeMm BHe. M0XXHO cKa3aTb, YTO €CTb ANOHCKUIA CTUMb, 06pa3s
XUN3HU. Ho camblM BaXKHbIM MOMEHTOM ABNAETCA caM BKyC. CTunb
cam no cebe No4TK He UMeeT cMbicna. Bkyc cam no cebe BaxkHee.




Kengo Kuma

Architects of modern times were very arrogant, but to

be humble is not so easy for us. It is a kind of dilemma
in our profession. It will probably be a very slow process, | will
be not an easy process but we try to walk slowly step-by-step,
to achieve that kind of happiness. Whenever | start a project,
| myself walk along the site and | try to feel the reality of the
place. If | touch the ground with my own foot and | touch the
trees with my hand, | can feel the reality of the place. That is
my method and that is a starting point of a conversation with
the place.

MERGING WITH TIME

Time, Space and Existence is a definition of three things that
are slowly changing: from the architecture as a monument
to the architecture as environment, from 20th century to 21st
century, from industrialization to post-industrialization. We
cannot control time, time is always flowing. And architecture
should also be a part of that kind of flow. | don’t know what
will happen after | pass away after the office disappears. The
only thing that we can do is to merge our buildings into time.
The perfect relationship between time and architecture is to
become one totality. And if we could achieve that kind of
totality, the distance will disappear.

ACHIEVING WITH PEOPLE
One of my role models is the Buddhist priest. Priests often
travel to different places and they speak to the people with
honesty, and through those communications, with the local
people they can achieve something with the people. | don’t
want to stop my trip, | want to continue traveling and | want
to continue speaking with people forever.
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ApPXMTEKTOPbI HaLLNX AHel Obliv 04eHb BbICOKOMEPHbI, HO

He Tak-TO MPOCTO ObITb CKPOMHbIM. 3TO CBOEr0 pofa AunemM-
Ma Hallei npodheccuin. 3To, BO3MOXKHO, OyeT MefieHHbIM, He-
npOCTbIM ﬂpOU,ECCOM, HO Mbl CTapaeMCFl mMengaeHHo notn Bnepep,,
Luar 3a warom, 4tobbl 4OCTUYb cHacTbA. Korga a HadmHalo nioboi
NPOEKT, A JINYHO NOCeLLal MeCTO NiaHNPyeMoin NOCTPONKA 1
cTapalocb NPoYyBCTBOBaTb aTMocdepy MecTa. Ecnu A kacatocb
HOrOW 3eMN 1 TPOralo PYKOW [epeBbA, A MOy NoYyBCTBOBaTb
MecTo. TO MO MeTo[, U Ha4anbHaA TOYKa fuasiora c MECTOM.

CIMTMAHNE C BPEMEHEM

Bpema, npocTpaHCTBO 1 CyLLECTBOBaHME — 3TO ONpeneneHe Tpex
BeLLell, KOTOpble MOCTENEHHO MEHAIOTCA: OT MOHATUA aPXUTEKTY-
pbl KakK MaMATHMKa K MOHATUIO apXMTEKTYpPbl Kak cpegpl, OT ABag-
LLaToro Beka K ABafLatb NepBoMy, OT MHAYCTPUASIbHOM 3MOXK K
NOCTUHAYCTPUANbHOMN.

Mbl He MOXKeM KOHTpONMpoBaTb BPEMA, BPEMA BCEraa B MOTOKeE.
ApXUTEKTYpa TOXKE JOSKHA GbITb HAaCTbIO 3TOr0 NOTOKa. A He 3Halo,
yTo BymeT, Korga A yMpy, U Korga ucHesHeT Haww oduc.EgnHcTBeH-
HOE, 4TO Mbl MOXEM cenaTb, 3T BNMCaThb HaLLW 3[aHWA BO Bpe-
MeHHOW NoToK. VipeanbHble OTHOLLIEHNA MeX Y BPEMEHEM 1
APXMTEKTYPOI1 — 3TO NpeBpaLLeHe NX B eQrHoe Lenoe. Ecnv mbl
AOCTUIHEeM 3TOW LIeNOCTHOCTM, PaCCTOAHNE UCHESHET.

OOCTUIrAA BMECTE C ltOObMU
OpHa 13 MouX pofieBbix Mogesneli — aTo OyoauiicKnii MoHax.
MoHaxu YacTo NyTeLLecTBYIOT Mo pa3HbIM MeCTaM 1 OTKPOBEHHO
pas3roBapuBaloT C N0AbMU, U Yepes 3TV Pa3roBopbl C MECTHbIMM
OHM MOTYT Yero-To JOCTUYb BMECTE C HUMMU. fl He XOo4y 3aKaHYMBaTb
Moe MyTeLlecTBIe, A Xouy MPOOOMKUTL ero. M a xouy npogomxatb
rOBOPWTH C JIIOAbMY BEYHO.
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Daniel Libeskind

“Time is out of joint”. How beautiful is that thought of

Shakespeare? Time itself is out of joint and in this
“disjointing”, that’s where the building happens, that is the
moment in which building is built. Time is coming from the
future, not from behind us, it’s coming towards us in a very
unexpected way and that’s the aspect that one has to artic-
ulate in a building, which is always, of course, moving forward
as you’re constructing it and as people are inhabiting it and
living in it, remembering it.

LINEAR EXPRESSION

Architecture is the only art that exists completely in drawing.
My career’s path as an architect was drawing. | didn’t start
with commissions, with clients, with the sociology of archi-
tecture. | started by sitting at a table with a ruling pen and ink
and a pencil, and a piece of paper and draw the structure of
architecture. It’s not different from music, you know...

| called my project for the Jewish Museum “In-between the
Lines” or “Between the Lines” and it’s about drawing, what
lies between the lines of the mind and of the drawing and the
building itself. But who would have ever thought, | mean, that
the Jewish Museum, the history itself would show you, that
it was never meant to be built? After a while, the Jewish
museum became part of the fabric of Berlin. It’s the building
that really presents itself without a bow, as something that
speaks to history and has changed history.

AN ABSENT PRESENCE
Architecture in many ways subverts that world of order, that
we have come to associate with convention. You have to
navigate and unfold possibilities, that are not always obvious,
but whether it’s a huge master plan like Ground Zero, which
has to be consensus of literally the most powerful groups in
the world to be built.
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«Pacnanacb cBA3b BpemeH». Kak kpacvBa 310 Mbicib LLek-

cnupa. Bpema camo no ce6e HeoQHOPOQHO, U B 3TOW «HEOM-
HOPOOHOCTMY 1 MPOUCXOAUT CTPOUTENLCTBO, 3TO TOT MOMEHT, B
KOTOprIz Halwle 30aHne BO3BOOUTCA. Bpelvm I'IpVIXO,EI,VIT K HaM 13
OyayLLEro, He 13 NMPOLLIOro, OHO HEOXMAaHHbIM 06pa3oM 06ro-
HAET Hac, 3TO TOT aCMeKT, KOTOPbI [O0/MKeH BbITb OTPaXKeH B
30,aHNK, KOTOPOE, KOHEYHO, MOCTOAHHO 3BOJIIOLMOHNPYET BMECTE
C TeM, KaK Tbl MPOEKTUPYELLb €ro, a NIOA 3acCesATCA B HETo,
MKUBYT B HEM 1 MOMHAT €ro.

BbIPAXXEHVE YEPE3 JTHAW

ApXUTEKTYpa — eGQUHCTBEHHbIV BUI, UICKYCCTBA, MONHOCTbIO CyLLe-
CTBylOLLMI B YepTexxe. Mo kapbepHbIi MyTb apXUTeKTopa Hauum-
HancA c yepTexeld. f He HauMHan ¢ Ha3HavyeHWiA Ha NPOEKTbI, C
KJTMEHTOB, C COLMOIONM apXUTEKTYpPbI. A HauMHan ¢ Toro, 4Tocu-
0en 3a cTonom ¢ pencdenepom, HepHUNaAMM U KapaHOaLloM,
nvcToM 6ymaru 1 genan apxXMTeKTypHble YepTexxu. 3HaeTe, 3To He
TaK y>X OTnn4yaeTca oT My3blkn. A Ha3Ban Mol NpoeKT ona EBpein-
ckoro my3ed B bepnuHe «Mex NMHWIA», 3TO MPOEKT O PUCYHKaX,
KOTOPbIE NeXaT MeX IMHNIA padyMa, 1 0 YepTexxax, 1 0 CaMOM
3naHun. Kto 661 Mor nogymaTb, 4To EBpeickmia My3ein n cama
MNCTOPMA MOKaXKyT BaM, 4TO MY He CY»XAeHO ObIno ObITb NOCTPO-
eHHbIM. Yeped HekoTopoe BpemA EBpelicknii My3eli cTan anemMeH-
TOM XU3HU ropofa. ATo 3naHune, KoTopoe NpeacTaBnaeTt cebs, He
KJ1aHAACb, OHO obpalLLaeTca K UICTOPUN 1 MeHAET ee.

OTCYTCTBYIOLUEE NMPNCYTCTBUE
Apx1TeKTypa BO MHOIMX CMbIC/Iax NogpbiBaeT MUp nopanka, ko-
TOPbIN YacTO CBA3aH C YCNOBHOCTAMU. HY>XHO NCKaTb 1 OTKpbIBaTb
HOBbI€ BO3MOXHOCTU, KOTOPbIE HE BCErAa O4EBUAHbI, HO Byab TO
OrPOMHbIVi reHepanbHbIi MaH Kak lpayHa-31po, KOTOPbI [OMKEH
6bITb cornacoBaH Hanbonee BNMATENbHLIMU FPynnamm, 4ToObl
MNMETb LLIAHC 6bITb MOCTPOEHHbIM.




Fumiko Maki

I do not try to have unnecessary complicated forms or

textures in buildings. It’s kind of discipline | put on
myself. Today there are so many strange shapes of skyscrap-
ers, and | think this minimalist approach is a commentary to
such buildings and they’re just like it. That is all.

CONSCIOUS DESIGN

There is a mysterious art in the whole design process and
conscious or unconscious decisions. Not trying to make space
and form extraordinary, something you have not done or you
have not seen. Instead, we respect the human behaviours,
what they may like, what they may not like. Decisions must
be done very consciously but the whole design itself has very
unconscious elements. | think this is the characteristics of
architecture: there is always an unknown something. It is a
matter to be handled by people, users, visitors, passersby,
etc, and architects can control only certain things. The bottom
line of Time-Space-Existence is humanity in architecture.

CHILDREN AND IDENTITY

My Japanese things are very unintentional. When we did
certain things unconsciously, people began to say: "Oh, itis
very Japanese", and if you ask me what are those Japanese
components compared to others, | cannot really describe
them. Each nation is different but when we look at children's
behavior, these are so close to each other. For instance, they
like a round form. They like a high place to be able to jump
down, or to go up to a small place. They are all the same. So
| found out the human being has two features. One is that
they are very common to each other, this | think is very im-
portant, but also they are different. When we are dealing with
the spaces, forms in different places, | am very much concerned
with both common and particular behaviors of our users.
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Al He nbiTaloCb CO30,aBaTb HEOMPABLAHHO CIOXHbIE (DOPMbI
WM TEKCTYPbI B 30aHNAX. ATO CBOEro pofa Hakas, KoTopblii
A cebe pato. CerogHA MHorve He6oCcKpebbl MMEIOT CTPaHHYIO
chopmy, 1 A Aymato, 4TO 3TOT MUHUMASICTCKUIA MOAXOL, ABNAETCA
KOMMEHTapueM K Tak1M 30aHMUAM, OHU MPOCTO Takue. BoT u Bce.

OCO3HAHHbIV OVN3AAH
Bo Bcem npouecce gnsaiiHa ecTb TaMHCTBEHHOE UCKYCCTBO, a
TaK»Xe 0CO3HaHHbIE NN HEOCO3HaHHble peLleHnA. He cTapatbea
chenatb NPOCTPAHCTBO 1 hOPMY HEOObIYHBIMU, TAaKMMU, KaKUX Tbl
He genan unuv He Bugen. BMecTo 3Toro Mbl yBa)xkaeM 4esloBeHECKoe
noBefeHune, 4YTo JIlOOAM MOXKET NMOHPABUTLCHA, YTO UM MOXKET He
NMOHPaBUTLCA. PeLLeHnA LoSKHbI IPUHMMATBCA O4EHb OCO3HAHHO,
HO caM ou3aliH umeeT 6ecco3HaTenNbHbIE 3eMeHTbI. A oymalo, YTo
3TO 0COBEHHOCTb APXUTEKTYPbI: BCEraa eCTb YTO-TO HEU3BECTHOE.
370 BOMpOC, B KOTOPOM [0JIKHbI pa3obpaTbea noan, Nob3oBa-
TENW, NOCETUTENU, NPOXOXME U TaK farnee, a apXUTekTopbl MOryT
KOHTPOJSIMPOBATb TOJIbKO HekoTopble Bewn. CyTb [MpocTpaH-
cTBa-BpemeHun-CyLuecTBOBaHUA — YeJIOBEYECTBO B apXUTEKTYPE.

OETU N VWOEHTNYHOCTb

Mowu AnoHCKIe BeLLM O4eHb HenpenHamMmepeHHbI. Korga Mbl gena-
N1 onpefeneHHble BeLL 6ecco3HaTENbHO, NIOAY CTaNIM FOBOPUTD:
«0, 3T0 O4EHb MO-AMOHCKMN», — N €CNUN Bbl CNPOCUTE MEHS, YTO 3TO
3a ANOHCKME KOMMOHEHTbI B CPaBHEHWM C OPYTUMU, A HE CMOTy
onucatb ux. Kaxkgaa Hauma yHuKasbHa, Ho Korga Mbl CMOTPUM Ha
noBefeHne OeTein, oHN Tak 6nn3km opyr K opyry. Hanpumep, um
HpaBuTCA Kpyrnas dpopma. Vim HpaBrTCA BbICOKOE MECTO, C KOTO-
POro MOXHO CRPbIrHYTb BHU3, UMW HpaBuTCA 3abupaTbca B Ma-
neHbkoe MecTo. OHU Bce Noxoxu. A 06HapyXumn, YTO y YenoBeKa
eCTb iBe 0c06eHHOCTI. Bo-nepBbIX, MOAM O4EHb MOXOXM OPYr Ha
Lpyra, 3TO A CYMTal0 OYEHb BaXKHbIM, HO MPX 3TOM OHU pasHble.
Korpa Mbl MMeeM [,eno ¢ NpocTpaHCcTBaMu U (oopMaMu B pasHbIX
MecTax, A 3abo4ycb Kak 06 0bLiem, Tak 1 06 UHOMBUAYATbHOM
NnoBefeHUIN HaLLVX NoNb3oBaTesei.




Moshe Safdie

If there is a particular strand in my work which | think

is profound, and yet maybe to be appreciated, is that |
didn’t import concepts from place to place but | actually
subordinated myself to try to understand the essence of a
place. Design is about making things work and fit and respond
to the purpose.

HERITAGE IN THE UNBUILT

As an architect committed to building and impacting the
environment, to design without the intention of buildingis a
failure by definition, because it’s not architecture. For those
who design in order to build, not succeeding in building is
not a failure. There are different reasons of why things don’t
get built, but they form a fascinating track through one’s
thoughts and careers. Probably more than 50% of my work
is unbuilt. When | review that unbuilt work, some of it is the
most significant work I’'ve done. The Habitat 67 that got built
is one-fifth of the original complex. Had the original been
built, perhaps the course of architecture in this century would
have been different.

AWE & AFFECTION
When you’ve been an architect 50 years and you already had
3 buildings demolished, and you see the transformation that’s
taking place, very little or none of it is forever. I’ve seen the
public awed by certain buildings because of their notoriety
for a while. But there is a quality of being impressed and there
is a quality of affection and loving something. | go to Habitat
today, it’s 50 years old, and not just to my mind but to almost
every observer...It’s as relevant as ever. Contemporary
building is one that seizes the spirit of the time as well as the
technology of the time in a way that has meaning that lasts.
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FROM Somerville, USA

Ecnu B Mmoein paboTe ecTb 0cO6EHHOCTb, KOTOPYIO A CHMTAI0

3HaYMMON 1 NPU 3TOM, BO3MOXKHO, JOCTOMHON ObITb OLe-
HEHHOW, TaK 3TO TO, YTO A HE MeLlalo KOHLLEeNUMM 1N naen, Ho A
haKTyeckn nogynHun ceba NonbITKe NOHATL CYLLHOCTb MecTa.
KoHcTpympoBaHue — 3To Npo To, Kak 3aCcTaBUTb BeLLy paboTaTtb
1 oTBeYaTb Lienun.

HACIEOWE HENMOCTPOEHHOIO

Kak apx1TeKTop, NpefaHHbI CTPOMTENbCTBY U BO3OENCTBUIO Ha
OKpPY>XaloLLyt0 peasibHOCTb, A CHMTaI0, YTO NMPOEKTUPOBaTh 6e3
HaMepeHuA NOCTPOUTb — 3TO NPOBaJi MO ONpeaeneHunio, NToToMy
YTO 3TO He apxMTeKTypa. [nA Tex, KTo NPOEKTUPYET C LLeNblo
NoCcTPOUTb, Heyf,a4ya B CTPOUTENbCTBE — 3TO He npoBas. EcTb
MHOFO MPUYMH, NoYeMy 30aHunA He cTpoAaTcA. Ho oHn hopmupy-
10T YAMBUTENbHbIN NYTb Yepe3 NIIOACKUE MbICIN U Kapbepy.
BoamoxHo, 6onee 50% moein paboTbl — 3TO HEBOMJIOLLLEHHbIE
npoekTbl. Korga A nepecMaTpuBaio 3T HEOCYLLLECTBNEHHbIE
paboTbl, HEKOTOPbIE N3 HUX OKa3blBaloTcA Hanbonee 3HaAYNMbIMU
paboTtamu, KoTopble A caenan. Xaburtat 67, KOTopblii 6bi1 Mo-
CTPOEH - 3TO NULLb OfHa NATaA N3HavyanbHoro Komnnekca. Ecnu
6bl OH 6blS1 MOCTPOEH MO NepBOHaYabHOMY MJiaHy, BO3MOXHO,
KYPC apXMTEKTYpbl B 9TOM CTONETUN ObiN Bbl OpYruMm.

BJIAFOrOBEHWE 1 NMIOBOBb

Korpa Tbl paboTaeLlb apxutekTopoM yxxe 50 neT, u yxe 3 TBomx
3[,aHNA CHECEHbI, U Tbl BUAULLb NPONCXOAALLME N3MEHEHNA,
NOHMMaeLLb, YTO HEMHOIO€ UMM HNYTO N3 CYLLLECTBYIOLLLErO
BEYHO... A BUaen BoCTOpr Niofeli 0T HEKOTOPbIX 3AaHNI N3-3a NX
KpaTKoBpeMeHHoI cnasbl. Ho CyLlecTBYeT n3ymrieHne, a Takxke
npuBA3aHHOCTb 1 Nto6oBb. CerogHa A Npuxoxy B Xaburart, emy
50 net, HO He TOMbKO Ha MOV B3rNnag, HO OJ1A NPakKTU4ecKun
Ka)xJoro Habnogatens... OH akTyaneH Kak Hukorga. CoBpemeH-
HOe 3[,aHNe B3auMOoJeNCTBYET C AyXOM BPEMEHW, TaK XKe KakK 1
TEXHONOMMN BPEMEHN B TOM OTHOLLEHUN, KOTOPOE elLLe A0Sro
6yneT UMeTb 3HaYeHue.




Denise Scott Brown

I’'ve done a great deal of fighting. | fought to make
buildings useful and beautiful, and in that order.
And the thing | would like to say about time now is that we,
architects, take a program and say: “that is the function of
the building”.
If you look at Venice, the first program of the building was
probably one of 30 programs this building has had from the
year 800 to the year 2016. So that the first function of a
building as described by the program is far from the only thing
you should think of and that’s my view of time, time in relation
to function.

A LEGACY OF EMPOWERMENT

I am a role model now and | am happy to do that and | have
to think of imaginative ways to get across, not only to these
feminist young women, of whom I’m now a feminist old
woman but also to lots of people and to think very hard about
how | do that, it’s a huge responsibility. | did say: “Judge me
by my work” and I’d love to still say that and | do still say that.
But also for God’s sake remember why you came into archi-
tecture, what made you follow your bliss, what was the bless
in architecture, and learn how to do that in the office. Learn
how to make your bosses rely on you enough to give you the
possibility of doing what turns you on. One thing is you can’t
predict the future, and as a planner | have to say; allow the
options to be open. So | hope the work I’'ve done does give
many different kinds of option for architects.

It says “look at your times carefully, work out what’s needed”,
and use what you need from me if there is anything you need
from me, to face your own problems as squarely as the early
modernists tried for Venice.
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FROM Philadelphia, USA

A Hemano 6oponack. A 6oponack 3a To, 4TOObLI coenatb

3[aHNA yO06HBIMU 1 KpacuBbIMU, B TaKOI NocnenoBaTeb-
HoCTK. A MOry BOCNPUHUMAaTb KaXX0€e U3 TPEX OTOENbHO Apyr OT
npyra. To uTo A xoTena 6bl yNOMAHYTb, FOBOPA O BPEMEHMW, 3TO TO,
YTO Mbl, apXUTEKTOpPbI, CO30aeM NporpaMmMy 34aHnA 1 FOBOPUM:
«3T0 ByneT ero dpyHKLMAN».
Ecnu mbl nocmoTpum Ha BeHeuuto, nepBad dyHKUMA 30aHUA bbina,
BO3MOXHO, 0aHoI 13 30 doyHKLMIA, KoTopoe 3naHue Hecsio ¢ 800
no 2016 rr. To ecTb pyHKLMA, 3aN0XKeHHaA NporpaMmon 3gaHua,
3TO0 Ja/1eKO HE eQUHCTBEHHAA BELLb, O KOTOPOW Tbl [OMKEH AyMaTb.
370 MOV B3rNAf Ha BPEMA, BPEMA MO OTHOLLEHMIO K HA3HAYEHMIO
APXUTEKTYPbI.

PACLUVNPEHWNE BOSMOMXHOCTEWN

Ceiiyac A poneBadA Mofesb, U A cyacTMBa 3ToMy. A [onXKHa no-
OyMaTb O TBOPYECKOM MOAXOLe K TOMY, YUTOObl jobpaTbcA He
TOJSIbKO 4,0 YMOB MOJ10,bIX (0€MUHUCTOK, A8 KOTOPbIX A TeMNepb
noXunasa eMUHNCTKA, HO 11 0,0 MHOTUX APYrX Niofen, U GomKHa
o4YeHb cepbes3Ho NogyMaTb 0 TOM, KaK MHe 3To caenaTb. 3To
OrpoMHas OTBETCTBEHHOCTb. A roBopuna: «Cyaute MeHa no Moeit
paboTe». A Obl 1 ceiyac Tak CKasana 1 NPOLoSHKalo Tak FOBOPUTD.
HO TaKXXe NoOMHWNTe, 3a4eM Bbl 3aHANNCDH apxmeKTypoDl, YyTO 3a-
CTaBMWMO Bac CliefoBaTh BalLeMy CYACTbO, B YEM ObIfIO cHACTbe
apPXUTEKTYPbI, U HayunTech paboTaTh B ocurce. Hayumtech Tomy,
KaK 3aCTaBUTb HayanbHMKOB 4OBEPATH BaM TaK, YTOGbI OHU fanu
BaM BO3MOXHOCTb [ief1aTh TO, YTO BALOXHOB/IAET Bac. Bbl He Moxe-
Te NpedBUOETb OynyLuee, Ho, Kak OpraHu3aTop, A LOJKHA CKasaTb:
MO3BOJIbTE BOSMOXXHOCTAM 6bITb OTKprTbIMVI.

A Hapetoch, 4To MoA paboTa OTKpPbLIBAET Nepen, apxXuTekTopamm
pasnuyHble BO3SMOXHOCTM, OHa KaK Gbl rOBOPUT: «BHUMaTENIbHO
crnefyuTe 3a CBOMM BpeMeHeM, pa3bepriTech B TOM, YTO HYXKHO,
- 1 BO3bMUTE OT MeHA BCe, YTo TpebyeTcH, ecniv 4To-To TpebyeTtca
OT MeHs, 4TOObI Bbl BCTPETWN CBOM JINYHbIE BbI3OBbI TAKXKE pe-
LUNTENbHO, KaK 3TO Aenanu paHHue MogepHUCTbI B BeHeunn.

THE STRIP|




buorpadoun
N CTEeNTMEHTbI



3RW arkitekter

3RW arkitekter is a Norwegian design

practice based in Bergen with an inter-
national team of architects, planners and urban
designers. With a reputation built on practical
experience, influential socio-cultural work and an
award winning creative and innovative approach,
the office focuses on architecture, urbanism,
planning and the cultural landscape.
Founded and led by four partners - Sixten Rahlff,
Espen Rahlff, Haakon R. Rasmussen and Jakob
Resvik — with office project manager Cecilie
Osmundsvaag and design director Jerome Picard,
3RW arkitekter is made up of 25 employees
covering various disciplines and experiences
in the design, architecture and planning fields.
Since 1999, the practice has handled a wide
range of commissions, from national plans for
governmental agencies, feasibility studies, envi-
ronmental impact assessments and masterplans,
to housing, infrastructure, landscape, interior
architecture and furniture design.

Apxutektopbl 3RW — 310 6a3umpytouLaaca

B BepreHe HopBeXxcKkana cTyaoua gusaiHa ¢
MeXX[OyHapoOHOW KOMaHO0 apXUTEKTOPOB,
NPOEKTMPOBLLVKOB 1 AN3aliHepPOB rOPOLCKON
cpenbl. Odpuc, nMeLW N penyTaLunto, OCHOBaH-
HYIO Ha NPaKTMYECKOM OrMbITe, OTBETCTBEHHON
COLMOKYNbTYpHOI paboTe, 1 BHeOpAIOLWNA OT-
MeUYEeHHbI HarpagamMmun TBOPYECKMWIA U UHHOBaLN-
OHHbI nogxon, PoKycnpyeT CBOe BHAMaHNE Ha
apXUTEKTYpe, rPafoCTPOUTENbCTBE, MNNTaHNPOBKE
M KynbTypHOM naHgladTe.

OcHoBaHHaA 1 Bo3rnaBnaemMas YeTbipbMA
naptHepamu — CukcteHom Panbdom, ScneHom
Panbdom, XaakoHom P. PacmycceHom n Ako6om
Pé&cBukom — BMecTe Cc MeHea xepoM 0PUCHbIX
npoekToB Cecunu OcMyHOCBaar n [UPeKTopom
no gusanHy Xepomom MNukappom, ctyona «Ap-
xuTekTopbl 3RW» cocTomT n3 25 coTpynHUKOB,
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KOTOpble 3aHUMaloTCA Pa3nNYHbIMU HanpaBne-
HUAMU OU3aiiHa, apXUTEKTYPbI U NAAaHNPOBKN.
HauuHaa ¢ 1999 ropa, cTynmAa BeinonHAana
MHO)XECTBO NPOEKTOB — OT HaLLMOHasbHbIX
NPOEKTOB [OJ1A rOCYAapCTBEHHbIX YHPEXAEHUN,
nccrenoBaHuii OCyLLLECTBMMOCTM MPOEKTOB,
OLLeHKW BO3[,EeNCTBUA Ha OKPYXKaloLLyio cpeny

1 reHeparibHbIX M1aHOB 4,0 XUJINLLHOIO CTpou-
TeNbCTBa, MHPPACTPYKTYPHbBIX U NaHZWadTHbIX
NPOEKTOB, aPXUTEKTYPbl NHTEPbEPOB U AN3aiiHa
mebenu.

Andrey Bokov

Doctor of Architecture, People’s Architect

of the Russian Federation, Fellow of the
Russian Academy of Architecture and Construc-
tion Sciences, Fellow of the Russian Academy
of Fine Arts, Vice-President of International
Academy of Architecture (IAA), President of the
Moscow branch of IAA, President Emeritus of the
Union of Architects of Russia.

[OKTOp apXUTEKTYPHbIX HAayK, Npe3naeHT
MOCKOBCKoOro otaeneHna MexxayHapogHom
aKagemMum apxuTeKTypbl (MAA), BULEe-Npes3un-
neHT MAA, uneH-koppecnoHgeHT Poccuiickoin
aKageMnmn apxXuTeKTypbl N CTPOUTENbHbIX HayK,
yneH-KoppecnoHAeHT Poccuiickon akagemunm
XY[0XECTB.

Apt Architecture

APT ARCHITECTURE (Atelier Pagnamenta

Torriani), an architectural studio operating in
the culturally diverse city of New York and abroad,
is led by partners Lorenzo Pagnamenta and Anna
Torriani, both graduates of the ETH. Before formu-
lating an architectural concept for each project,
the studio researches and seeks to understand the
needs and desires of each client through culture,
history, geography, climate, technology, program,
and function. The resulting designs are transform-
ative public structures and spaces. It is indeed the
public impact of our projects, big and small, that
triggered our Shaping Public Space (SPS) initiative
and ongoing study. The SPS projects are under-
taken in collaboration with Michael Plottel, a public
architect and a graduate of Columbia University.

«APT ARCHITECTURE (Atelier Pagnamenta
Torriani) — 370 apxuTeKTypHaAa CTyaus, OCyLLecT-
BIAIOLLIAA CBOIO [eATENIbHOCTb CPEAM KySIbTYPHOro
pa3Hoo6pa3aua Hblo-Mopka 1 3a py6exom. PykoBo-
OAT cTyaunen BbinyckHUKNM LLIBeiuapckoi BbicLein
TexHunyecKou wkonbl Lilopuxa JlopeHuo MarHameHTa
v AHHa ToppuaHu. MNepep, chopmynupoBaHnem
apXUTEKTYPHOI KOHLLEMLMUN KaXK[0ro NpoeKTa Ham
An3aiiHepbl CTPEMATCA MOHATb XKenaHnA 1 noTpeot-
HOCTU KNTMEHTa Yepes UCCNefoBaHNeE ero KynbTypbl,
nctopuwm, reorpacpum, Knmmata, TEXHONOMMIA, NNaHOB
1 yHKUWMIA. B pesynbraTte Bce aunaaliHbl npeob-
pas0BbIBalOT 06LLECTBEHHbIE CTPYKTYpPbI 1 MecTa.

B Hawmx npoekTax — 60MbLUNX N HE O4EHb — Mbl
6e3yCnoBHO y4YnTbiBa€M MHeHMe 06LLeCTBEHHOCTN.
OHO 1 NPUBENO K CO3AaHNIO0 HaLLEe MHULMATUBDI
«DopMurpoBaHue 06LLLEeCTBEHHOIO NPOCTPaHCTBa
(Shaping Public Space, SPS)» 1 nocnegytoLuero
n3y4eHnAa aToro Bornpoca. lNpoekTbl MHULLMATUBDI
SPS cospatotca npu coTpynHunyecTse ¢ Maiknom
MnoTTenom, apxmTeKTopom, cneLmannanpyoLmmca
Ha co3aaHnN 06LLLECTBEHHbIX MPOCTPAHCTB, BbIMyCK-
HUKoM KonymM6urIACKOro yHMBeEpCUTETa.

Architectural Democracy

Architectural Democracy started as an

idea to help urban planning be more rep-
resentative. It has since become a global move-
ment. Architectural Democracy has grown into a
working group of Researchers and Entrepreneurs
with a pipeline of post-graduate academics in
Architecture & Industrial design, worldwide.
Leading it are:
Pedro Aibéo (founder), Architect-engineer, teach-
er, consultant, experienced structural designer and
urban planner, strong network in urban planning.
Stefan Gustafsson, filmmaker, project and
commercial manager. Experienced business and
project manager.
Mark Linder, marketer, public advocacy, creative
engagement. Has worked with many internation-
al brands. Experienced in project stakeholder
alignment. Strong network in insight and com-
munication.
Architectural Democracy proposes quantifiable
metrics on the relationship of both Architecture
and Democracy. Our purpose is to make cities,
with all their processes, more understandable for
all citizens.

«ApXUTeKTypHaA AeMOKpaTUA» HaynHanacb ¢
noev coenatb ropofckoe nnaHnpoBaHue 6onee
penpes3eHTaTUBHbIM,CErofHA e 3To — rnobanb-
Hoe OBMXeHNe. KApPXUTEKTYpHaA AeMoKpaTua»
cobpana pabouyto rpynny uccnegoatenein n
npegnprvHuMmaTeneil, COTPYAHUYAIOLLNX C 3KC-
neptamu B 0611aCTN apXUTEKTYPbl Y MPOMBILLNEH-
HOro gu3aiiHa no Bcemy Mupy. Bepylime uneHbl
«APXNTEKTYPHOW OeMOKPaTUM»:

Mepnpo Anbeo (ocHoBaTenb), ApPXUTEKTOP-UHXKE-
Hep, NpenoaaBaTesib, KOHCYNbTAHT, KOHCTPYKTOP
1 rpafocTpouTenb, aKcnepT B 061acTu ropoacko-
ro nnaHMpoBaHuA.

CredbaH lNycTadhccoH, pexxmuccep, NPOeKTHbIN 1
KOMMEpPYECKINI MeHeXep.

Mapk JlnHgep, mapkeTonor, o6L,eCcTBEHHbIN aK-
TUBUCT. PaboTan co MHOrMMUN MeXXAYyHapoaoHbIMU
6peHpamMmu, umeeT 60bLLIOI ONbIT B COrflacoBa-
HUW NPOEKTOB Y CTENKXONAEPOB 1 OBLLNPHYIO
CeTb KOHTAKTOB B cdhepe KOMMYHUKALWIA.
«ApXUTEKTYpHaA eMoKpaTua» BBesla Konnye-
CTBEHHO U3MepAeMble NokasaTesin B3auMocBA3n
apXnUTEKTYpbl 1 neMokpaTun. Hawa uenb - coe-
naTb ropofa v rpafocTpouTesbHble MPOLLECChHI
6onee NOHATHBIMU 019 BCEX rpa)<aaH.

Baar-Baarenfels
Architects

Baar-Baarenfels Architects is an interna-

tionally operating and award-winning
architectural design practice which completed
residential, commercial and cultural projects and
is presently active in Austria, and UK.
The architecture office has been nominated for
the World Architecture Festival Award in Barce-
lona 2010 in the category commercial use for the
highly acclaimed Sportalm flagship store. 2014
the office received the World Architecture Festival
award in the category new and old for the restruc-
turing of the heritage Palais Rasumofsky.
The head of the company, Johannes Baar-Baaren-
fels was Assistant Professor at the University of
Technology in Vienna 2002-2008 and has gained
international recognition in the academic field as a
guest professor, lecturing in following universities:
Prague Czech Republic, Warsaw Poland, Venice
Italy, Vienna Austria, Sofia Bulgaria, Bucarest and
Timisoara Rumania, Mumbai India.
Baar-Baarenfels Architects have been invited at Bi-
ennale di Venezia 2014 by the curator Rem Koolhaas
to present their work at the Palazzo Bembo, and in
other occasions they have been invited to exhibitions
in Lublana Slovenia, Bratislava Slovakia and Prague
Czech Republic. 2018 published in WW Architecture
- 30 of the most relevant world architects.

Baar-Baarenfels Architects — 61opo, Heop-
HOKpaTHO MnoJslyyaBLlee Harpambl 3a Xusble,
KOMMepYeCKMe 1 KynbTypHble NpoeKTbl. Baar-
Baarenfels Architects pabotaet B ABCTpuun n
BenukobputaHnn. ApxntektypHoe 61opo 6bino
HOMWHMPOBaHO Ha Npemuto BcemumpHoro ap-
XuUTeKTypHoro doectnanda B bapcenoHe B 2010
rony B KaTeropumu KOMMEPYECKO apXUTEKTYpPbl
3a cospaHue prarMaHcKoro MarasuHa crnop-
TBHOWM ogexxabl Sportalm B BeHe. B 2014 rony
Baar-Baarenfels Architects nonyunno Harpagy
BcemupHoro apxutekTypHoro doectvBana B
HOMMWHaLMM KHOBOE 1 CTapoe» 3a PeKOHCTPYKLMIO
nBopua PasymoBckoro B BeHe. PykoBoguTenb
komnaHuu MoxaHHec Baap- BaapeHdensc 6bin
noueHToM TexXHOMOrM4eckoro yHBepcureta B
BeHe B 2002-2008 rr., 3aTeM YnTan NeKLN B YHU-
BepcUTeTax Takux ropofos, kak Mpara (Hexus),
Bapuwasga (MonbLa), BeHeuna (Ntanua), Bena (As-
CTpMﬂ), Codoma (Eonrapmn), ByxapecT n Tumuniuo-
apa (Pymbinua), Mym6au (Mngua). Kypatop Pem
Konxac npurnacun Baar-Baarenfels Architects

Ha BeHeLaHCKY10 apxXnTeKTYpHylo GueHHane
2014 ropa, roe nx paboTbl 66111 NpeacTaBneHbl

B Manauuo Bembo. ApxutekTypHOoe 610po TakKe
y4acTBOBaso B MPOdeCCHOHalbHbIX BbICTaBKax B
TMo6nane (Cnosenua), Bpatucnase (Cnosakua) u
Mpare (Yexus).

Bjernadal Arkitektstudio

Bjernadal Arkitekt is an architecture

studio based on the northwest coast of
Norway. The studio focuses on creative process-
es in an exploration of landscape, social anthro-
pology, materiality and form. Our projects, which
always have an artistic approach, involve both the
private and public sectors.
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Bjernadal Arkitektstudio - cTygua, pacnono-
»K€eHHaA Ha ATnaHTN4YeCKOoW gopore B CEBEPO-3a-
napHow yactu Hopeernu. Ctyoua nccnepyet
TBOpPYECKMe NpoL,ecchbl, naHpLwadT, CoLnanbHyo
aHTpPOMOoNornio, MaTepmnanbHOCTb U POPMY:
caKkpallbHble NpocTpaHcTBa. Halwm npoekThl, K
KOTOPbIM Mbl BCErga noaxonnm TBOPYECKM, OX-
BaTbIBAIOT KaK YaCTHbIN, TaK U rocy[apCTBEHHbIN
cekTop. CTynoua 3aBoeBalla MHOXXECTBO Harpag,
a ee paboTbl ynocTonnnch 60MbLLIOro KonnyecTsa
ny6nukauunin.

Carlos Seoane
Arquitectura

Carlos Seoane Architects -CSA-is an

architecture studio based in Galicia, a
northern region of Spain. Since its foundation,
the studio has focused on architecture and also
on industrial and furniture design by collabo-
rating with local craftsmen. The studio’s aim is
also to use local materials trying to find always a
solution where the quality of the design is based
on its integration with the surroundings.
In the last years CSA -Carlos Seoane Architects-
has been invited to make urban proposals and to
design some public spaces, which some of them
have been internationally awarded. One of the
latest public projects “Mirador Pedra da Ra” was
awarded the Iberian FAD Award in 2018 within the
City & Landscape category. The same project also
received the Iberian Lledé Award in 2019 for the
public space category and was a finalist in the 2017
award for the European award for Architectural
Heritage intervention. Further, it was also a finalist
in the “Building of the year” 2018 by Archdaily.
com. In addition to that project, some interven-
tions in urban spaces like the square in Sofan or the
Martin Herrera street in Carballo have been locally
listed as the finalist category in several COAG
-Galician Association of Architects- awards.
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Carlos Seoane Architects (CSA) - aTo apxutekTyp-
HadA cTyauA, pacrnono)xeHHas B lanucun, cesep-
HomM perunoHe Vicnanun. C MoMeHTa OCHOBaHUA
CTYOMA COTPYOHUYAET C MECTHBIMU MacTepamu B
061acTy apXUTEKTYPbI, MPOMBILLNIEHHOrO An3aliHa
1 pnsaliHa mebenu. Llenb cTyaum — ncnonb3oBatb
MeCTHble MaTepuarnbl, BCErga HaxonA pelleHus,
rae KayecTBo Au3aliHa ornpefeneHo ero nHTerpa-
LMEl B OKPY»XaloLLyto cpemy.

3a nocnegHue rogbl CSA 6binv NnpurnaLleHsbl
CMpPOEKTMPOBaTh O6LLECTBEHHbIE MPOCTPaH-

CTBa, HEKOTOPbIE N3 KOTOPbIX GblNN YA0CTOEHbI
MeXxayHapoaHbIx Harpag,. OouH n3 nocnegHnx
obuecTBeHHbIX NpoekToB «Mirador Pedra da Ra»
6b1n HarpaxxkpeH npemuent Iberian FAD B 2018 rogy
B KaTeropuu «fopog, 1 naHgwadT». OTOT e Npo-
eKT nony4un Harpagy lberian Lledé B 2019 rony

B kaTeropun «O6LLeCcTBEHHOE NPOCTPAHCTBO» U
cTan domHannctom EBponerickoii npemun 3a gea-
TeNbHOCTb B 06J1aCTV apXUTEKTYPHOro Hacneaua
B 2017 rogy. OH Tak>Ke cTan puHanncTom npeMmumn
«3paHue roga» 2018, opraHmnsoBaHHou Archdaily.
com. [MloMuMo aToro NnpoekTa, HeKoTopble
ropofcKume NpocTpaHCTBa, TakKUe Kak nnoLianb

B CodbaHe nnu ynuua MapTtuna Sppepbl B Kap-
6arnbo, 6biNV BKJIIOYEHbI B CMIMCOK (PUHANNCTOB
HecKoJbKUX Harpapg, Manncuinckon accoumaumm
apxuTtekTopos (COAG).

Chalet in Action

NIDUM (founded in 2014) is a collaborative

practice, based in Malta, that brings
together architects, designers, curators and
urban planners. NIDUM engages issues of public
projects and negotiation of space by developing
investigative models to explore the social and
urban fabric. Their projects focus on addressing
vital urban issues through engagement and
public driven processes.
transparadiso (founded in 1999) is a Vien-

na-based transdisciplinary practice in between
architecture, art and urbanism, advocating
research through practice. They developed

the method of "direct urbanism" - involving
artistic-urbanistic strategies for a socially and
societally engaged urban planning. transparad-
iso creates specific settings for engaging the
public in participatory processes, promoting

a process-oriented urban planning addressing
todays challenges of urban issues which cannot
be met anymore by conventional methods of
urban planning.

The cross-fertilisation of both studios, and shared
interest in projects that invite the public to take
action, forms the basis for Chalet in Action.

NIDUM - ato mexguncumnanHapHaa nnatdopma,
ocHoBaHHaA Ha ManbTe B 2014 rony, kKoTopas
o6beanHAET apXUTEKTOPOB, AN3aHEPOB, KY-
paTtopoB u rpagocTpouTtenen. Komanga NIDUM
pa6oTaeT Haf 06LL,ECTBEHHBIMU NPOEKTaMM, CO3-
[aBaf nccnepgoBaTefibCcke Moaenu ona nayye-
HWA coumnanbHON N ropoackol cpenbl. BoBnekas
o6LLecTBEHHOCTb B cBOU nccneposanuna, NIDUM
HaxoOuT peLleHnA ON1A aKTyasbHbIX Npobnem
rOpOACKON XNIHN.

Ewe ogHa mexxgucumnnuHapHaa nnatgopma,
o6beaunHAIOLLLaA apXUTEKTYPY, UCKYCCTBO 1
yp6aHu3m HasbiBaeTcA transparadiso, oHa Gbina
ocHoBaHa B BeHe B 1999 rony. Transparadiso pas-
pa6oTana MmeTop, «NPAMOro yp6aHn3ma», OCHO-
BaHHOIO Ha B3aMMOLENCTBUMN XYL0MKECTBEHHbIX U
yp6aHUCTU4YEeCKUX cTpaTermin gnAa coumnanbHo-o0-
pUeHTUpOBaHHOro rpagocTponTenscTea. MNnat-
opMa Tak)Ke aKTUBHO BOBJIeKaeT XUTenei B
rpagocTpouTeNibHble NPOLEeCChl U B 06CYXaeHnA
BaXKHbIX Npo6neM, KoTopble CErofHA HEBO3MOXK-
HO PeLUNTb C MOMOLLLbIO TPAANLMOHHbBIX METOL,0B
ropoacKoro niaHMpoBaHUA.

O6LW KN NHTEPEC K COLLMaNbHO-OPNEHTUPOBaH-
HbIM NPOEKTaM Jiexkan B OCHOBe COTPYAHUYEeCTBa
ABYX nnaTcopm, B peaynbraTe KOTOPOro NoABWJI-
cAa npoekT Chalet in Action.

Christoph Hesse
Architects

Christoph Hesse 1977, grew up in the high-

land area of Sauerland in Germany. He
received a Diploma in Architecture from ETH Zu-
rich and a Master of Architecture in Urban Design
with Distinction from Harvard University.
Christoph Hesse Architects was established
in 2008 in Korbach and currently employs an
international team of 15 people. In 2018, a branch
office was set up in Berlin.

Kpuctod lecce pogunca B 1977 rogny v Bblpoc B
BbICOKOTOPHbIX paioHax pernoHa 3ayapraHg,
lepmaHua. OH nonyyYmn oUnaom no cneumanb-
HoCTU «ApxnTekTypa» B LLIBeLapckoli BbicLlen
TexHu4eckow wkonbl Lilopuxa, a Takxxe gunnom
C oTNInYMeM no crneumanbHocTn «fopoackoe
npoekTnpoBaHue» B lapBapaCcKOM yHUBEPCUTETE.
KomnaHua «Christoph Hesse Architects» 6bina
ocHoBaHa B 2008 rony B ropope Kopb6ax, lepma-
HUA. B HacToALLLee BpeMA KOMMNaHWA COCTOUT U3
MexpyHapogHou komaHgbl B 15 yenosek. B 2018
rony B BepnuHe 6bin OTKPbLIT HOBbI oduc.

Craft

Craftis an architecture and urban design

studio founded in 2011 by Tiago Coelho,
following a long collaboration with the architec-
tural practice of Eduardo Souto de Moura. He

was later joined by Levi Dacosta, a former pupil
of Rafael Moneo. Craft is based in Portugal and
has local representation in the United States and
Switzerland.

We breed places. Significant spaces with their
own unique identities, unfinished narratives that
contribute to a larger story already told, crafted
and built on the needs and ambitions of our
clients.

We mediate through design. For us, the design
practice is ultimately a collaborative process - in-
ternal, between design teams, but also external,
through engagement with our clients and society.
We aim at understanding them beyond the brief,
what has led to it and why, and grasp the client’s
dreams - what expectations really are.

Context gives us the structure. It guides us along
the path with objectivity.

This is the blend upon which we build up our
client-driven, site-specific narrative.

A pxuTtekTypHaa ctyaua Craft 6bina ocHoBaHa

B 2011 ropy Tuaro Koanbo, KoTopbiii [0 TOro pa-
6otan c apxutektopom 3pyappo Cyto ge Mypa.
Mo3)xe kK HeMy NnpucoeguHunca Jlleeu JakocTa,
6bIBLLINIA y4eHUK Padaana MoHeo. Ctyguna Craft
6asupyetca B [opTyranuun, a ee otaeneHna ectb
B CoenuHeHHbIx LTatax n Lsenuapun.

Mbl cospaem mecTa — HOBble MPOCTPaHCTBa C

X CO6CTBEHHOW YHUKANbHOMN NOEHTUYHOCTbIO,
KOTOpble BHOCAT CBOW BKJ1a4, B 06LLYI0 UCTOPUIO.
Mbl BbICTpanBaem guanor nocpencTBoM apxu-
TeKTypbl. 1118 Hac NpoeKTUpoBaHMe — 3TO CO-
BMecTHaA paboTa He TONIbKO MeXXay NPOeKTHbIMU
rpynnamu, Ho Takxke 1 paboTta ¢ HalWMMun Knu-
eHTaMu 1 obuiecTBoM. Mbl cTpeMuMcA NOHATb
MX, y3HaTb UX UCTOPUIO, MOHATb MEYTbl KNMeHTa
— KaKOBbl €ro OXXnaaHnA Ha camom fene.
KoHTeKcT paeT HaM NoHUMaHne cTpyKTypbl. OHa
BefeT Hac Nno nyTn 06beKTUBHOCTU.

VimeHHO TaK Mbl CTPOMM Hally paboTy ¢ MecTom 1
NPOCTPaHCTBOM.

Cristina Parrefo
Architecture

Cristina Parrefio Alonso is a licensed

architect, educator, and designer who
specializes in activating public spaces through
architecture and art installations. She currently
teaches graduate and undergraduate design stu-
dios in the Department of Architecture at the MIT
School of Architecture and Planning. Previously,
she taught design at the State University of New
York at Buffalo and at the Harvard GSD. At MIT,
her research examines the potentials of materials
in non-conventional assemblies, revealing latent
capacities that can serve as active triggers of
new forms of cultural and social exchange within
different communities and the environment. She
received a 2014 “Europe 40 under 40 Design
Award” and was selected as one of the four
emerging firms for the “Design Boston Biennial
2015,” where she exhibited her research “Tecton-
ics of Transparency.” More recently, Parrefio won
a public contest by the City of Boston to design a
Public Art Intervention in Hyde Square, where she
will build her project “Artificial Natures” in 2020.

KpucTtunHa lMappeHbo ANOHCO — apXUTEKTOP,
negaror u gusaiiHep, cneunannanpyiowminca Ha
obycTpoincTBe 06LLeCTBEHHbBIX MPOCTPAHCTB C
NMOMOLLLbIO aPXUTEKTYPHbBIX N XY[,0XKEeCTBEHHbIX
MHcTannAaunii. B HacToAwee Bpema oHa BegeT
6akanaBpcKue 1 nocnegunioMHblie Kypchl B
LLikone apxuTekTypbl U nnaHnpoBaHua Macca-
4yceTCKOro TexHomnormyeckoro uuctutyta (MIT).
Tak>xe oHa NnpenopgaBana ousaiH B YHUBepcu-
TeTe wWraTa Hbto-Mopk B Byddano v B lNapsapa-
ckoM yHuBepcutete. Ee uccnepoBatenbckan
neAaTenbHocTb B MaccayyceTCKOM MHCTUTYTe
HanpaBJieHa Ha N3yYeHne HeTPaanLNOHHOrO
MCMOJIb30BaHMA MaTepUanoB 1 BbIABNEHNA UX
CKPpbITOro NoTeHLUnana, KoTopblii MOXeT cTaTb
CTUMYNOM A1A CO3AaHNA HOBbIX POPM KYnbTyp-
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HOro n coumanbHoro o6meHa. Kpuctuna Map-
peHbo nonyyuna Harpagy «Europe 40 under 40
Design Award» B 2014 rony v 6bina Bbi6paHa B
KayecTBe O HOWN N3 YeTblpeX MOMOAbIX YHaCTHULY,
Ha «Design Boston Biennial 2015», roe ctygua
MappeHbo NpencTaBuna nccnepoBaHne «TeKTo-
HUKa npo3payHocTu». CoBCceM HeJaBHO MPOEKT
MappeHbo «/ickyccTBEHHbIe HaTypbI» Bblrpan
60CTOHCKNI KOHKYPC «Xya0XeCTBEHHOe Npeo6b-
pasoBaHue Maing-ckeep» 1 GyOeT peannsoBaH B
2020 ropy.

Duplex Architekten

The architectural practice Duplex

Architekten was founded by Anne Kaestle
and Dan Schiirch in Zurich in 2007. Besides
the headquarters in Switzerland, Duplex has
run branch offices in Diisseldorf and Hamburg
since 2011. The management level is supported
by three associates, Konrad Mangold (Zurich),
Sarah Escher (Duisseldorf) and Christof Weber
(Hamburg). Duplex Architekten plan and design
projects of various scales and building tasks,
with their expertise ranging from private homes
to commercial buildings, office and residential
complexes, school buildings through to whole
urban districts.

ApxutekTypHana ctyauda Duplex Architekten 6bina
ocHoBaHa AHHoli KecTne u [lsHom LLiiopxom B
Lilopnxe B 2007 ropy. NMomnmo witab-kBapTUPHI

B LLIBelinapuu, Duplex nmeet cdovnumansl B Jioccenb-
nopde n famb6ypre ¢ 2011 roga. PykoBogcTtBom
3aHUMaloTCA TpU coTpyAHMKa: KoHpap MaHronbp,
(Wiopux), Capa 3wep (Oioccenbaopd) n Kpuctod
Be6ep (fambypr). Duplex Architekten paspa6aTbi-
BaeT MPOEKTbl Pa3NyHbIX MacLLUTaboB 1 CTpoUTeNb-
HbIX 3af,ay4: OT YaCTHbIX JOMOB 1 KOMMEPYECKMX
30,aHUNIA, OPUCHBIX U XKUIbIX KOMMIIEKCOB, a TakXe
LUKOMNbHbIX 30,aHUIA [0 LieSIbIX TOPOACKUX PalioHOB.
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Form4 Architecture

A poet at heart, an architect by choice,

John Marx AIA, Form4 Architecture’s Chief
Artistic Officer, finds that architecture should
aspire to be as lyrical as it is functional. Form,
art, and philosophy form the boundaries for the
gestation of his work. Aware that architecture
remains a balancing act, between the logical and
the intuitive, between collaboration and self-ex-
pression, by the thoughtful making of place
through the power of form.
Marx remains as imaginative as he is rebellious
in the pursuit of redefining the relevancy of
architecture to the public. He believes in the
transformative capacity of architecture that,
when paired with Emotional Meaning, can create
“buildings and cities that we can fall in love with.”
Function, aesthetics, and sustainability are fun-
damental aspects of a lifelong quest for height-
ened human experience and Cultural Vibrancy.
He advocates that Modernism can be rebalanced
towards an architecture of emotional abundance
rather than simply an architecture of abstraction.
Artistically, Lyrical Expressionism has been the
focus of this exploration.

MoaT B AyLUe, apxUTEKTOp Mo NpuU3BaHuio, [KOoH
Mapkc, pykosogutenb Form4 Architecture, cun-
TaeT, YTO apPXUTEKTYpPa JONIKHA CTPEMUTLCA ObITb
CTOJ1b XK€ NIMPNYECKOIA, CKOMb N PYHKLIVMOHANbHON.
®opma, NCKyccTBO 1 chunocodua obpasyioT
NPOCTPaHCTBO AJ1A pa3BUTMA ero TBopyecTBa. OH
NMOHVMAaEeT, YTO apXUTEKTYPa HaXO[QUTCA Ha CTbIKe,
MeXay NOrmyecKnUM N UHTYUTUBHBIM, MeXAY KO-
NIeKTUBHOM paboToli N CaMOBbIPaXKEHNEM, YTO ee
Lienb - OCMbIC/IEHHOE CO3[,aHe NPoCTpaHCTBa Npu
MOMOLLY BO3MOXHOCTEN hopMbl.

Mapkc ocTaeTca cTosb e n3obpeTaTenbHbIM,
CKOMb 1 BYHTYIOLLUM B CTPEMIIEHUN NMepecMoTpeTb
B3aVMMOOTHOLLEHNA apXUTeKTypbl 1 obLliecTBa. OH
BePUT B NpeobpasyioLLyto COCOBHOCTb apXUTEK-

Typbl, KOTOPaA, y4NTbIBaA 3MOLIMIOHaNbHYIO COCTaB-
NAIOLLYI0, MOXXET CO3[aBaThb “3OaHMA U ropoaa, B
KOTOpble Mbl MOXXeM Bno6utbca”. Ha nyTu k ob6ora-
LLLeHWIo 06LLLeHENOBEYECKOTO OmbITa N KYNbTYPHOIA
YKN3HU BaXKHYI0 POJib UTPatoT PYHKLMOHANbHOCTb,
3CTeTUKa U TEKTOHNYHOCTb. MapKc yTBep)xaaerT,
YTO COBPEMEHHYIO apXUTEKTYPY MOXHO 06oratuTb
60nbLUNM 3MOLMOHaNbHBIM pa3Hoobpasunem, He
nuwas ee abcTpakTHOM cocTaBnaoLwen. MimeHHo
JIPUYECKINIA IKCNPECCUOHN3M HaXO[QUTCA B LLeHTpe
nccnegosaHna Mapkca.

Fundacio Mies van
der Rohe Barcelona

The Fundacié Mies van der Rohe was set

up in 1983 by the Barcelona City Hall with
the initial purpose of reconstructing the German
Pavilion, designed by Ludwig Mies van der Rohe
and Lilly Reich for the 1929 Barcelona Internation-
al Exhibition.
Besides conserving and disseminating knowl-
edge about the Mies van der Rohe Pavilion,
the Fundacié today also fosters debate on and
awareness of themes related to contemporary
architecture and urban planning, as well as
encouraging studies on the work of Ludwig Mies
van der Rohe and on the Modern Movement. In
accordance with these objectives, the Fundacié
organises awards, congresses, conferences,
exhibitions, workshops and installations.
Outstanding among these activities is the organisa-
tion, jointly with the European Commission, of the
European Union Prize for Contemporary Architec-
ture — Mies van der Rohe Award, one of the most
prestigious of all European architecture prizes.
Among its other programs we find the dissemina-
tion of the Pavilion, research and debate projects,
exhibitions, art interventions and publications
and documentaries.

®oHp, Muca BaH aep Poa 6bin ocHoBaH B 1983

rony Mapuein BapcenoHbl ¢ nepBoHaYanbHo
LLeS1blo PEKOHCTPYMPOBaTb HEMELKNIA NaBUIbOH,
cnpoekTnpoBaHHbIN JTiopgsurom Mucom BaH gep
Pos u Ilunnwn Painx pna BcemunpHoii BbiIcTaBkx B
BapcenoHe B1929 rogy.

MomMrMo coxpaHeHMA 1 pacnpocTpaHeHNA 3HaHNIA
o naBunboHe Muc BaH gep Poa, cerogHa ®oHpg, cTu-
MynupyeT 0CBEJOMIIEHHOCTb O TeMaX, CBA3aHHbIX
C COBPEMEHHOI apXUTEKTYPOW 1 FOPOACKNM Mnia-
HUPOBaHMEM, a TaKXXe NOOLLPAET UccnenoBaHna
pa6ot JTiogsura Muc BaH oep Poa n apxutekTypHo-
ro MmogepHuama. B cooTBeTCTBMM C 3TUMU LLeNAaMN
®DoHp, yupexxaaeT Harpafbl, COGUpaeT KOHrpecchl

KOH(*)epeHLI,VII/I, OpraHuU3yeT BbiICTaBKN N CEMUHapbI.

Cpenu pasnunyHbiX BUOOB OeATENbHOCTY Bbloena-
eTcA yupexxaeHHadA coBmecTHo ¢ EBponeiickon
Komuccuein npemma EBponerickoro Coto3a 3a
coBpeMeHHYIo apxuTekTypy - Harpaga Muca BaH
nep Pos (EU Mies van der Rohe Award) - ogHa 13
CaMbIX MPECTUMHBIX EBPOMENCKNX apXUTEKTYPHbIX
npemMuii.

Cpefnu opyrux HanpasneHuiA paboTbl — nonynapu-
3auua MaBunboHa, nccnenoBaTesibCKMe N OUCKYC-
CUOHHbIE MPOEKTbI, BbICTaBKM, XYL0XECTBEHHbIE
MeponpuAaTUA, NyGRnKauum n cosgaHune 0oKYMeH-
TanbHbIX PUNbMOB.

GRAS

We develop our activity mainly in Spain,

although with a growing international pres-
ence. Our work covers from the creation of unique
signature single-family villas to the construction
of multi-family blocks, hotels, office buildings,
housing renovation and urban planning.
We are a young and growing firm, with an inter-
disciplinary and international team that is com-
mitted to diversity. We try to stand out for our
innovative solutions in harmony with the context,
as well as for a bold and vanguard approach to

design. The result is a wide range of high-profile
architectural projects.

Our vision is to establish ourselves as a studio
focused on the development and integral execu-
tion of architectural projects, locally, nationally
and internationally, providing innovative and
sustainable solutions that distinguish us in the
architecture scene. Our projects reflect our
commitment to our society and the context
that surrounds it. We try to raise the quality of
the life of its users and improve the perception
of the architect's role through an ethical and
environmentally friendly practice.

ApxutektypHada ctynna GRAS Reynés paboTtaet
npevimyLiecTBeHHo B VicnaHuun, xoTa Halwe
NPUCYTCTBUE Ha MEXOYHapOOHOM pblHKe
pacTeT. Mbl BbINOIHAEM MPOEKThI Pa3NINYHOro
MacliTaba: oT co3faHunA yHUKaNbHbIX YaCTHbIX
BUJ1 4,0 CTPOUTENbCTBA MHOTOKBAPTUPHbIX
[OMOB, FOCTUHUL,, OCPUCHBIX 3[aHNIA, @ TaKXKe
3aHMMaeMCA PEKOHCTPYKLMNEN N TOPOACKUM
nnaHVpoBaHNEM.

Mbl — monopaa 6bicTpopacTyuiaa dmpma ¢
MEXANCUUNINHAPHON N MeXXAYHapPOAHOMN
KOMaH[,0l, KOTopaa CTPEMUTCA K pa3HOO-
6pa3suio. Mbl npepnaraeM MHHOBALLMOHHbIE
pelueHuns, naeanbHo nogxoaAalime ona paboTbl
C ropoACKNUM NPOCTPaHCTBOM, a TaKXKe CMerble
nopxonbl K apxmtekType. Peaynbtatom paboTbl
cTan pag rpoMKMNX apXUTEKTYPHbIX MPOEKTOB.
Hawa meuTa 3aknioyaeTca B TOM, 4TOGbI
3apekoMeHp0BaTb cebA Kak CTyAnio, opreH-
TUPOBaHHYIO Ha pa3paboTKy 1 KOMMNEKCHoe
OCYLLLeCTBNEHNE aPXMTEKTYPHbIX MPOEKTOB Ha
MECTHOM, HaLMIOHaNIbHOM U MeXAYHapOAHOM
ypoBHAaX. Mbl npegnaraemM MHHOBALLMOHHbIE
peLueHuna, KoTopble BbIAENAIOT Hac Ha apXu-
TeKTYpHOI cLeHe. Halwm npoeKTbl Npn3BaHbl
cny»unTb obuwectBy. Mbl cTapaemcA NOBbICUTb
KayeCTBO XXU3HU 1 YNYYLLUNTb BOCMPUATIE POSN
apXUTeKTopa C MOMOLLLbIO BHEOPEHNA 3TUYHBIX U
9KOMOMUYHbBIX NPaKTUK.

Happycheap
+ Merom architects

Happycheap and Merom architects are

a collaboration sharing the vision of the
future. Our practice is an ongoing investigation
in the conditions of life, space and time. In our
work, we try to inspire for an awareness about
the circular economy in the building industry,
the entire lifespan of materials and products
within the built environment. Both construction
and the biological lifecycle. This aspect is
always up for a constant discussion and debate
between all our collaborators. This is one way for
us to spread the knowledge onward and in the
best of worlds inspire a new way of building the
sustainable future society.
Merom architects started 1992 . Ori Merom has
since 1999 been a lecturer at the Royal Institution
of technology in the department of architecture
Tommy Carlsson is an architect working in
Stockholm and currently a lecturer in the Royal
Institute of Artin the field The art of restoration:
Happycheap started 2014 with a modular system
for cheap housing in Sweden. The aimis to
build for a more sustainable society that allows
families from the lower income class to get in the
housing market within their economic resources.
The need for cheaper housing is huge and the
sustainable society will need a path moving to-
wards a more socioeconomically equal mix.

Happycheap n Merom architects — ato co-
BMECTHbI MPOEKT OBYX apXUTEKTYPHbIX GIOpO,
paspgenaiowmx obuiee BuoeHue 6yayuiero. Hawa
pa6oTa - 3T0 NOCTOAHHOE NCClefoBaHNe yCno-
BUIA XKN3HW, NPOCTPaHCTBa 1 BpemMeHU. CBoMm
TBOPYECTBOM Mbl CTapaeMCA BOLOXHOBNATb Ha
0CO3HaHMe LLUKJIMYHOTO XO3ANCTBa B CTPOU-
TenbHoOW oTpacnu. CTponTenbCTBO BO MHOFOM
HanoMuHaeT GMONIOTNYECKINIA XXUBHEHHbI LLUKIT.
OTOT acnekT NOCTOAHHO obBCcyXKaaeTcA BCemMu
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HaLWMMKM coTpyaHMKamu. [lnAa Hac 3To OQuH 13
Cnoco6oB pacnpocTpaHeHNA 3HAHWIA, KOTopble
crnopBuraloT Ha co3faHne HOBOro rapMOHUYHOIO
obuiecTBa bygyLiero.

Biopo Merom architects 6b1n10 ocHoBaHo B 1992
rogy. Opn Mepowm c 1999 roga npenopaet B
KoponeBcKoM TEXHONOrMYECKOM MHCTUTYTE Ha
Kadpenpe apxXuTekTypbl.

Apxutektop Tommun KapnccoH pa6oTaeT B CTOK-
rofibMe 1 B HacTodALLLee BPeMA nNpenopaeT pe-
cTtaBpauuio B KoponeBCKOM MHCTUTYTE UCKYCCTB.
Biopo Happycheap 6bino ocHoBaHo B 2014 rogy ona
pa3paboTKy MOAYIIbHOI cCCTEeMbI A1A 6100)KEeTHO-
ro unba B LLiseuunn. Llenb cocTonT B TOM, 4TOGbI
noctpoutb 6osiee rapMoHN4YHOE COOBLLECTBO,
KOTOpPOE NO3BONUT HeoGecrneyeHHbIM CEMbAM
MOMY4YUTb OCTYM K PbIHKY XWJbA C Y4ETOM CBOUX
9KOHOMMYECKNX BOBMOXHOCTEN. [ToTpebHoCTb

B 610 XETHOM XXWJIbe OFPOMHA, U YCTONYMBOE
o6LUecTBO GyAeT HYy)KAaTbCA B NYTH, BeAYLLEM K
coLanbHO-3KOHOMUYECKOMY PaBEHCTBY.

Ideal Spaces
Working Group

Ideal Spaces is an international team of

experts from fields ranging across a spec-
trum of architecture, game design, visual arts, 3D
design, landscape design and history. The focus
of the group ison ‘space’ and its wider contexts,
ideal spaces in the sense of imagination and “ide-
al” spaces in the word’s common understanding.
Our core goal is to represent worlds via their spac-
es and to reveal the natures of those worlds by pre-
senting their architecture. The effect is a display of
the visible as well as invisible mode by which that
world is organized in both real and imagined con-
texts. These contexts comprise of social, historical,
economical and managerial histories.
The work done by Ideal Spaces can therefore
become quite practical, aimed at generating and
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improving communities. In addition to our cre-
ative pursuits, we offer consultancy services on
creative thinking, organization and architecture in
addition to social and architectural research.

MpeanbHble NpocTpaHCcTBa — MeXAyHapoaHas
KOMaH[,a 3KCNepToB U3 pa3HbiX oGnacTei: ap-
XWUTEeKTypa, UrpoBO AN3aliH, N306pasnTenbHoe
nckyccTBo, 3D gusaiiH, naHawadTHbIN An3aH 1
nctopuAa. B LeHTpe BHUMaHUA rpynnbl HaxoamTca
«MNPOCTPaAHCTBO» 1 ero 6onee LWMPOKNIA KOHTEKCT:
npeanbHble MPOCTPAHCTBA, KOTOPbIE TOJIbKO
MO>HO BOOGPaaunTb, 1 «maeanbHblie» NpocTpaH-
cTBa B 06LeM NOHUMaHnK CroBa.

Halua ocHoBHaA uenb — NpeacTaBiATb MUPHI
yepes NX MPOCTPaHCTBa U pacKpbiBaTb MpUpoRy
9TUX MUPOB, NPeACcTaBNAf UX apXUTEKTYpPY. -
heKkT — oToGpakeHne Kak BULUMbIX, TaK U He-
BUAVMbIX (POPM OpraHM3aLum Mmupa B peasbHoM
1 BOOGpa)KaeMoM KOHTEKCTaX. TN KOHTEKCTbI
BKJTIO4AIOT COLMarnbHYI0, ICTOPUYECKYIO, 9KOHO-
MUYECKYIO N YNPaBNeHYECKYIO OUHAMUKY XUSHN.
Moatomy pa6oTa, npoaenaHHaa ipeanbHbiMU
NPOCTPaHCTBaMU, MOXXET CTaTb BECbMa NpaKTny-
HOWA, HaNpaBNEHHOWN Ha co3faHne N ynyylleHue
coobuecTB. B nononHeHne K HaWMm KpeaTus-
HbIM HaYMHaHWAM Mbl NpeanaraemM KoHCyJbTa-
LMOHHbIE YCNIYT/ MO KpeaTMBHOMY MblLUAEHNIO,
opraHusaunmn 1 apxXuTekType B JOMOJIHEHNE K CO-
LanbHbIM 1 apXUTEKTYPHbBIM UCCef0BaHMAM.

IttenBrechbiihl Basel

IttenBrechbiihl looks back on an almost

centennial history. Since the foundation by
Otto Rudolf Salvisberg and Otto Brechbiihl in
1922 we are consistently contributing to the
Swiss building culture.
Our long tradition of innovation forms the basis to
create architecture. In an ever-changing environ-
ment, we are striving for excellence in every pro-

ject. We believe that respect and openness ensure
a mutual trust and foster clarity with clients and
collaborators. To us, this is the base for the forma-
tion of buildings, that go beyond mere task fulfil-
ment. In every building, we see the opportunity to
generate an additional benefit, for the client, for
the city, for the environment and for our building
culture. This is what we call architecture.

ApxuTekTypHana ctygud [ttenBrechbiihl

VIMeeT NoYTu cToneTHIo nctopuio. C MomeHTa

ee ocHoBaHuA OTTo Pyponbdpom Cansucbeprom
1 OTT1o Bpex6ionem B 1922 rony Mbl pa3BuBaem
LIBENLAPCKYI0 CTPOUTENbHYIO KYbTYPY.

Hawa Tpaguuna BHeApeHNa NHHOBaL I — OCHOBa
co3paHnA apxXuTeKTypbl. B nocTtoAHHO MeHAl-
LLIMXCA YCIIOBUAX Mbl CTPEMUMCA K COBEPLLEHCTBY
Kaxxgoro npoekTa. Mbl cunTaem, 4To yBarkeHne un
OTKPbITOCTb 06ecneynBaloT B3aMMHOE foBepue n
CcnocobCTBYIOT BbICTPAaUBAHUIO ACHbBIX OTHOLLEHWIA
C KNIMeHTaMu 1 CoTpyAHNKaMu. DTO BbIXOOUT 3a
PaMKM NPOCTOro BbIMONIHEHVA 3afay U ABNAETCA
ocHoBorosaralowmm npu paboTte Haf NpoeKkTamm
30aHuin. B ka)xa0M NpoeKTe Mbl ULLLEeM BO3MOXK-
HOCTb 13BJIeYb [OMOMHUTENbHYIO BbIFrO4Y A8
KJINeHTa, BA ropofa, AJ1A OKpYXKaloLeid cpenbl 1
014 Hallell CTPOMTENbHOMN KynbTypbl. 3TO TO, YTO
Mbl Ha3blBaeM apXMTeKTYpOIA.

KAAF Architects

KAAF - Kitriniaris Associates Architecture

Firm is an award-winning international archi-
tecture practice, founded by Alexandros Kitriniaris.
Alexandros Kitriniaris is a registered architect
engineer, a teaching assistant at architectural design
studios, a PhD researcher and a scholarship awar-
dee, investigating the link between architecture,
ecology and human physiology through leading
technological advances to ensure an enduring posi-
tive impact on communities and on the environment.

Kitriniaris Associates Architecture Firm is commit-
ted to the triple bottom line concept, which asserts
that long-term and sustainable progress requires
the balanced achievement of economic devel-
opment, environmental performance, and social
advancement. To this end, our firm works with a
multidisciplinary team of architects, landscapers,
urbanists, structural and environmental engineers,
interior designers, branding agencies as well as
creative developers and investment companies to
produce sustainable buildings and landscapes.

KAAF (Kitriniaris Associates Architecture Firm)
- 9TO MeXX[yHapoaHoe apXxuTekTypHoe 6iopo,
ocHoBaHHoe AnekcaHgpocomM KutpuHuapucom.
AnekcaHOpOC — NHXEHeP-apXUTEeKTOP, accu-
CTeHT npenojaBaTena HECKOIbKNX apXUTEKTYp-
HbIX CTYOWIA OU3aliHa U yYeHbI, nccnenyowmm
CBA3b MeX[Y apXUTEeKTYpPOoi, aKonorven n
dunanonorren YyenoBeka c MOMOLLLbIO MEPEROBbIX
TEXHONOTNYECKNX OOCTIKEHNIA.
ApxuTtekTypHana donpma Kitriniaris Associates
NprBep>XXeHa KOHLLEMLUN KTPONHOro pesyb-
TaTa», COrnacHo KOTopoui A0IFOCPOYHOE 1
ycToiunBoe pas3sutne Tpebyet 6anaHca mexay
9KOHOMUYECKNM POCTOM, 9KONTOrNMYE€CKUMMU
nokasartesiAMu 1 counanbHbiM Nnporpeccom. C
aToi uenbio chupma Kitriniaris Associates pa6o-
TaeT ¢ 60nbLUON KOMaHAOoM NPOdEeCCMOHANOB: C
apxuTekTopamu, naHpwadTHbIMU Ou3ainHepamu,
yp6aHucTaMu, MHXeHepaMmn-cTpouTenamm,
aKonoramu, An3anHepaMmu MHTEPbEPOB,
OpeHONHroBbIMY areHTCTBaMM, a TakXXe C
VHBECTULMOHHbBIMU KOMMNaHUAMMU.

Kirsh+Dereka Arkitekter

Kirsh + Dereka Arkitekter is an architectural

firm located at S6dermalm in Stockholm.
The office was founded by John Kirsh and Despi-
na Dereka in 2011. Kirsh + Dereka Architects has

experience from a variety of assignments such
as housing, offices, retail and urban planning.
Awareness of social, economic and energy
sustainability is the focus of the office. After
many assignments with rental rights and stu-
dent housing, this focus has become obvious.
Creating attractive environments and buildings
with these basic values is the driving force of the
office.

Kirsh + Dereka Arkitekter — apxutektypHan
dupma, pacnonoxxeHHad B Cégepmanbme B
Crokronbme. KomnaHuio ocHoBanu [JyxoH KnpLu
1 OecnuHa Oepeka B 2011 ropy. Kirsh + Dereka
Arkitekter o6napaet onbiTom paboTbl B pa3nuny-
HbIX chepax, TaKMX KaK XUsble MPOCTPaHCTBa,
ocucol, puteinn n ropoackoe nnaHnposaHue. B
npuoputete paboTbl PUPMbl — BHUMaHUE K CO-
LNanbHO, 3KOHOMUYECKOWN N 9HEPreTUYECKON
ycToumBocTn. CocpefoTO4eHHOCTb Ha aTuX
BOMpoOCax cTana O4eBULOHON Mocne MHOXeCTBa
NPOeKTOB 3[,aHNI ONA apeH[bl U CTyAeHYeCcKoro
»unba. CosnaHne npuBneKaTenbHON cpeabl N
30,aHNIN Ha OCHOBE NOJ06HbIX 6a30BbIX LLEHHO-
cTell — TBOpYecKana cuia, OAB/XKYLLaA NPoeKT-
HYIO 0,eATeNIbHOCTb KOMMaHUN.

Laboratory for Visionary
Architecture (LAVA)

LAVA was founded in 2007 by directors

Chris Bosse, Tobias Wallisser, and Alexan-
der Rieck. It was established as a network with
offices in Sydney, Stuttgart and Berlin. LAVA
merges future technologies with the patterns of
organisation found in nature to build a smarter,
friendlier, more socially and environmentally
responsible future. LAVA uses naturally evolv-
ing structural systems, such as snowflakes,
spider webs and soap bubbles, for new building
typologies and structures - the geometries in

nature generate both efficiency and beauty.

But above all the human is the centre of their
investigations. LAVA combines digital workflow,
nature’s structural principles and the latest
digital fabrication technologies to build MORE
WITH LESS: more (architecture) with less (mate-
rial/ energy/time/cost). Structure, material and
building skin are three areas LAVA believes that
architecture can learn so much from nature. Pro-
jects incorporate intelligent systems and skins
that can react to external influences such as air
pressure, temperature, humidity, solar-radiation
and pollution.

LAVA ocHoBanu B 2007 rony Kpuc Bocce, Tobu-
ac Yonnuccep n AnekcaHpp Puk. JTabopatopua
6blna co3paHa Kak ceTb ¢ ocpucamm B CupgHee,
LWrtyTrapTte u BepnuHe. OHa o6beanHAET yib-
TpacoBpeMeHHble TexHonornm c o6pasuammu
opraHu3aLun XX1UBoON NPUPOLAbl pafun co3ngaHua
6onee YMHOro, Opy»xentobHOro n counanbHo 1
9KONOrMYeCcKun oTBeTCTBEHHOro byayuiero. LAVA
MCnonb3yeT eCTECTBEHHbIE CTPYKTYPHbIE CUCTE-
Mbl, TaKe Kak CHeXWHKW, NayTUHa N MblfibHble
ny3bipu, A CO3[aHNA HOBbIX TUMOMOTUIA
30aHUIA N KOHCTPYKLMIA: NpUpofHble reoMmeTpu-
yeckue oopMbl U 3pPeEKTUBHDI, N Kpacusbl. Ho
npexpne Bcero B LLleHTpe nccnenoBaHna cTont
yenosek. LAVA coueTaeT undposoi pabounin
npouecc, NPUHLUMbI MTPUPOJHbIX CTPYKTYP U
HOBeWLLE TEXHOI0rnM LMdpPoBOro NPonN3Boa-
cTBa, 4To6bl codpaTtb BOJIbLLUE C MEHbLUNM:
Gonblue (apxuTekTypa) c MEHbLIMMM 3aTpaTamMm
(matepuansi / aHeprua / Bpema / CTOMMOCTb).
CTpyKTypa, MaTepuan v BHELLHWIA BUE, 30,aHNA
— Tpu obnacTu, B KOTOPbIX, N0 MHeHMIO LAVA,
apXUTeKTypa MOXXeT MHOFOMY Hay4YunTbCcA 'y Npu-
poabl. B npoekTbl UHTErPMPOBaHbl UHTENNEKTY-
anbHble CUCTEMbI N MOKPbITUA, KOTOPble MOTYT
pearnpoBaTb Ha BHELLHWE BO3AeNCTBNA, Takne
Kak aTmocdepHoe faBneHne, TemnepaTypa,
papuaumnAa n 3arpAsHeHne.
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Led by Alex Ely, we are architects, urban

designers and researchers. At Mae our aim
is always to create buildings and places that enrich
culture and society; and address today’s urban,
social and environmental challenges. We thrive on
collaboration. Working on regeneration projects
for public and private sector clients, we talk -
and listen - to colleagues and communities. Our
design solutions match the client’s brief with the
varied day-to-day needs of the building’s users.
We see the big picture. To us, placemakingis a
vital part of the process. Working in the housing,
workplace, health and care, civic and cultural
buildings sectors, we design at all scales. From
the city to the living room, we apply integrated
thinking.

Mbl apxuTeKTopbl, ropoAcKue guaaiHepbl U Nc-
cnepoBaTtenu nog pykosoactsom Anekca dnu.

B Mae Hawen uenblo Bcerga 6b1710 NpoeKkTur-
poBaHMe 30aHNN U MPOCTPaHCTB, KOTOpble
o6oralatloT KynbTypy U 06LLECTBO, a TaKXe
peLueHne COBPEMEHHbIX TOPOACKINX, COLManbHbIX
1 akonornyecknx npoGnem. Mol npeycnesaem B
pasnuyHbIX BUaax coTpygHuyecTsa. PaGoTadA Hap,
npoekTamu AA KIIMEHTOB U3 roCYA,apCTBEHHOTO
M 4aCTHOrO CEKTOPOB, Mbl MPUCTTYLUNBAEMCA K
Konneram n coobwectBam. Hawu gnsanHepckue
peLLeHnA COOTBETCTBYIOT 3af,aHNAM KIIMEHTOB

1 YYUTbIBAIOT passinyHble NOBCeHEBHbIE MO-
TpebHocTN nonb3oBaTtenen 3gaHua. Mbl Bugum
6onbLyto kKapTuHy. Mbl BocnprHumaem oby-
CTPOICTBO TEPPUTOPUM KaK BaXKHEWLLYIO YacTb
npouecca. Pa6oTtaa ¢ »kunbiMmu n odoncHbIMIK
nomMeLLeHUAMN, CEKTOPOM 3[,paBOOXPaHeHUA,
rocyfapCTBEHHbIMM U KYNbTYPHbIMU 30aHUAMMN,
Mbl CO3,aeM NPOEKTbI BCEX YPOBHEN. Mbl npu-
MeHAeM KOMMEeKCHbI nogxon, 6yab To NPOeKT
ropoga unm rocTUHON KOMHaThI.
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M+R interior architecture

M+R interior architecture is an interna-

tional operating office founded in 2000 by
Hans Maréchal.
Our fields of activity often involve complex
assignments such as converting and designing
offices, airports, libraries, restaurants, hotels,
theatres and shops. In addition to our design
skills and core activities for building and interior
architecture, we are also involved with revitalising
existing buildings and monuments. The archi-
tects of M+R determine the form and content of
each design assignment based on a programme
of requirements. Creativity, functionality,
sustainability and ergonomics are translated in
a well-thought-out manner into a unique final
product with an identity of its own. The starting
point is usually a conceptual approach to the
design task, for which a total plan is developed,
with a sharp eye for detail.
The power of a strong design is vision, innovation
and the quality of realisation.
We attach great value to the integration of tech-
nology and its possibilities. Light architecture is
another a speciality within the firm, since light
makes an important contribution to the quality
of life.

M+R interior architecture - ato mexxgyHapog-
HaA cTyauA, ocHoBaHHaA B 2000 roany MNaHcom
Mapewanom. Mbl 3aHUMaemMca NNaHNPOBKOM
1 NPOEKTUPOBaHNEM O0PUCOB, a3PONOPTOB,
61BNNoTEK, peCTOpPaHoOB, OTeNEN, TeaTPoB

1 MaraanHoB. [loM1UMO NpPoeKTUpoBaHnA 1
Oun3aiiHa UHTepbepa, Mbl Tak)Xxe paboTaeM Hapg,
BOCCTaHOB/EHMEM 3JaHUI U MaMATHNKOB.
Apxutektopbl M + R onpepenatoT popmy u
cofepaHue KaXKooro npoekTa, UCXoaA U3 3a-
npocoB knneHTa. KoHeYHblli NPOAYKT YHUKANEH,
HO Bcerpa o6nagaeT TakKMMU KayecTBaMU Kak
KpeaTUBHOCTb, PYHKLIMOHAIbHOCTb, 3KONOTNY-

HOCTb 1 3ProHOMUYHOCTb. [TpoeKT HauynHaeTcA ¢
pa3paboTKN KpeaTUBHOI KOHLLEMLUN, Noche Mbl
cocTaBfiAeM NofpoGHbIN NnaH pa6oT, yaenad
BHMMaHMe KaXxaoi peTtanu.

Cuna xopoluero An3aiiHa B ero KOHLenuum, nH-
HOBALMOHHOCTU 1 KayecTBe peann3aaLlnu.

Oblo Architetti

Oblo architetti developed in Venice in

2007 as a consolidation and evolution
of the professional activities of Silvia Fontana,
Alberto Miotto, Francesco Semerani and Piero
Vespignani. The office, based in the historic
center of Venice, aims to find a balance between
the construction of avantgarde buildings and the
preservation of the architectural heritage. The
activity of the studio is linked to the creation of
architectures for culture (museums, cinemas,
exhibition spaces, libraries), the redevelopment
of urban spaces and the creation of temporary
exhibitions. These public activities are accom-
panied by waste expertise in the restoration and
construction of private homes.

Ctynua Oblo Architetti 6bina ocHoBaHa B
ncTopmyeckom LeHTpe BeHeuunn B 2007 ropy
apxuTtekTopamm Cunoeueir ®oHtaHa, Anbbepto
MwoTtTo, ®paHuecko CemepuHn n Mbepo
BecnuHbaHu. CTyaua ctpemutca Hantu 6anaHc
MeXxay Bo3BefeHeM aBaHrapOHbIX 3gaHnin 1
coxpaHeHneM apxuTekTypHoro Hacnenus. Ee
[0,eATeNbHOCTb CBA3aHA CO CTPOUTENbCTBOM
30aHW ANA KYNbTYpHbIX yupexxaeHuin (ysees,
KMHOTEaTPOB, BbICTAaBOYHbIX 321108, 6UBIMOTEK),
nepensiaHNPOBKON rOPOACKNX MPOCTPAHCTB

1 co3paHNeM BpeMeHHbIX BbicTaBok. CTyana
Tak>xe obrnapaet 6oraTtbiM OMbITOM pecTaBpaumn
N CTPOUTENBCTBA YaCTHbIX LOMOB.

Peter Kulka Architektur

Peter Kulka Architektur is a German

architecture practice based in Cologne
and Dresden. Peter Kulka has been working as
an architect and university lecturer since 1969.
www.peterkulka.de

Peter Kulka Architektur - Hemeukaa apxuTek-
TypHaAa cTyaua, 6asupytolaaca B KenbHe n
OpespneHe. MeTp Kynbka paboTaeT apXMTEKTOPOM
1 npenopaBaTenemM B YHuBepcuteTte ¢ 1969 ropa.
www.peterkulka.de

Sei Studio

A young design practice combining

intuitive design and computational tools,
Sei Studio relies on research and experimentation
in their quest for design solutions that are inclu-
sive and diverse. Multi-disciplinary exchange of
information and insight tempered with teamwork
forms the back-bone of the studio’s work.
Expanding the architectural scope beyond the design
brief is crucial when working in an ever changing
global landscape where the vernacular rubs shoul-
ders with the cutting edge. By digging into what was,
is and might be allows for nuanced layering of mul-
tiple variables - history, data, experience etc. while
being faithful to users and the environment.
The Reykjavik based studio has received multiple
research grants and won several competitions

including the commission for a viewing platform
atop Bolafjall in West Iceland.

Sei Studio — monopans gn3aHepckasa cTyoua,
coyeTalol,an MHTYUTUBHBI OU3aiiH ¢ UCMosb-
30BaHNEM BbIYUCIUTENbHbBIX MHCTPYMEHTOB.

B nonckax gusaHepcKux peleHunii ctygma
onnpaeTcA Ha NCCNefoBaHNA U 3KCMEePUMEHTbI,
Gnaropapa Yemy peaynbTaTbl MHKIIO3UBHbI U pas-
Hoo6pa3Hbl. OCHOBY paGoTbl CTYAUM COCTaBNAIOT
MEeXONCLUNINHAPHbIN 06MeH nHdopMauunen n
3HaHMAMMU, a TaK>Xe KoOMaHaHaA paboTa.
PacliunpeHne apxutTeKTypHoro nogxogna 3a npege-
1bl 6a30BOro NPOEKTUPOBAHNA MEET peLlaloLLiee
3HayeHue Npu paboTe B NOCTOAHHO MeHALeMCA
rnoGanbHOM naHgwadTe, roe MecTHble Tpaguunm
[OJHKHbI co4eTaTbCA C NepenoBbIMU TEXHOOTMA-
Mu. Hy>kHo paso6paTbcaA B TOM, 4TO BblS10, YTO €CTb
1 4YTO MOXKET 6bITb, 3TO MO3BOJINT YYECTb HIOAHCbI
coyeTaHnA MHOMMX NapamMeTpoB: UCTOPUY, OaH-
HbIX, OMbITa U T. ., NPU 3TOM OCTaBaACb BEPHbIM
nosib30BaTENAM U OKPY>KaloLLEel cpeae.

CTtyaovia B PelikbABMKE Moslyyunna MHOXXeCTBO
nccrnenoBaTesibCKUX FPaHTOB U BbiUTrpana MHO-
»KECTBO KOHKYPCOB, BKJll04aA HadHa4yeHne Ha
NPOEKT CMOTPOBOW NJIOLLLAAKN Ha BEPLLMHE Fropbl
Bonadbapnb B 3anagHon NicnaHguu.

Schulz und Schulz

Back in the early 1990s, Ansgar and

Benedikt Schulz worked as freelance
architects and office partners. The basis for their
working partnership is characterised by dialogue.
The brothers are natives of Witten and moved to
the historical city of Aachen, where they studied
Architecture. Foreign studies in Spain and
Paraguay allowed them to consolidate their archi-
tectural experience. A key moment in the careers
of Ansgar and Benedikt Schulz came in 1992:
Ansgar Schulz graduated from the RWTH Aachen

and began to collaborate with Benedikt, who

was still studying, on independent architectural
projects. The saturated situation in their home
region of North Rhine-Westphalia offered hardly
any spaces and structures for them to work on.
After the fall of the Berlin Wall, the young archi-
tects set off on an open adventure - to Leipzig.
By now, the oeuvre of Ansgar and Benedikt
Schulz comprises over 50 completed buildings,
including St. Trinitatis parish church in Leipzig
(2015). They are regularly jury members for ar-
chitectural competitions, planning appraisals and
architecture awards. They hold a professorship at
the Technische Universitat Dresden.

Ewe B Hayane 1990-x AHcrap u BeHeoukT Lynbu,
COTPYOHMYanu Kak apXmTeKTopbl-chprnaHcepbl 1
nenosble NapTHepbl. VIx paboynii TaHoeM OCHOBbI-
BaJsicA Ha aunanore. bpatba pogunuck B ButteHe

1 nepeexanu B UCTOPUYECKNiA ropof, AXeH, roe
nayyanu apxmtekTypy. MexxgyHapopHbie uccne-
nosaHuAa B VicnaHum n MNapareae no3sonmnm nv
0o6pecTn OCHOBATESbHbIN OMbIT B 0611aCTN apXu-
TeKTypbl. KntoyeBoii MOMEHT B Kapbepe AHcrapa n
BeHepukTa LUynby HacTynun B 1992 rogy: AHcrap
LUynbu, okoHunn PeliHcko- BecTdanbCknin TexHn-
YecKuii yHnBepcuteT AxeHa 1 Hayan coTpyaHu-
YaTb B HE3aBUCUMbIX apXUTEKTYPHbIX MPOoeKTax ¢
BeHepukToMm, KoTopbIii eLe yuunca. O6cTaHOBKa
B UX pogHoM pervoHe CeBepHblii PeiiH-BecTda-
JINA NPaKTUYeCKN He JaBana UM NpocTpaHCTBa
nnAa pa6otbl. [ocne napeHna BepnuHCKon cTeHbl
MOnofble apXUTEKTOPbI OTNPaBUINCh HaBCTpeYy
npuknoyeHnam — B Jlednuur.

K HacToALeMy BpemMeHM B TBOpYecTBe AHCrapa
n beHepukTa LynbL, HacuuTbiBaeTcA Gonee

50 cnpoeKTNpOBaHHbIX 30,aHWIA, B TOM YiCHe
npuxopackas Lepkosb Cs. Tpouubl B Jlennuure
(2015 r.). Nix perynapHo npurnawaoT Kak YieHoB
XKIOPW 0N1A apXUTEKTYPHbIX KOHKYPCOB, OLEHKM
NPOEKTOB N NPUCYXOEHNA apXUTEKTYPHbIX Ha-
rpaf. OHW 3aHMMAaIOT JOMKHOCTU NpodheccopoB
B TexHn4yeckom yHusepcuteTe [lpesneHa.
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Souto Moura + Pinearq

Souto Moura Arquitectos S.A. is an interna-

tional office which integrates over 30 peo-
ple among senior and junior architects, trainees,
archivist, secretary, it manager and 3d designer.
The team gathers big diversity in professional
experience, age and formation, promoting a rich
and complete working methodology.
Souto Moura teams up with Albert Pineda
(Pinearq) for specific public healthcare designs.

Souto Moura Arquitectos S.A. - mexxgyHapogHadA
CTYANA C KOMaHAoM N3 TpUALaTN YenoBeK,
COCTOALLEN U3 CTapLUINX N MNaJLNX apXUTeK-
TOpOB, CTa)KepoB, apxnBapuyca, cekpetaps,
IT-meHenxepa n 3D-gusanHepa. CneynanmcTbl
CTYOMN NMeEIOT PasfNYHbIA NpodeccuoHanbHbIN
onbIT, BO3pacT 1 06pa3oBaHMe, YTO No3BoONAET
KOMMJIEKCHO MOAXOOMUTb K PeLlUeHIo 3afauy.
CoyTto Moypa coTtpygHu4daeT ¢ Anbbeptom
MNMuHepon (Pinearq) [N1A pa3paboTKu NpoeKToB
06LLLECTBEHHOMO 30,paBOOXPaHEHUA.

UNStudio

UNStudio, founded in 1988 by Ben van

Berkel and Caroline Bos, is a Dutch archi-
tectural design studio specialising in architecture,
interior architecture, product design, urban devel-
opment and infrastructural projects. The name,
UNStudio, stands for United Network Studio refer-
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ring to the collaborative nature of the practice.
Throughout over 30 years of international project
experience, UNStudio has continually

expanded its capabilities through prolonged
collaboration with an extended network of
international consultants, partners, and advisors
across the globe. This network, combined with
the centrally located offices in Amsterdam,
Shanghai, Hong Kong and Frankfurt, enables UN-
Studio to work efficiently anywhere in the world.
Current projects include the design for Doha's
Integrated Metro Network in Qatar, the
mixed-use FOUR development in Frankfurt, the
wasl Tower in Dubai and the Southbank devel-
opment in Melbourne. Pivotal realised projects
include the Mercedes-Benz Museum in Stuttgart,
Arnhem Central Station, Raffles City Hangzhou in
China, the Mobius House in the Netherlands and
the Erasmus Bridge in Rotterdam.

UNStudio, ocHoBaHHana B 1988 rony beHom BaH Bep-
kenem n KaponaiiH boc, - aTo ronnaHgckan ctygma
apXUTEKTYPHOro Au3aiiHa, cneunanuanpytoLLaaca
Ha apXuTeKType, Au3aliHy nHTepbepa, an3saiHe
NPOAYKLMN, FPafocTpPonTeNbCTBE U MHADPACTPYK-
TYpHbIX NpoekTax. HazeaHue UNStudio pacumndpo-
BbiBaeTcA Kak United Network Studio, 4to roBoput o
KonnaGopaunoHHOM XapaKTepe OeATeNbHOCTU.

Ha npotaxeHunn 6onee 30 net paboTbl ¢ MEXAY-
HapogHbiMy npoekTamun UNStudio HeyknoHHo
pacLimpaAna cBoM BO3MOXHOCTU 3a CHET AJn-
TeNbHOro COTPYAHMYECTBa C OGLUMPHOI CeTblo
MeXAYHapOaHbIX KOHCYNbTaHTOB, MapTHEPOB

1 COBETHUKOB MO BCEMY MUPY. DTa cCeTb BMecTe

c odomcamum Glopo B AMcTepgame, LLlaHxae,
loHkoHre n ®paHkdypTe nossonaet UNStudio
apbekTNBHO paboTaThb B Nto60I TOUKe MUpa.
TeKyLLMe NPOeKTbl BKIOYaloT NpoeKT VIHTerpu-
poBaHHol ceTn MmeTpo Hoxu B Katape, MHoro-
dyHKLMOHanbHbIN npoekT FOUR Bo ®paHkdyp-
Te, 6awHio Wasl B [ly6ae n passutume Southbank
B Menb6ypHe. Cpeaun 0OCHOBHbIX peann3oBaHHbIX
npoekToB ctyaun - Mysein Mercedes-Benz B
LTyTrapTe, LleHTpanbHbIn Bok3an ApHeMma,
Raffles City Hangzhou B Kutae, Jom Mé6uyca B
HupepnaHpax u Moct Opasma B PotTepgame.

Ural State University
of Architecture
and Art (USUAA)

The Ural State University of Architecture

and Art (USUAA) is a leading school of
architecture, design and art in Russia.
The Ural State University of Architecture and Art
(USUAA) was founded as an independent higher
education institution under the name of Sverdlovsk
Architectural Institute in May 1972 on the basis of
the Ural Branch of Moscow Architectural Institute.
In 1995 the State Committee on Higher Education
of the Russian Federation granted the institute the
status of Academy. In 2015, the Academy changed
its status to University. It is Russia's largest and
Ural Federal District's only school of architecture,
design and art with about 2000 students.
Museum of Architecture and Design is a struc-
tural Department of the Ural State University of
Architecture and Art. It is located in the historic
center of Ekaterinburg in the former workshops
of Ekaterinburg Mechanical Plant, historical land-
marks of industrial architecture of XIX century.
«The Architecture of the Stone Belt» shows the
evolution of the architectural styles in the Urals,
illustrated by notable buildings and a multimedia
map, «Architecture. A Map of Five Centuries».
The Museum’s collection contains more than fif-
ty thousand items, including unique designs and
photographs, surveys, artifacts and documents
about the history of Ural Design School.

YpanbcKuii rocyfapCcTBeHHbI apXUTEKTYPHO-XY-
noxecTBeHHbI yHusepcuTeT (YpFAXY) - Begyuan
LLIKOMa apXUTEKTYpbI, An3aliHa 1 uckycctsa B Poccun.
OcHoBaH B 1967 rony kak cpununan MockoBckoro
ApXUTEKTYPHOro MHCTUTYTa, c 1972 ropa -
CBepAJ IOBCKUI apXUTEKTYPHbBIN UHCTUTYT, B
2015 ropy nonyuun ctatyc yHuBepcuTteTa. B Byse
obyuatotca 6onee 2000 GynyLLMX apXNTEKTOPOB,
ON3aliHepOB N Xy[,0XHUNKOB.

Mysei apxuTeKkTypbl 1 An3saliHa — CTPYKTYpHOe
noppaspeneHne yHuBepcuteTa. PacnonoxeH B
ncTopnyeckom LeHTpe EkatepuHbypra — 6biB-
WX uexax EkaTepnHByprckoi mexaHn4eckom
dabpukun, naMATHUKAX NPOMbILLNEHHO apXu-
TekTypbl XIX Beka.

OcHoBHa#A aKcno3numna My3ea «ApXUTEKTypa
KameHHoro noaca» nocBALLeHa 3BOJIIOL MM apXn-
TEKTYPHbIX cTunen Ha Ypane. MakeTbl Han6onee
3HAYMMbIX MAMATHUKOB apPXUTEKTYPbI 1 MyJb-
TMeguinHaa kapTa «ApxuTtektypa. Kapta natun
CTONETNN» AEeMOHCTPUPYIOT 3Tarbl pa3BUTMA
ropofoB 1 ypanbCKOro 3044ecTBa.

®oHpoBoe cobpaHune My3ed HacuUUTbIBaeT Gonee
50 TbicAY NPeMeToB — 3TO YHUNKaNbHbIE NPO-
€KTHble MaTepuanbl U poTorpacdum NaMmATHUKOB
apXUTEKTYpPbl, 0GMEpPHbIe YepTeXN, a TakXKe
npenMeTbl U [OKYMEHTbI MO UCTopun YpanbckKoin
LIKONbI Oun3aliHa

Vidal Arquitectos

Vidal Architects: Trascending Through

Design.Vidal Arquitectos, an architecture
firm founded in 1999, is dedicated to create and
provide architectural design solutions to its cus-
tomers under a work scheme where creativity, orig-
inality, functionality and efficiency are combined.
The architectural style of Vidal Architects is not
reduced to one in particular due to each project’s
uniqueness and originality, each project is created

to meet the needs of both developers and end users.

The firm has been faithful to the principles that
has inspired it to this day: to create functional,
creative and spiritual projects, involve the client
during the creation process, attend to the spe-
cific needs of its clients.

The success of this design process has been
recognized through awards in Mexico, United
States, Netherlands and the United Kingdom.
Beyond these distinctions, the most important

award for this company is given by its clients,
who return with new projects and recommend
the firm to other potential clients.

Because, in the words of its founder, architect
Alberto Vidal: "in design absolutely everything
counts, everything is important and everything
is a priority; the difference is in the creative
ability to solve a project.

Vidal Architects: npeogonesaa KOHCTPYKLMIO.
Vidal Arquitectos - ocHoBaHHOe B 1999 rony ap-
XUTEKTYpHOe 610po, KOTOpoe 3aHMMaeTCA co3fa-
HUEM apXUTEKTYPHbIX 1 AN3aHEPCKIMX pPeLUEeHWI,
B KOTOPbIX COYETalTCA KpeaTUBHOCTb, OPUTNHaNb-
HOCTb, (PYHKLMOHaNbHOCTb, N 9¢pPEeKTUBHOCTD.
BrnaropapA yHWKanbHOCTU Y OPUTMHANIbHOCTY
Ka)X[,0ro NpoekTa, apXnTeKTypHbIli cTunb Vidal
Arquitecto oueHb pasHoobpaseH. Kaxpabin
NpPOeKT co3paeTcA AA YO0BNeTBOPEHMA MNo-
TpebHoCTel Kak feBenonepoB, Tak 1 KOHEYHbIX
notpeburtenen.

Bilopo 1 no cei poeHb He OTXOQUT OT CBOUX MPUH-
umnos. Ero uenn: cospasatb yHKLMOHaNbHbIE
1 TBOPYECKME NPOEKTbI, BOBMEKaTb KIIMEHTa B
npoLecc nx co3faHunAa, a Takxe 3ab6oTntbcA o
KOHKPETHbIX MOTPEBHOCTAX CBOUX KJINEHTOB.
Ycnex Takoro nogxogna 6bi1 oTMeYEH Harpagamm
B Mekcuke, CoegunHeHHbIx LLTaTtax, HnpepnaH-
nax, n CoeguHeHHom KoponescTse. [Nomumo
3TOro, caman Ba)kHadA Harpapga oA 6iopo - aTo
KJINEHTbI, KOTOpble BO3BPALL,aloTCA C HOBbIMU
3akadamu n pekomeHpayiot Vidal Arquitectos
noTeHLManbHbIM KJINEHTAM.

Mo cnosam ocHoBaTena 610po, apxutekTopa Anb-
6epTo Bupana: “B apxutekType abCconioTHO BCe nMe-
eT 3HayeHue, Kaxxaan aeTasb BaXKHa 1 Bce ABNAETCA
NPYOPUTETOM; pasHULLa 3aKJTIOHaETCA B TBOPYECKIX
BO3MOXHOCTAX [O/1A OCYLLLEeCTBNEHNA NPOEKTOB”.
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3RW’s practice focuses on creating an
inclusive architecture with a democratic
expression while establishing a strong
interaction with landscape. Ctynuna
3RW cTaBuT cBOEN LeNnblo co3paHne
VHKITIO3NBHOI apXUTEKTYpPbl C ,eMO-
KpaTN4eCKNM BOJleN3bABIEHNEM U
CUNbHOW CBA3bIO € NaHawadToM.

3RW ARKITEKTER

Public Space acts as a medium for
encounter between individuals and
cultures, a space for discovery, en-
gagement, and synthesis. The future

of public space can include isolation or
harmony, conflict or reconciliation. It all
crucially depends on how we use it. O6-
LLLeCTBEHHOE NPOCTPAHCTBO BbICTyMNaeT
B KayeCcTBe NocpeaHmKa Mexxay niogbmMu
1 KYNbTYpOIA, MECTOM AJ1A OTKPbITUIA,
coTpyOHMYyecTBa 1 cuHTe3a. Byayuiee
0o6LecTBEHHON apXNUTEKTYPbl MOXXET
BKJIlOYaTb B c€6A N301ALMI0 1 TapMOHMIO,
KOHMNINKT 1 npumMmupeHue. B orpomHon
cTerneHun 3TO 3aBUCUT OT TOTO, KaK Mbl ee
1crnosib3yem.

APT ARCHITECTURE

The noble purpose of European public
architecture can and should reflect
deeper insight. We need to grasp the
complexity of how cities work, and
design not only for what residents need
but for what we want to become. Lienb
€BpPONencKon obL,eCTBEHHON apXUTeK-
Typbl TpebyeT 60nee rny6oKoro noHu-
mMaHunA. Ham Heo6xognmo pasobpaTbeA
B HEMPOCTOM YCTPOICTBE rOpoaoB U
NPOEKTUPOBATb HE TOJIbKO TO, YTO HYXKHO
XUTENAM cellyac, HO 1 TO, YTO Mbl XOTUM
MMeTbMNoNy4YunThb B OyayLiem.

ARCHITECTURAL DEMOCRACY

When both the inner and outer space
matters: sacred spaces. 3Haunmbl kKak
BHELLHMe, TaK N BHYTPEHHMeE NPOoCTpaH-
CTBa: caKpalibHble MecTa.

BJZRNADAL ARKITEKTSTUDIO

We think that architects can play a big role
in the definition of a new type of public
space where cars will probably disappear
soon, and the designers will have to make
room for all type of citizens, especially for
the minorities that need the public areas
like their natural place to gather with other
citizens. Mbl pymaem, 4To apxmTeKTopbl MO-
ryT cbirpaTh 60nbLLYIO POSb B ONpepesieHnmn
HOBOTO TVNa O6LLECTBEHHOIO MPOCTPAHCTBA,
13 KOTOPOro, BEPOATHO, CKOPO UCYE3HYT
aBToMo6unu. [lnsaiiHepbl JOMKHbI OyayT
cospaTb MecTo 1A BCeX KaTeropui
rpa)kaaH, B YaCTHOCTU AJ1A MEHbLUNHCTB,
HY>OaloLmxcA B 06LLEeCTBEHHbIX MecTax
[J1A BCTPeYn ¢ ApYrMMn rpaXkgaHamum.

CARLOS SEOANE ARCHITECTS

In the unpredictable future of Europe, with
its changing borders, the role of architects
and urbanists critically engaged in urban
and societal issues is more needed than
ever. Public space is where individuals

can engage in appropriating space and
voice. Ponb apxutektopoB 1 yp6aHUCTOB,
3aHMMalowmxca nnaHnposaHmem roponos
1 06LLLECTBEHHbIX MPOCTPAHCTB, UMEET
orpomHoe 3HayeHue ana 6ypyuiero Espo-
nbl. O6LLLEeCTBEHHOE NMPOCTPAHCTBO CEroaHA
- 3TO MECTO, KOTOPOE JIoAUN CO3[aloT CaMu.

CHALET IN ACTION

Today, the public square is in the palm of
one’s hands. Social media has emptied
the will for social spaces. Demographics
are inverting. Throughout the continent,
societies are growing older and the wel-
fare state is becoming an obsolete path.

The urgency of rethinking public spaces
is, today, unquestionable. CerogHsa 06-
LieCTBEHHAA apXUTeKTypa cTana 4acTbio
noscepHeBHOoCTU. CoumanbHble ceTn
HUBENMPOBanu BoJo K HAM. Mpoucxo-
OWT CUNbHbIN gemMorpacnyeckunini coBur.
Mo Bceii EBpone o6uecTBe Bce GbicTpee
CTapeeT, a rocynapcTBo Bceobuero 6na-
rococToAHWA CTaHOBUTCA yCTapeBLUE
npeein. AKTyanbHOCTb NepeoCcMbICNEHNA
06L,eCTBEHHbIX MPOCTPAHCTB CErOAHA He
Bbi3blBa€T COMHEHMUIA.

CRAFT

Atmosphere, community building and per-
manence are the key words of our architec-
tural thinking. Our aim is to create places

of identity, self-sufficiency and solidarity.
AtmocchepHoOCTb, co3gaHne o6 HOCT U
NMOCTOAHCTBO — KJll04YeBble CJ10Ba, COCTaB-
NnAKuie OCHOBY Hallero apxmTekKTypHoro
o6pa3a mbicnu. Mbl HaueneHbl Ha co3aa-
HUe MecT ¢ cBOeo6pa3HO MAEHTUYHOCTbIO,
CaMOCTOATENIbHOCTbIO M OGLLHOCTbIO.

CHRISTOPH HESSE ARCHITECTS

In the current context of planetary-scale
global challenges, increasing political divides
and growing social inequalities and exclu-
sions, architecture’s greatest responsibility
is the creation of public space. B cospe-
MEHHOM KOHTEKCTe rnobanbHbIX Bbl30OBOB,
pacTyLmx NOANTUYECKNX pasHornacui,
couunanbHOro HepaBeHCTBa N HENPUHATUNA
rnaBHasA OTBETCTBEHHOCTb apXUTEKTYpPbI —
co3faHne o6LLEeCTBEHHbIX MPOCTPAHCTB.

CRISTINA PARRENO ARCHITECTURE

Itis all about the in-between... Bce gpeno s
geTtanax...

DUPLEX ARCHITEKTEN

The most sustainable things in life are
those things that you won’t throw away
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because you love them too much. We
advocate changing the way we design

by rebalancing Modernism towards an
architecture of emotional abundance.
Camble cTabubHbIE BELLW B XKN3HU — 3TO
Te, KOTOpbl€e Bbl HE BbIGPOCUTE, MOTOMY YTO
Bbl X CNINLLIKOM nto6ute. Mbl BbicTynaem 3a
VN3MeHeHMe NPUHLMMNOB NPOEKTNPOBAHUA,
HamnoJsHAA COBPEMEHHYIO apXUTEKTYpY HO-
BbIMU 3MOLUAMMN.

FORM4 ARCHITECTURE

The 2019 jury of the EU Mies Award stated
that contemporary architecture has a new
agenda: architecture is about improving
our lives and the way we live together; it is
about how we plan and organise the Euro-
pean territory. XKiopu koHkypca EU Mies
Award 2019 3aABW0, 4TO Y COBPEMEHHON
apXnTeKTypbl HOBaA MOBECTKa: apXUTeKTypa
= 9TO yny4dweHne X1U3Hn n NnonNcK oTeeTa Ha
BOMNpPOC, KaK XX1UTb BMecTe n 06ycTpanBaTb
Tepputoputio EBponbi.

FUNDACIO MIES VAN DER ROHE BARCELONA

Public architecture together with planning
are the heart of the city, but what about the
role of private architecture which is 99% of
the architecture produced? Could private
architecture inspire and lead the future

of European public architecture? O6ue-
CTBEHHaA apxXnTeKTypa 1 nnaHnpoBaHmne
3aHNMaIOT BaXXHYO HaCTb B XKU3HU ropopga,
HO KaKOBa pOJib YaCTHOW apXUTEKTYpbl,
KoTopasn cocTaBnaeT 99% ropoackmnx
noctpoek? MoXeT nin YacTHaA apxUTeKTypa
B,OXHOBNATb 1 oNpenenaTb Gynyliee eBpo-
nelickoii o6L,ecTBEHHO apXUTEKTYpPbI?

GRAS

The future of public spaces isinacon-
stant flux, often without progress. But the
subcultures that are growing from below
within the city fabric work their own way.
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Making paths and affecting the future

of planning with the unplanned. Like a
library and its books always changing.
Mpouecc pa3BnTnA naemn 06 o6LwecTBEHHbIX
NPOCTPaHCTBaX HUKOTAa He NpeKpallaeTca,
HO OH 4YacTO He MPUHOCUT NPaKTUYECKUX
pesynbTaToB. BosHukalowume B ropopax cy6-
KYnbTypbl paboTaloT No-cBoeMy, oka3blBas
B/IMAHME Ha 3TW NpocTpaHCcTBa. Tak noABNA-
I0TCA CMOHTaHHbIe TEHAEHLUMUM, BIUAIOLLNE
Ha byayuiee nnaHupoBaHue. Kak 6ubnumnote-
Ka, KHUT1 B KOTOPOIA Bcerpa MeHATCA.

HAPPYCHEAP + MEROM ARCHITECTS

Ideal Spaces seek creative and practical
solutions to immanent issues of space,
community and urban design. Provoking
dialogue and imagination by combining tan-
gible architecture with artistic design here
results in the generation of new worlds full
of potential. Ideal Spaces nwyT TBOpUYECKMEe
N NnpakTn4eckne pewieHna MMMaHeHTHbIX
npo6nem NpocTpaHCTBa, KOMMbIOHUTU 1
ropopgckoro gusaiHa. CtumynupoBaHue
Ananora n Boo6pa)eHnA NyTeM coYeTaHnA
0ocA3aeMol apXUTEKTYPbI C XY[,0XKeCTBEH-
HbIM [A13aliHOM NPUBOAUT K CO3[,aHUNIO
HOBDbIX, NOJIHbIX NOTEeHUMaJla MNPOB.

IDEAL SPACES WORKING GROUP

Public architecture has to respond to eco-
nomic, ecological and social aspirations
more than others do. These aspirations
can be the driver, not only for the buildings
performance, but also for its architectural
expression. Avoiding as much a functional-
ist as a decorative approach, we intend to
detect an appropriate process and archi-
tectural response for each public building.
O6LecTBEHHAA apXMTEKTYpa JO/MKHa
oTBeYaTb IKOHOMMWNYECKUM, 3KOJIoTnye-
CKMM U couManbHbiM NOTPEBGHOCTAM.

3TN noTpe6HOCTM MOTYT ONpPeaennTb He
TONbKO 3(pPEKTNBHOCTb 30aHUIN, HO 1 ap-

XUTEKTYpHoe BonsoweHne. Mbl us6eraem
PYHKLMOHANbHOIO UMY AeKopPaTUBHOTO
nogxopa B CTPOUTENbCTBE U onpenensaemM
Lenecoo6pasHoe apxXUTeKTypHoe odpopM-
JleHne ONA Ka)kooro 3gaHus.

ITTENBRECHBUHL BASEL

Producing sustainable public spaces are of
major importance as they embody the core
principles of cradle to cradle regenerative
design, regarding the ecological footprint,
social infrastructure and circular economy.
Co3spaHue yCTONYMBbIX OOLLLECTBEHHbIX
NpPOCTPaHCTB MMeeT 6onbluoe 3HaueHue,
NMOCKOJIbKY OHU BOMJIOLL,alOT OCHOBHbIE
npuHuunbl gusanHa C2C, ocHOBaHHOrO Ha
noee 6630TXO,U.HbIX cuncTtem npomns3BoacTBa
1 He HaHOCALLNX Bpeda OKpy»KatoLen
cpene, a TakXKe pa3BUTUIO COLMalIbHO UH-
pacTpPyKTYpbl 1 SKOHOMUKUN 3aMKHYTOFO
uunkna.

KAAF ARCHITECTS

In an attempt to cultivate today in to a
better tomorrow by a sustainable built en-
vironment. Considering the ever-changing
need almost evolutional like development
of human kind and their private habitat.
Co3paHue npuBneKaTesibHOM cpeabl N
30,aHN Ha OCHOBE NoJ06HbIX 6a30BbIX
LLEHHOCTEN — TBOpYECKaA cuna, ABUKY-
LanA NPOEKTHYIO 0eATeNIbHOCTb KOMMaHUN.
®upma cTpemutca TpaHcopMUpoBaTb
[EeHb CerogHALIHNA B Ny4ywee bynyLliee
nocpencTeom hopMUpPOBaHNA yCTONUN-
BOW cpefbl 3aCTPOMKN, y4UTbiBadA NoTpeo6-
HOCTb YeJIOBEYECKOro pofa B NOCTOAHHOM
M3MEeHEeHUN — NpaKTUYeCKn 3BonioLn-
OHHOM — KaK camoro cebs, Tak 1 IN4YHOM
cpenbl o6UTaHNA.

KIRSH+DEREKA ARKITEKTER

LAVA merges future technologies with
the patterns of organization found in

nature to build a smarter, friendlier, more
socially and environmentally responsible
public architecture and implements the
future vision worldwide. LAVA o6benuHA-
eT TexHosormm 6ynyLiero ¢ NPMpoaHbIMU
npUHULMNamMun, 4To6bl MOCTPOUTbL Gonee
YMHYI0, OPYXXeNioGHY!0, coLManbHO-0-
PUEHTUPOBAHHYIO U 3KOJIOTNYHYIO 06Le-
CTBEHHYIO apXUTEKTYpPY BO BCEM MUpE.

LABORATORY FOR VISIONARY ARCHITECTURE (LAVA)

Interior architecture is about designing
spaces that seamlessly meet the needs of
the user. We think it is important that our
architecture touches people and leaves an
indelible impression. Good architecture
becomes a part of us, being inextrica-

bly linked to experiences and peace of
mind. ApxntekTypa UHTEpbepa — 3To
NPOeKTUPOBaHUE NPOCTPAHCTB, KOTOpble
MONTHOCTbIO COOTBETCTBYIOT I'IOTpe6HOCTFIM
nosb3oBaTtend. [1n1Aa Hac BaXKHO, YTOObI
Hallla apxnTeKTypa He ocTaBnana niogen
paBHOAYLUHbIMUY U NpOM3BOJMIa BNeYaT-
neHwue. Xopollana apxuTekTypa CTaHOBUTCA
YacTblo HaC M Hepa3pbIBHO CBA3bIBAETCA C
JNINYHBIM OMbITOM M BYyLIEBHbIM NMOKOEM.

M+R INTERIOR ARCHITECTURE

We have a responsibility to civic society to
build environmentally resilient buildings
and places. Public architecture must be
the standard bearer for architecture that
positively enhances our relationship to the
planet and contribution to society. Mbi He-
CceM OTBETCTBEHHOCTb Nepef, rpaXkAaHCKNMm
o6LL,ecTBOM 3a CTPOUTENIbCTBO 3KOJIOTNYe-
CKM YCTONYMBbIX 3[,aHNIA N MPOCTPaHCTB.
O6wecTBeHHaA apxXMTEKTYypa J,0JHKHa cTaTb
9TaJIOHOM ONA apXUTEKTYpPbl, OKa3biBalo-
WM NoJIoOXKNTeJsibHOe BJinAHNE Ha Halln
OTHOLUEHWA C NJ1aHeTon n NMPUBHOCALLUM
BKJlag B 06LIJ,ECTBEHHOE pasBuTune.

MA

The Agora is the place where citizens meet,
discuss and determine a common thought,
the space in which the original concept of
democracy is settled. The role of the archi-
tect is to build public spaces, to allow the
construction of a shared idea of place, iden-
tity, beauty. Aropa - aTo mecTo BCcTpeuun n
o6l eHNA rpaXaaH, a Tak»Xke NPoCTPaHCTBO,
B KOTOPOM 3apounacb KOHLUenumna pemMo-
KpaTtun. Ponb apxutekTopa 3akJsiodyaeTca

B CO3[aH1N 06L,eCTBEHHbIX MPOCTPaHCTB,
CTUMYTMPYIOLLMX BOBHUKHOBEHME 06LLero
npencTaBfeHNs 0 MecTe, UAEHTUYHOCTY 1
Kpacore.

OBLO ARCHITETTI

30 Years - What can Architecture Achieve?
It is only history and the layers of time that
can give cities and buildings their identity.
It seems particularly interesting to show
the variety of possibilities in the field of
public architecture after the reunification
of Germany 30 years ago.Hero moxeTt
OOCTUYb apXUTEKTypa 3a TpuauaTb net?
TonbKo uctopua v BpemMa MOryT npupaaTth
ropogam v 3gaHUAM NHOUBUAYaNIbHOCTb.
Ham nHTepecHo nokasaTtb pa3dHoo6pa3ue
BO3MOXHOCTEI B 0651acTu 06LLL,eCTBEHHOMN
ApXnTeKTypbl NoCJie BOCCOeaNHEeHNA Fep-
MaHUM TpuguaTb NeT Ha3an,.

PETER KULKA ARCHITEKTUR

Architecture has to put focus on the people
to bring them together. ApxutekTypa
OOJKHa 06paTUTb BHMMAaHUe Ha niogein
panu nx o6beavHeHUA.

SCHULZ UND SCHULZ

The world’s cities are facing an urgent set
of challenges. Our biggest challenge how-
ever is not just to come up with innovative
solutions for public spaces, but to embed
them in existing structures and to spark
transitions. lopopa mupa crankueaioTca ¢

HeOoTNOXHbIMY Npo6nemamu. Halwa ocHoB-
HaA 3af,a4ya 3aKJ/llo4aeTCA He TOJIbKO B TOM,
4yTO6bI NPNAYMbIBaTb NHHOBALMOHHbIE pe-
LWeHMA AnA o6LEeCTBEHHbIX MPOCTPaAHCTB,
HO 1 BCTpanBaThb UX B CyLL,ECTBYlOLWNE
CTPYKTYPbI U CTUMYNpoBaTb Npeobpaso-
BaHMA.

UNSTUDIO

Vidal Arquitectos founded in Monterrey,
Mexico. Industrial city has many similarities
with other cities around the globe confront-
ing urban challenges. We need a more hu-
man approach to design more public plazas,
the public realm is now the main part of the
development. Vidal Arquitectos ocHoBaHa

B MoHTeppee, Mekcunka. 3ToT MHAYyCcTpU-
anbHbIN ropof meeT MHoro obuero ¢
APYrMMuY nopgo6GHbLIMY FropogamMu no Bcemy
MUpY, CTaNnKNBaIOLWMMNCA C OJNHAKOBbIMU
npo6nemamun. Ham Hy>xeH 60nee rymaHHbI
nopaxopn, K NpOeKTUPOBaHMIO GobLLEro
Konm4yecTBa o6LLEeCTBEHHbIX MPOCTPAHCTB,
KOTOpble CErofHA ABNAIOTCA OCHOBHOM
4yacTblo pa3BUTUNA FOPOAOB.

VIDAL ARQUITECTOS
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